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_ New Y ork. 


Mr. FRANCIS STUART, 
Teacher or SINGING. Puri, or LAMPERTI 
THE ELDER 
(Ten years in California.) 

“Being in full possession of my method of si 
ing, he has the ability to form great artists. 
Faancesco Lamrerti 

New York. 


Studios: 1109-1110 Carnegie Hall, 
Summer Term (at reduced rates), May 15 Sept. 1S. 


MUSICAL 


AND 
EDU JCA TION AL EXCHANGE 
S. BABCOCK, 


eLauiose Hari, New York. 
2634 Columbus 


INTE RNATIONAL 


T elephone 


MAX KNITEL-TREUMANN, 


BARITONE 
Voice Culture—Art of Sin 
Carnegie Halle Room 
15 pease lt Terrace, New 


Mail address w York 
HUBERT ARN¢ ILD, 
VIOLINIST—INSTRUCTION 
286 West Se New York 
Telephone 


ventieth Street 


1345 Columbus 

C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 

Twentieth Street, 


Address 


PAUL 


40 Weat New York 


SAVAGE, 
VOICE CULTURE, 
8o3 Carnegie Hall, 
lew York. 


Miss MARY FIDELIA BURT, 
Author f Methods in 
ur Training, Musical Ste 


| N authorized 


Sight Singing 


All mater 


Origina 
nography 
copyrighte 
New York 
New York School 
Hall 


iis Carnegic 48 Leffert 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION, 

yo East :20th Street, New York. 
248 Putnam Avenue. 


Studios 
Brookiyn, 


LOCKHART, 
BASSO 
INSTRUCTION 
Hall, New York 


EDWIN H 


VOCAI 
Studio, 816 Carr 
for booklet 
“In Singing What To Do 


regie 


Send 2c. 
ot To Do.” 


and What N 


INSTRUCTION 
Hall, New Yo 


A. WEGENER, 

TENOR 
Concert and Oratorio 

Permanent address: 74 West &sth St., 


W ALTER HENRY HAL 


Organist cnd Choirmaster of St. James’ Parish, 
New York; conductor of the nor ag Oratorio 
Society and the Musurgia, New York, 

78: Park Avenue, New York City. 


LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 


The Rockingham, 
Fifty-sixth Street, 


VOCAI 


Sio Carnegie 


WILLIAM 


rk City 


Vocal Instruction 
New York. 


MME. 


New York. 


1748 Broadway, cor 


E. BEARDSLEY, 
INSTRUCTION—PIANO 
43 Carnegie Hall. New York 


Mrs. W. 


Studio 


Y HISSEM DE 
SOPRANO 
Management Henry We 
goth St *Phone 
MABEN FLOWER, 


Technic 


Mrs. MAR MOSS, 


ifsohn 


106 Weeat 4306, River 


MME. CAROLINE 
Teacher of Piano, 
The 

Broadway and Seventy-third Street, 


MISS LILLIAN MILLER 


Inter; 


Harmony and 
Ansonia, 


New York 


Harmony Song retation 


Accompanyi 


Piano and 


Sixty-seventh treet West Sixty 
conan Street 


"Phone, 11 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


23 Columbus 


ARTHU R VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
80 Washington Square East, New York. 


BOR. 


Artistic 


M. B,. DE 
Teacher of 
German and English ure 
voice placing and tone Iding 
ing. Opera, Oratorios, 
Studios: 817-818 Carr 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
851-8e2 Carnegie Hall, New York 


French 


nging in Italian 
Italian 
Perfect breath 


New York 


metho« 


egie Hall 


ENRICO DUZENSI, 
OPERA TENOR, 





FRANCIS WALKER, 
TEACHER OF SINGING. 
THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Address: 


Mr. ( "“HARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescugtizxy Metrnop 
Studio: Carnegie Hail, New York City 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near g1st St., 


Mrs. HENRY SMOCK BOICE, 

VOICE CULTURE 
Residence-Studio: 127 McDonough St., B’klyn, N.Y 
Pupils prepared for Church, Concert, Oratorio. 
28 East ad at Street, New York 

onday, Thursday and Saturday 


New York 


TIDDEN, 
and Te 
West rosth St 


PAUL 
Pianist acher of P 


16t 


HUGH WILLIAMS, 
BARITONI 


and Oratori 


Cor ’ 
The Aberdeen, 17 


struction 


cert 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 
Address: 1+ West togth Street, New York 
Tuesday and Friday mornings, 138 Fifth Avenue 


MISS ALICE BREEN, 


SOPRANO 





New Y 


prepared for 


The Ansonia, 724 St. and Broadway, wk City 
A limited 
torio, Co 


bus 


number { pupils Ora 


neert and (pera Telephone, 3320 Colum 


FILOTEO GRECO, 

Tue Art 
rhirty-fourth 
Madison 


KATHERINE ITH HEYMAN, 


CONCERT PIANISTE 
58 Irving Place, New York 


SIGNOR 
ry Sinoine 
Street, New York 


Studio: 62 East 


Teiephone: 3747 Square 


PERRY AVERILL—BariToneE, 
OPERA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION 
220 Central Park South, New York 


ARMOUR GAL LOWAY, 


Art of Singing 


Voice 


Studios: 1 


Culture a r 
and 2 I 


; Fast 6th St. (corner 


Studio Building 


Madison Ave 


Lester 


AMILLO ENGEL, 


TEACHER of SINGING and 
Author of “About Vote 
Musicat ¢ hier Se 
110 East Seventeenth 


Voice trial Mon., Wed 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in Engl German, 


French and Italian Residence-S : 
No. 39 West Twentieth 5St., New York City 


Miss EMMA HOWSON, 
VOCAL INSTRUCTION, 
Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
and Fridays, 836 Carnegie Hall 
(s7th St. Entrance), 
New York City 


BREATHING 


cared in Tut 


ser 25) 


the (ap 
ptem 
Street 

Fri., from t2 to 1, 


Studio 
tree 


Tuesdays 


ADOLF GLOSE, 

Accompanist and Musical Director 
PIANO INSTRUCTION 
Address: 347 West 2j3d Street, New York 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


Pianist, 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and wa Creider, 
teacher, Washington, D. 
Good voices cultivated by RA, 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 
Conductor German Liederkranz, New York 
Conductor Arion Singing Society, Brooklyn. 
mt Jefferson Avenue, 
Broshive, New York. 





Mrs, ve AU RA E. ;. MORRILL. 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West asd Street, | New York. 


HU GO STEIN J.BRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall 


Brooklyn Studio and Residence: «so Fifth Street 


| JULIA C 


| J. W. PARSON 


Mae. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near | Broadway, New York. 


C -ARL M. ‘ROEDER, 


PIANIST—INSTRUCTION 
t110 Carnegie Hall. 
Residence: 697 East taist Street, New York 


CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 eneeamct fia, City. 


PERCY, 


olumbus 


RICHARD T. 


Tel Room 1201, 


1351 ¢ 
Carn«gie Hall 


HENRY HOLDEN HUSS, 


PIANOFORTE AND THEORY 


Wednesday and Saturday, jos Carnegie Hall 
Address only 3:8 East 1soth Street, New York 


HINRICHS, 


Opera 


GUSTAV 
Conductor 
University 


Studio 


Metropolitan and Columbia 
for Voice Culture and Repertory, 


98 Fifth Avenue, New York. 


POWERS—HOECK STUDIOS 

CO-OPERATIVE 

Francis Fischer Powers, Theodor A. Hoeck, 

Voice Piano 

(and invariable address): Carnegie Hall, 

Kansas City, Mo., season, Pepper 

October 1; New York season, 

May 1, 1904. 


Studio 
New York 
Building, May 30 to 
October 1, 1903, to 


ALLEN, 


Vrouw Sororst ann Teacuer 


CORDELIA FREEMAN, 


Voice Cutturs anp Conpuctine 
Carnegie Hall, New York; Y.M.C.A 
Wilkesbarre and Carbondale, Pa. 


PRICE, 


ART of SINGING 


Studios 


Bidg., Scranton 


VOICE CULTURE and 
to East Seventeenth Street, New York 
“I can confidently state that Mr. Parson Price's 
knowledge f the voice, both mal and femal 
and his style t i t 


rank a ng teachers 


singing title 


Mane 


JAMES FRANCIS COOKE 
Theory. Modern methods. Suc 
Extensive international experience 
Interesting announce 


MR. asp MRS 
Voice, Piano, 
cessful results 
Exceptional indorsements. 
ment sent on request 


136 Fifth Ave., N. Y B’klyn 


708 Halsey St., 


| HENRY SCHRADIECK’S 


VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
s3s Washington Ave., Brooklyn, N. Y 


H. LOREN CLEMENTS, 
VOICE INSTRUCTOR, 
3 East Fourteenth Street, corner Fifth Avenue, 
Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. 


W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN 

MONY ACCOMPANIST 

With Tae Musicat Covrater. Orgar 
Clinton Avenue Congregational Cl 

Manuscript Society Resider 

Ave., corner s6th St.. New York 

Columbu 


C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists 
; eaten Hall, New York 


HAR 
1ist- Director 


ce- Studi 


Studio: 92 





ROLLIE BORDEN LOW, 
SOPRANO. 
Concert and Oratorio. Vocal Instruction 
aos West séth Street, New York. 
Telephone: 4069 Columbus 
SERR ANO voc AL AND PIANO 
INSTITUTE, 


32, East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs, (¢ Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


Mrs. 


Recital, 
Address 


EUGENE C. HE} FF FLEY, 
PIANIST AND TEACHER. 


Studio: pop-7o8 Carnegie Hall. 


MAX BENDHEIM, 
Vocat Iwstrauction 
Studio: g32 West Fifty-sixth Street 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open all summer 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 79th St, 


Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, 


Miss ADE LE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 
58 West Fifty-seventh Street, 


HEINRICH MEYN, 


TENOR 


New York. 


New York 


New York 


2 4 egice H 
Resider \ 


CARL VENTH, 
VIOLIN 

Avenue 
Brooklyn 
HERBERT CL 


K AN Ik OR 


( 


SCHOOL 
53 Seventh 


New Y 


CHARLES \RKE, 


New York 


FROTHINGHAM AKERS 
SOPRANO 
201 West 87th Street 


KSTONE, 

INE EMISSION, 
STYLE, 

{RE, FINISH 
Musica Covaiga 


SALLY 
Vocal Instruction 


ISIDORE 

VOCAL CULTURE, Ti 

VOICE BUILDING 

REPERT* 

6ath St., or address 

DR. HENRY G. HANCHETT 
AND TEACHER 
Eighty-fifth Street 


BISBEE, 


128 East 


PIANIST 


40 West 
Miss GENEVIEVE 


Pianis 
PIANO INSTRUCTION 
Leschetizky Method 
' ( ; ; W 


N York ¢ 


FRANKLIN LAWSON, 
TENOR. 


DR 


» \\ 


R 
JOSEPH JOACHIM SCHOOL 
STRINGED INSTRUMENTS 


Gerald ne Morgan, Dir 
Orchestral and ‘Cello Department 
o14 Carnegie Hall, 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hal!, New York 


PLATON BROUNOFF, 


VOICE CULTURE AND PIANO, 


East Broadway 


ector 
Paul Morgan 
New Yor 


MAIGILLE, 
LTURE 


47th St 


— =NE 
NICE we 


MME 


New York 
D’Orsell, Olive 
Vail 


Hotel ateiia et r 
Teacher of Naomi Ledyard, Sabery 
Celeste Moore and George E 


SALTI HOOL OF MI 


VOICE, PIANO, ORGAN 
WW t 


R Sf 


SI 
HEORY 
'p 
Miss LAURA D. MOORE, 
VOCAI INSTR ( TION 
Nes York 


BOGE RT, 


rer on Musik 


WALTER L 
University Extensi Lect 


Musical Lectures, Song Recitals, C« 
Chorus traiming a specialty 
7a Lawrence Street, Flushing, New York City 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 

Vocal 
s2s Park Avenue 
2762 Plaza 


nducting. 


Instavuction 


Studio rner 6rst Street 


"Phone: 


Me. AND “Mrs WALTER H ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales 
vice Production and 
» Carnegie H New 


Telephone 1350 Columt 


J. JEROME HAYES, 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth Street 
Will e tea ne Wednesday, Septen 


Répertoire. 
Studi York 


Van Dyck Studios, 
New York, 


resur ber 7 


FREDERICK W. SCHALSCHA, 

VIO! IN SOLOIST 

Aven . ‘con r 
New York 


MISS EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupil« 
Studio esidence 
60s Carnegie Ha sa Gramercy Park 
rk City 


hirty second Street, 


184 Madison 


New Y 


HN 


BRUNO Hl 
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NEW YORK. 
ELFERT-FLORIO 


NEW YORK. 








THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTUBE. 


a. 


230 East 62¢ Street. 158 W. 45th St., eppesite iyceom Theatre. 
complete musica! obgention gives to students | Renowned Italian Tenor, recently LEADING 
beginning to the heat’ Pertection | YoCaL INSTRUCTOR of BERLIN. teaches true 
mat: Directors. 


ARTISTIC SINGING 











SCHOOL OF SIGHT SINGING, EAR ; and correct Italian method of tone production. Pro 
TRAINING, CHORAL AND PIANO MUSIC. | fesstonals coached. 
EVA B. DEMING, Director === 
40s Camwecter Hatt, New Yorn, N. Y 
Telephone: 1350 Columbus. Circulars mailed WASHINGTON. 
' 


upon application 


MADAME 
EUGENIE PAPPENHEIM, 
the celebrated Prima Donna | 


Voice Culture in all its branches. 
ron West 7@th St.. corner Columbus Ave.. 





Miss MARY A. CRYDER, 


VOCAL TEACHER. 


New York City italian Methed. 
WALTER S. YOUNG, 1924 N Street N. W., 
WASHINGTON, D. C. 


VOCAL ENSTRUCTION 
Diction, Style, Repertoire 


New York 


Voice Production, 
801-802 Carnegie Hall, 


Sse Corea _|Muc. POSTELL EVEREST 
A. - GOODRICH. 


Voice Development. 


Author of “Analytical Harmony,” “Theory of | 9FEP BREATHING, CARRYING POWER, THROAT HEALTH 
Interpretatic mn, omplete Musical Analysis,” ° ° 
“Synthetic Counterpoint,” “New Method of Mem ORG AM! METHOD-—(Roya! Dresden Conservatory). 


orizing,” etc | 
Personal or Correspondence Lessons 
Residence-Studio: 80 St. Nicholas Ave New 1721 U St., N.W . WASHINGTON, D. Cc. 
York. Downtown Studio: 136 Fifth Ave... Wednes- | > 


days and Saturdays only 


LEOPOLD WINKLER, 


PIANIST 
61 Bast 120th Street, New Vork City 





mes. 


SUSANNG OLDBERG 





Recitals. Instruction 
CLARA WINSTEN, 
SOPRANO TEACHER OF SINGING, 
Concert and Oratorio 
gs3 West 18th Street, New York. 1327 F Street N. W., 
Telephone: 1599) Morningside. 





WASHINGTON, D. C, 
Care of SANDERS & STAYMANA. 


fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Centra? Park West, New York City 


WIRTZ PIANO SCH( OL 4 | MRS. 


SCHOOL FOR SOLO PLAYING, 
Ensembi Playing, Accompanying and Theory 
Studios for Rent 
120 West :2yth Street, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN 


uns. EDMUND SEVERN, | 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 
131 West Fifty-sixth Street. F 








SALLIE 
| BRADLEY 
McDUFFIE. 


Tome Froduocoction. 
Art of Sinmgine. 


THE CAIRO, 
16th aad Q @ Streets, | WASHINGTON, B. c. 


CONCERT SINGING— VOCAL INSTRUCTION. 


535 fifth Avease, NEW YORK. 
FRIDAYS AND SATURDAYS AT 
1739 P Street &. W., WASHINGTON, B.C. 


DWARD 





MONDAYS AT 4. P. M. 





Studios: 


Max DECSI 


VOICE SPECIALIST. 
STUDIU: Carnegie Nall. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York 








HEINENDARL 


Vocal Culture. 





WASHINOTON, D. C.: 1401 HM Street NV. WwW. 
BALTISIORE, MD.: 2119 Maryland Avenue. 


HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 
Regular Academic Course for Young Ladies. 


INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 
Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av..N W , Washington, D. C. 














ZELLMAN CONSERVATORY or MUSIC 
JOSEPH B ZELLMAN., Director, 

69 West 19th Str eet New York City Thorough 

instruction Vocal ao, violin, organ, harp, et« 

Eminent artist teac hers Write for catalogue 


J. WARREN ANDREWS. 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 


= VIRGIL 





Organist Church 
the Divine Fatern'ty 








A.M. VIRGIL 
Director SCHOOL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 6th STREET, NEW YORK, 











BOSTi ON. 


CLARA E. "MUNGER, 


TEACHER OF SINGING 
"7 Huatington Street. 








FAELTE Ww 
PIANOFORT & 
SCHOOL. 
CARL FAELTE?S, Director. 
Professional students will find « 
course eminently thorough and 
practical It produces players 
who can teach and teachers who 
can play 
&th Year 


Boston 





Mme. EDWARDS, 
VOICE CULTURE 


Steinert Ha Boston 





PRISCILL A WHITE, = 
Stee Sat iti mae TEACHER MME. BIRDSALL-STRONG, 
ce Building, Copley Square, Boston, Mass VOCAL INSTRUCTION 


ARTHUR J. HUBBARD. Symphony Chambers, a46 Huntington Ave 
VOCAL TEACHER ‘ Residence: Hotel Westminster 
ee Boston. MME. GERTRUDE FRANKLIN. 


Boston, Mass 
CHARLES ALBION CLARK. bye A. 


ORGANIST RECITALS M\epeche Symphony Welt 
Address: tage Tremont Street, Room &, — “ 
Boston, Mass PTMORE 
SOPRANO 


HUSSEY --y 


30 Huntington Ace. Beeston 





Studio 


a os, HELEN WE 
Miss ADA'I CAMPBELL 


Oratoré 


CONTRALTO Steinert Hall. Roston 
Oratorio, Concert MMF WARIT REPRESENTATIVE 
Address: Care Oliver Ditson Co., Boston, Masa . . a _ 
— — BOSTONIA SEXTETTE CLUB 
HEINRICH GEBHARD, C. L. Sraars, Drescros 
PIANIST Available for Choral Societies, Musical Cluba 
Steinert Hall, Boston mee — = hee Roston 
Mme. VINELLO JOHNSON, WILLIAM KITTREDGE, 
Vocal Teacher TENOR SOLOI 
Huntington Chambers, Boston And Tea “ge . 
“c - rr Roevieton Street. Restos 
JESSIE DAVIS, 
PIANIST Mrs. M. INGLES JAMES 
Concerts— Recitals— Lessons NSTRUCTION 
Studio: Steinert Hall —_ ‘ bh ats . er - boost 
Residence: 163 Massachusetts Ave Bostor ; — = . 
) Mr. AL\ GLOVER §S MON 
RICHARD PLATT, ALT SE aoe Serena 
ANOPORTTH RP CTITAT 
PIANIST M numbers or Special Program of 
Ste Hall. Bostor Russian M ie seat of s ; estimation 
; Reail . Pee, " > M In 
. . -y - str ' ! ‘ I t 
Mx. EVERETT E. TRUETTE, sons § | a 
ORGAN, HARMONY AND PIANO : 
Large three-manua rgan in stud 
2i8 Tren t treet, | FAELTEN SYSTEM IN NEW YORK 
: Miss Mabel A. French, graduate of the Faelten 
HEINRICH SCHUECKER, Pisnoforte ‘School, Boston, class of ‘98. Per 
nal interview it ery day except Tuesday 
Harpist, Boston Symphor 0 stra and Friday. after October ist 
Symphony Ha Hostor Mass 1 rié Carnegie Hiall, New York 








Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 


BDGAR M. CAWLEY, Director. 


All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History. Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 


new building, comparatively fireproof. Healthy location. Day and borrding student 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 


Illinois Street, Indianapolis, Ind. 


5009 North 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &t., Detreit, Mich., 
ALBERTO JONAS Directer, 

HAS NATIONAL FAME as the representative musik al in 
stitution of Michigan, and one of the FOREMOST CON 
| SERVATORIES IN AMERICA. Faculty of FORTY. 
FIVE EMINENT INSTRUCTORS, including WORLD 
RENOWNED ARTISTS 

Unequaled 
Illustrated Cataloguc 


LOUIS R U Ss E L L: Voice we aes fe 


ARTHUR 
EGIE HALL, NEW YORK , Bend for 


The ®upse!’ Voice Pamphiets Ss | a. Shope and Boos Stalls ents 





iree advantages, Pupils admitted any time 





on applicatior 








FATIsIs THMM, 1iVve4. 


Clavier Piano School 


and School of Public Performance. 
rO WHICH IS ADDED THI 
Virgil Training School for Teachers, 


A. K. VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, Tuesdey, Oct. 4. 


Catalogues and further information ressing 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 


Peabody Conservatory Of Music of Baltimore. 


MAROLD RANDOLPH, Directer. 


Tne Great Musical Centre of the South. 


and Americans 


y add 





f Thirty Eminent European 
Masters, including 


Joba €. Barkworth, Alfred €. Goodwin, Errest Hutcheson, 

Otis B. Boise, W. &d. Heimendah!, Pietro Minetti, 

flowerd Brockway, J.C. Yan Hulsteyn, [mmenuel Wad. 
CIRCULARS MAILED ON APPLICATION 


Staff 
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(‘ESTABLISHED 182% 


ChHhtckeriirg 


PIANOS 





Particular 
attention is 
ealled to the 


Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 





“The Cable Company 
Chicago, are doubtless 
today the greatest 
manufacturers 

pianos and organs in 
Leslie's 
1904 


“The Cable Company 
stand today the 
world's greatest man- 
ufacturers of pianos 
and organs.”—CArcago 
Journal, March 15, 
1904. 


the world." 
Weekly, May %, 





Manufacturers of 


CONOVER PIANOS 
CABLE PIANOS 


KINGSBURY PIANOS 
CHICAGO COTTAGE ORGANS 


GENERAL OFFICES AND WAREROOMS : 
CABLE BUILDING, CHICAGO 


FACTORIES: CH:CAGO AND JST. CHARLES, ILL. 








MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Heaven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











STERLING 2283s 


High Standard of Construction. 
DERBY, CONN. 


Cai 


OTTO WISSNER 


Artistic Pianos, 


ae BROOKLYN, N.Y. 


New Vork, Nowerk, Jersey City, New Haven. 


THE EMERSON 


1849—-SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CoO., CHICAGO 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
283 to 245 East 23d Street, 


MARIE SEYMOUR BISSELL A. BUZZI-PECCIA, 


ITALIAN VOGAL SCHOOL. 
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|; masters. Indorsed by the greatest artists of 
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(WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 


writes as follows: 
**New York, May 12, 1904 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED 


The Weber Piano Company 
Aeolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. 








Copyright by Amié Dupont. 
NEINRICH CONRIED. 
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for he has not the power in the low tones 
of a real baritone, nor has he the high notes of a genuine 
His middle register is very sympathetic. He sings 
and phrases beautifully. His singing is what 
Germans call “vornehm,” perhaps a little too much so, 
warmth and abandon would add to its ef- 


and a baritone, 


tenor, 
with taste 
the 
for 


some more 


fectiveness 

es €& 
which, as I have already an 
on October 11 and 


The Lamoureux Orchestra, 
nounced, will give two concerts here 
12, will consist for the German tour of eighty-three musi 
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one Eng 
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artists who 
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worthy Himself a distinguished pianist and a 
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men are all 
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successor. 
composer of no mean order, he 
his famous predecessor M 
eminent critic of the Figaro, 
the following of Chevillard: “Chevillard is 

conductor France had. He the 
that enables him to probe deeply into all parts of a work 
He has certainty, clarity, that sure instinct 
of the meaning of a composition that enables him to inter 
These attributes 


p ith trod by 


the 


tinued in the 


Charles has written 
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knowledge 
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how the were 
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ductor 


soul and body, and if he made 


great classicists 


been so thoroughly 


Germany to hear and see 
and above all, 
the that 


Charles nd 


interprete d, 
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schooled at side of 


artist, Lamoureux 
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United States from Maine to 
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will tour the 
his own company the coming season 
Louis, of the American Line, 
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Ovide 
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California with 
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November 11 The 
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pianist Musin 
of the most thoroughly good fellows 
ing met. He has completed a 
of violin playing (Breitkopf & Hartel), 
heartily. He 


Ovide 
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company consists of 
American 
Koenig, 
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cago on 
Musin 


Green, 


violinist ; 
and 
violinist, 
and charming travel 


is not only a great 


companions I ever school 


which I have just 


examined. I can recommend it gives a sys 
tematic series of exercises for strengthening 
ing the fingers of the left hand, and his bowing studies are 
put it: “The left 
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William A. Becker, the distinguished American pianist, 
has arrived in Berlin. He will appear here in Beethoven 
Hall with the Philharmonic Orchestra on October 13, 
playing his own concerto in E minor, the Beethoven E 
flat concerto and several soli. Becker's concert will not 
be conducted by August Scharrer, the regular Philhar- 
monic conductor, but by Josef Frischen, of Hanover, which 
fact of itself at once elevates this concert to a plane far 
above the ordinary soloist’s concert with orchestra. Frisch- 
en will conduct between the two concertos Tschaikow- 
sky’s orchestra fantasie, “Francesca da Rimini.” This 
rousing piece has not been given in Berlin, to my knowl- 
edge, since Leopold Auer introduced it here ten years ago, 
and it is looked forward to with keen interest. To hear 
a new piano concerto by a big pianist like Becker, and a 
comparatively unknown Tschaikowsky work interpreted by 
a Frischen is something worth while for the critics. This 
concert promises to be an important social event, too, as 
Countess Biilow, wife of the Ger- 
She 


it is rumored that the 
man chancellor, will attend with a numerous retinue 
Beethoven Hall. 
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Cemetery in this city. It 
of numerous distinguished 
bearing a bronze 


on his grave in 


was unveiled last 
presence artists 
obelisk of black Swedish granite, 
of the late singer and the inscription: “Theodor Reich 
born March 18, 1849; died May 22, 1903." During 
military band the Vorspiel to 
the “Gétterdam 


mann, 
the unveiling a 
“Parsifal” and the funeral march 
merung.” Reichmann was the first artist to sing the role 
of Amfortas at Bayreuth 

eG €& 


\ memorial for the late 
held in Beethoven Hall last Sunday at noon, 
of the Stern Conservatory, 
for years a member, and many prominent 
were present. Professor Hollander, the 
director of the conservatory, made a speech, giving a char 
acteristic portrayal of Jedliczka’s life and work. There 
were also appropriate musical performances. 

we ee 
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the title, “Theater und Musik 


played 
from 


Ernst Jedliczka was 
at which the 
of which the 


service 


entire faculty 
deceased was 
Berlin musicians 


A new 
weekly, 


music 
It is a and bears 
zeitung.” 

= << 
the young Italian composer, 
for violin and piano, that 
a strong 


Leone Sinigaglia, has fin 


ished a “Rhapsodia Piemontese,” 
has both in its melodic and harmonic 
stamp of nationality, the unmistakable marks of the Italian 
populus. It is written in a light, pleasing vein, and the 
workmanship is excellent, revealing thorough 
ship and a practical knowledge of both instruments. 

we €& 

Max Kalbeck, of Vienna, has published the first volume 
of his “Life of Brahms,” a book of 500 pages. No living 
writer has been a deeper Brahms student than Kalbeck, 
and as he calls his book “Weitausschauend” we would ex- 
pect to find a complete anid just summing up of the great 
composer and his works. Such is not the case, however 


contents 


musician 


The description of Brahms’ youth in Hamburg is very in 
teresting, these first pages of the work being charmingly 
written. But farther on Kalbeck becomes crazy 
and many chapters are mere hero worship, without any at 
tempt at objective criticism. Not only does the author in 
discriminately laud to the skies everything that Brahms 
wrote, but he attempts to turn into a virtue his very weak 
nesses, and to lift to deeds of heroism things that reflect 
little credit on the composer's character. For when 
Liszt so kindly received the unknown young Brahms at the 
Altenburg in Weimar, and played for him his own favorite 
composition, his B minor sonata, Brahms showed his ap 
preciation by falling asleep. Kalbeck tries to make 
pear a deed of heroism this 
“how Brahms’ unspoiled nature 
monstrosity as Liszt’s B minor piano sonata.” An 
esting part of the work is the description of the relations 
between Brahms and Schumann. As is well known Schu 
mann was the first great man to send into the the 
cry that in Brahms a new and powerful prophet had arisen 
in the land. This well written chapter is marred by a 
ridiculous interpretation of the 
Brahms and Clara Schumann 

the two fell in love with each other, and that Clara 
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(From London Musical News.) 
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gravely tells its readers that in past times our fathers 
refused and returned to Italy a shipload of such fiddles be 
cause the price was £4 apiece. If the writer of this 
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Voice building by means of concentrated tone. 
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BAHITON we, 
“THE STANLEY,” 
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EHRLICH’S SCHOOL OF MUSIC, 


SSTABLISHBD 1878. DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pianist 
BB. POTTER-FRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLICH’S SCHOOL OF MUSIC 


Offers Instruction tn every de pospeat private musto 


school in Dresden. Director PAUL L LEHMANN OST" 


MRS. POTTER-FRISSELL ie also instructor of music in Franklin Col 
ssoaneseny east & for ore and giris, in connection with 


ppm! 
sstoan Colhigs bntcanes Board of ina’ 
Principal, JOHN F. LOGIE, M. 4., 31 Bergstr. Dresden, 





LENA DORIA DEVINE 


Vocel instruction. 


METHOD OF FRANCESCO LAMPERTI. 

Teacher of BLANCHE DUFFIELD, Coloratura rano, Soloist 

Sousa's Band several seasons : MARIE SIERSDORFER, rano 

with Conried munca S tra Co.; JOSEPHINE MI EN- 

BERG, Soprano; LOUISE GEHLE. Contralto; 

LOUISE TOMPRING, Coloratura Soprano ; TLHELMINA 

MUENCK rano; JOSEPH BR. FRED'K 
BUTTERF ANGELL, Baritone ; EDWARD w. GRAY, 
Tener, and other successful singers. 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 





Rew Dork College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directers: Cari Hein, August Fraeemcke. 

Private instruction in Piano, Singing. Violin, ‘Cello and al! 

branches of music, by a faculty ansurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumenta! and vocal students receive free instruction in 
harmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to conceérts, lectures, etc.. etc. 

Students received daily. Catalog sent on application. 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studies 


FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMEDST. 
Also Godowsky's Concert Arrangement of Weber's Rondo ("Perpetuum Mobile”) and “Momento Capriccio. 


based on the original twenty-seven Etudes. 


PRICE, 90 CENTS EACH. 
Price, $1.50 each. 


SCHLESSINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 
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BOSTON. 


> 

Bostom, October 15, 1904 
CORDS were broken at the advance sale for 
Henry W. Savage's “Parsifal” in English 


which began at the Tremont Theatre Monday 





There was a considerable line of waiting pur 
chasers as early as 6 o'clock, and at 8 o'clock 
wher the box ofhce opened, the line went 
down Tremont street and turned into Boylston. As soon 


as the box office was opened the k bby of the theatre was 


rowded for several hours, and there was an overflow 
nto the street The sale continued briskly throughout 
ve day, there being a long line in the lobby up to night 


fal [his large advance sale, in connection with the un 


precedented nun 


ver of ma rders which have been re 





indicates 


Signor Buonamici has resumed teaching at the W um 
L. Whitney School He will be heard in conce fre 
quently during the winter, and will be soloist with the 


Symphony Orchestra early in the season 


= << 
Miss Maria von Unschuld, court pianist of Her Majesty 
the Queen of Roumania, president and director of the 
University of Music and Dramatic Art in Washing 
and author of “The Hand the Pianist,” will give a c 


cert at Steinert Hall on December |! 
ss 4 
Mme. Etta Edwards w eave for Los Angeles on Sun 
lay evening, October 16 sper ¢ winter in that city 
where she will have a stud and where she has many 
friends who will welcome this well known teacher rhis 
trip is made owing to the ill health of her husband, and 
by the advice of his 5 icians, who think that a chang 
at der climate vy e benehk t Madame 
Edwards had already started t g with a large num 
ber of pupils, and her absence will be felt by both pupils 
und friends. During her absence she will be represe d 
t Steinert Hall by Miss Helen Wet re, w has stu 
ed for a number years with Madame Edward and 
who knows and under is he ‘ ds per y I 
hoped that by next n Mrs. Edwards will be a 
returt this city, whe he is made ’ f 
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( Staa director { the Bostonia Sextette Club 
nd a clarimet s¢ loist of h gn order appe ured last seasor 


n many chamber concerts, where his artistic playing a 


ways assured him an enthusiastic reception His engage 


ments included church services at Worcester and Salen 
March 26, at Chickering Hall, where he assisted Ern 
Puchs en he was soloist for the Thurs 


and March 31, wi 


day Morning Club at Potter Hall. On March 11 he tir “ Vincent \ ymphony on a 








gave a most succesful clarinet recital for the Harvard untain ais 
Musical Association, and he was soloist for the Amphion = <= 
Club, of Melrose, at their last concert, May 19, that being 
4 At the |! eatre I y © ber 
s second appearance with that ¢ Mr. Staats is now 8 Mme N = soa we oe fos 
npleting arrangements for concerts and tours with the “ie ?, ead eam Monkenll Mile ute 
Bostonia Sextette, which, w s sole engagements . "7 
will ake his sea a busy — Ss 
ce ce Miss |! - rsby, w \ xe M Ole Bu 
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the faculty concert « the New England Conserva y ex cx we 
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Wempl “ be the ther s Mr All Will wil ! } 
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Soprano Soloist with Theodore Thomas Orchestra Tour. 


Soprano Soloist with Washington Orchestra Tour 


Direction: LOUDON G. CHARLTON. 





FRANK KING CLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


ELMA-HEIDE 


(ROME—FLORENCE-—MILAN) 
VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 
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Reasonable inducements 
offered dealers 


The Smitha Nixon Piano Mfg. Co. 
10-12 Bast Pourth Street, 
‘CINCINNATI, O10 








BASS -BARITONE. 


OSCAR SAENGER Fre WHEELER, 


VOCAL INSTRUCTION. 269 West 113th Street, or Wolfseohn Musica! Bureau 





Teacher of Mme. Josephine Jacoby ontralt the Conried ' — 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nure cre — 

Germany; Mme. de Pasquali, soprano, Grand Opera, Italy; E. Le J. FRED 

Rains, basso, Royal Opera House, Dresden, Germany; Jose Baerr 

stein, basso, Grand Opera, Nuremberg, Germany Allen ( Hinckley 

basso, Grand Opera, _ burg, Germany rabeth D. Le 

tralt Bessie May Bowman, contralt Mme. Marie Ra ® 

rar Hildegard Hoffmann, sopran Elsa Marsha ’ ar Mr 

Alice Merritt Cochrar sopran Grace Longley soprar } 

Young, tenor; Walden Laskey, baritone; Henri G. Scott, base and | Address ORGANIST. 
ther prominent singers now before the publi 


ne: 9069 Plaza. Studio: 51 East 64th St, New Yor«. THE WOLFSOHN MUSICAL BUREAU, 131 East t7th St., New York. 
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Concerts, Recitals and Instruction. 
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. GARBONE. 


Late leading member with the Metropolitan GOrend Opera ia New 
York; Reyal italian Opera in London, Paris, Milan, Rome, Bic. 





Voice Production. 
Art ot Singing. 
Coaching for Opera with Acting. 


ITALIAN METHOD. 
240 Fifth Avenue, New York. 
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HOTEL CECIL, LONDON, t posed of workingmen, at least 40 per cent. of whom were 
1904 following with a full score. The excellence of the per- 

HERE is one feature of musical life in the Eng- formances was beyond all dispute. The names of such 

lish provinces on which very few chroniclers bands as the Black Dyke, Besses-o’-th’ Barn, the Hebburn 

lay any stress. We hear a great deal of the Colliery and Wingate’s Temperance are famous all over 

doings of the provincial choral and orchestral England, but I doubt whether those of the uninitiated who 

societies, and we are kept very well informed happened to attend the contest on Saturday had any idea 
concerning the various concert parties which that brass bands could possibly play so well. Such crisp- 

are touring through the big provincial towns, but we know ness, such perfection of ensemble and such real musical 
little or nothing about the doings of the brass bands. In _ feeling are not always to be found in the performances of 
the average mind I suppose that the term “brass band” is well known orchestras 


October 4, 


irrevocably associated with half a dozen seedy individuals eS & 
who make day hideous with their horrible cacophony, The work done by the institution of the brass band in 
whose idea of phrasing is to take a breath whenever they country districts can scarcely be overestimated. It is pre 
happen to feel disposed, without any attention to place or eminently the medium through which local musical talent 
season, and whose ear for tune is practically non-existent. can best express itself. Fingers that drive pens or tie up 
Of the excellence of the brass bands of the provinces or packets of sugar all day long soon become stubborn, and 
of the part that they play in the musical life of the coun- at the best they would make but a sorry exhibition of 
try most people probably know little or nothing themselves if they were called upon to execute runs and 
eZ & shakes upon a violin. Lips, however, are less likely to lose 
their flexibility, and though it may be difficult to train the 
unaccustomed lip to do all that it required of it, it is more 
amenable to treatment than are stiff fingers. If, therefore, 
small country towns wish to indulge in concerted music, 
and it is certainly most desirable that they should do so, 
the brass band is certainly their best medium. The estab- 
lishment of brass bands in the North has been attended 
by excellent results, and the movement is now rapidly 
spreading over the rest of England. Almost every country 
town with any pretensions to size, as well as innumerable 
factories, iron works and collieries, has its band, and the 
music that these bands produce is as a rule by no means 
to be despised. Their doings, too, are followed with the 
keenest interest by innumerable friends, and each of the 
bands which competed on Saturday was attended by at 
was perfectly extraordinary. Excursion trains were run least one and often more excursion trains full of admirers. 
from all parts of England and Wales, and from morning Take it all in all there can be no possible doubt of the 
value of the work done by these bands, and it is satisfac 
tory to see that the competition attracts a bigger entry 


When, however, Sir Arthur Sullivan first instituted a 
brass band contest at the Albert Hall some four years ago 
he certainly knew what he was about, though I doubt that 
even he quite realized the sort of fruit that his idea would 
bear. The first contest was such a success that the di 
rectors of the Crystal Palace took up the notion, and a 
few months later an annual contest was instituted with a 
thousand guinea trophy for the champion, and plenty of 
prizes in money and instruments as well. The idea caught 
on, and this contest attracted what was then considered 
the very satisfactory entry of forty-eight bands. Since then 
the competition has grown more popular every year, and 
no fewer than 156 bands took part in that of Saturday last 
It would, of course be tedious to enter into the details of 
such a competition as this, but the interest that it aroused 


to night the Palace was filled with miners, mechanics and 
factory hands, all of whom were obviously intent, not on 
enjoying the countless attractions of which the place boasts, ¢very year 


@ €& 
Only one novelty was produced at the Promenade Con 
certs last week, and that was not a work which calls for 


but on listening to the music [he big concert hall, in 
which the championship competition was held, was abso 
lutely filled with an enormous audience, principally com 


very much comment. Indeed, in his lyrical overture 
“From the West Country,” Napier Miles has done neither 
more nor less than hundreds of other composers who 
have attempted to give musical expression to the sensa 
tions which scenery arouses in them. Some of the music 
is pretty, and it is all very nicely written, but there 1s 
absolutely nothing distinctive about it, and the world would 
have been none the poorer if it had never been written 
The promised performance of “Tod und Verklarung” had 
to be postponed, owing to the fact that it had been found 
impossible to give it enough rehearsals. Though one was 
of course, sorry to lose a chance of hearing this great 
work, it cannot be denied that a program which contained 
Schumann’s concerto, an exceedingly tedious serenade by 
Volkmann, Elgar’s orchestral variations, and the 

to “Mignon,” as well as the new overture and a couple 
songs, was quite long enough 
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Rumor says that, although a number of impo: 
certs are to take place and an opera season will 
ning at Covent Garden, the autumn season is, on 
whole, not likely to be very busy. Most of the big series 
of concerts, such, for example, as the Queen’ s Hall Sym 


} 
’ 


phony Concerts and the Broadwoods, wil 


r 


continued. It seems doubtful, however, wheth 
fessor Kruse will face another season of “pops,” 
experiments in this direction, although productive 
excellent artistic results, have certainly not been par 
ticularly encouraging from a financial point of view 
While, too, many famous artists have already announced 


concerts, it is very improbable that the minor conc 


giver will be quite so much in evidence as usual, a fa 
I 


for which we cannot be too profoundly grateful. The 


truth of the matter seems to be that in these hard times 
only the favored few find it possible to collect an aud 
ence. A daily paper assures us that even the compara 
tively well to do find it necessary to have their trousers 
turned up and reseated in order to save the 
buying new clothes, and, though this may 


exaggeration, it is pretty certain that many of 
were once the musician's most ardent supporters 
very little money to spare on concerts now, ar 
sequence, only buy ti sate for those which 

they will enjoy Attending the minor concer 

ways an unmixed pleasure ZARAT 


LONDON NOTES. 


Mark Hambourg is engaged to play on 
Dresden with the Court Symphony Orchestr 
be heard in the Tschaikowsky piano concert 
minor and the Brahms-Handel variations 
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S. Frederick Epston will sing at the Kubelil 
at the Queen’s Hall on Saturday, October to 
baritone who, after studying in England, went 
nesburg and started a conservatory of mus 
now returned to England, and will resume 
sional career as a concert singer 
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Alfred Schulz-Curtius announces tl 
his Club Concerts. The season will consist 
concerts at Bechsteir n Hie ull on Saturday af 


at he 








Eirst American Tour of 


A MOTTA 


The Great Portuguese Pianist. 





“Da Motta isa very wonderful player.”—7Ae Shefch, Feb. 18, 1908. 


“Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players.” —Padi Mali Gazette, London, Feb. 3, 1903. 


“The brilliancy of his execution and the virility of his tou 
interpretation are just as admirable as his grace and lightness Bertin 
Borsen Zeitung, Jan. 31, 1904 
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ginning November 5. The concerts will consist of song nomena! success the roles of Tannhauser. Eléazar Creatore In Providence. 
recitals by Miss Marie Brema, Mme. Blanche Marchesi, Juive”) and Don José (“Carmen”) 
Dr. Lierhammer, Herr von Zur Meuhlen and other vo- qw ez 
calists; piano recitals by Signor Busoni, Madame Car- 


ATORI 


: Henri Verbrugghen will play Max Bruch’s violin con 

refio, Mr. Lamond, Mr. Schoenberger and other pianists; ; >. ee 

: : Oyen: . certo in G minor on October 9 at Queen's Hall, with the 

miscellaneous concerts by the Barns-Phillips, Wood- , Hall Orct . by H IW 
- : » \Jueen s a rchestra, conducted Dy enr 0G nn ' \ 

house-Carpenter and other combinations of artists, includ = : a , “a — 

. ; Verdi 


eS €& “sq a x 
' ema ar ne I 


ing quartets and trios Che first concert, on November 


5, will be Mme. Blanche Marchesi’s only recital of the Signor Ernesto Consolo will play Grieg'’s piano concert nor ( om. 
season. The gifted artist will be heard in songs by in A minor with the Queen’s Hall Orchestra on N amnation of Faust 

Wagner, Berlioz, Adalbert von Goldschmidt, Hugo ae eee geen 
Wolff, Richard Strauss, Conrad Ansorge, Fauré, Theo 
dor Streicher, Eugen d’Albert and Prince Ludwig Fer : — . , 
’ Playfair wi lg hach concert 


dinand of Bavaria 
lm on Dece ri ith the Queen's 


eS = 
At the Birmingham Midland Institute Gluck I phi- 


genia in Aulis” will be given next year for the first time 


Orchestra 


y Jacques Renard will be 

in England Ernest Newman, the well known author - , 

, : rt of the Queen’s Hal 

and critic, is actively interesti himself Bizet 
tion ] 

ie iTg \ 1e< nan music loving 

— 


/ ; Et tu, Brooklyn ? 


. } +} lel ‘ 
Paris Chambers, the celebrat 


re was 
ance with the 
played recently with great su with all the fire 
e a 0 be 1 : ‘ renowned, and 
It is probable that the opening night autumn sei netropolitan musical life, be forced t ltot ad erp ‘ ce ne - 
on of Italian opera at Covent Garden w voted to vice of bh distinguished leaders as Strauss and | . f 1g , as a fine one. t : 
” during tl . : fo . e is »o to Europe oo » bef : _— em Vreatore 08 

; 5 ——— —— % 77 : xcery fr Ber t Fau his dra 


; 


a revival of Puccini's “Tosca I 
weeks many, if not ; of the following worl 5 < temptir » succeed here s lack « reputatior y , f 
nd lw iv portuni yf 
( 


given: “Adrienne Le ilea id Andrea no means the sole cause of Mr tzler ailur ver , a 
Chenier” (Giordano), “Un Ballo in Mascher: ll Bar ne fice af the euntter ie thet oo chy fe this aounte re yw Free . a ee | _— 
biere di Siviglia,” ar ria Rusticana nough to support m ws "7 
Faust,” “La Boheme ; itz, | " and until New Y 

Lohengrin,” “Manon Lescat f tigolett and proper maintena! 

La Traviata.” All I ] 

Italian The soprar includ ! t precarious ter | no realizat 

Buoninsegna, Wayda } 

contraltos, Madame de ( 

1900 at the Metropolitan Opera 
fredi, Besler Gianol tr: , Many Cencerts for Archambauglt. 
Caruso, Anselmi, Dan 4 arit ~ RANCIS ARCHAMBAULT, the baritone 
Messrs. Sammarco, | mat \rimor - to sing the role of Mefistofel in Berli 
tantio and Volponi lhe chief « uctof Mr . nation of Faust with the Arion Society of Pri 
panini, a brother of the famous t r and t f , £ which Jules Jordan is musical director 
Toscanini at the Milar ‘ f ¢ week Mr Caren” ne at New 


- Octob he is in Albany, to fi Praise for Paur. 


sronislaw Huber t rstwitt ’ t y ther eng Mr hambaul New York engag From the ton Hera 


innounces tw erts at St n ents this season in« le th econd cert by the R ag 
iN. Ver ctober 19 and ul ym t Society ¢ arneg all ty request M I 


rection of 
ll sing He 
] sep! O'Mara ‘rit 
Upera Company 


ALEXANDER LA MIBERT “wc 
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“Hes~s~ |The Olive Mead Quartet 
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GRAND HOTEL, 
12 BOULEVARD DES CAPUCINES. PARIS, 
October 6, 1904 
[Artists contemplating American engagements can secure valua 
ble practical advice by consulting Mr. Delma-Heide, Paris Corre 
spondent of Tus Musica Covnren,] 


66 FN IGOLETTO” at the Grand Opera House 
on Friday evening last drew a larg 





audience 
This old Italian opera of Verdi was 
presesited in French, of course, and though admirable in 
many respects seemed strangest, perhaps, to its best 
friends, in a strange land, surrounded by strange, un 
Italian-like atme phere 
he orchestra, the s, the very air and the spirit 
pervading all seer ‘ removed from everything 
Italian ‘ re a so brilliant as that of the 
Pari t sixes and sevens in a melody so 
mple and w known as that of “La donna é mobile” 
in Italy any and every orchestra 
name of one would accompany such fa 
y strains without the guidance of a con 
and certainly not be hampered by a heavy footed, 
clumsily following family of brass relations. The trum 
pets, cornets, trombones and tuba were all lagging be 
hind, not onl n this arietta but also more or less 
, 


throughout the opera, being noisily loud, heavy and un 


As remarked before, Italian atmosphere, spirit 


touch were wanting The choruses were ambitious 
1 downward tendency—flatting each time as_ they 
neared the end of their labors—too innocent of true pitch, 
be much troubled by its gradual disappear 
taging was fine and the opera well mounted 
Of the soloists Rigoletto and his hapless daughter 
claim most attention Mile Alice Verlet, who sang 
the role of Gilda, was certainly the star of the even 
ing. Her voice was clear as a bell, full and round, and 
her singing perfectly true at all times, giving the listener 
the feeling that he might lean back, close his eyes and 
rest assured that this artist would safe and absolutely 
reliable in her performance 
rine Caro nome” was beautifully sung, though the 


tempo in which it was given differed | cons aan A from 


that generally accepted in Italy, where this aria is always 
heard in a more spirited tempo. (This remark is not 
offered critically, but merely as a passing observation) 











Cuurcn or Sainte CLorivpe 


In the finale of the next act the duel between Gilda (Mlle 
Verlet) and Rigoletto (M. Noté) was so splendidly sung 
that prolonged, enthusiastic applause obliged the artists 
to spent it. The celebrated eee 5 was sepemed, though 


scarcely demanded by the audience. When this quartet 
of quartets fails to arouse a vociferous demand 
repetition in an Italian theatre (like the sextet in 

the performance is usually voted weak and mediocre 
not a fiasco. M. Scaramberg as the Duke produced a 
tenor voice of better high range than low or medium 
The Magdalene of Mile. Arbell was a pretty young wo 
man and spirited actress, whose contralto voice was rather 
backward in coming forward. M. Baer made a good 
Sparafucile. Despite the faults in the orchestra and 
choruses this production of “Rigoletto” was neverthe 
less a creditable performance, in which the excellent 
singing of Mile. Alice Verlet and M. Noté claims recogm 
tion and praiseworthy notice 
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The ballet ‘Coppelia,” by Delibes, which followed 
“Rigoletto,” was an entire and unequivocal success. Her« 


the orchestra was at its best and quite brilliant, though 


too brassy even here at times, which, however, mattered 


less, as there were no singers to drown Co, 
pretty in its pantomimically told story, with 
melodious music throughout in Delibes’ happiest 
The Coppelia, or rather Swanalda, impersonated 
danced by the prima ballerirfa Mile. Sandrini, was a m 
graceful, charming and captivating creature 
formance was immensely enjoyed by the e 

not one of whom left before the finish 


fe 


On Sunday afternoon the first 
planned by M. Petrus Martin, dir 
Musique,” was given in the Salle 
Journal [he program was long and varied 
vocal selections, piano soli, recitations of poetry 
comedies and chansonniers in their own popular 
songs. Mile. Olive Lesueur, a high and brilliar 
of pleasing quality, sang “La Perle du Brési 
“Bell Song” from “Lakmé,” doing her teach 
timi, much credit and gaining for herself « 
plause. Mlle. van Parys (of the Opéra) sas 
voice and splendid style the “Grand Air de Si 
and that of “Hérodiade” (Massenet), 
being warmly received by the audience 
tellanos—better known as “Joseph 
cause so handsome, blond and innoc« 
sang with style, 
Vallon,” by Gounod, and 
over from Schumann \ 
gram was the excellent pian 
sted, the young American, w 
dark eyes, in a dream creation 
pretty picture. Miss Olmsted's numbers 
Grieg; mazurka in D, Chopin, and “Pas 
arabesque by Leschetizky The first 
breadth and composure, while the other 
with airiness and brilliancy of touch 


won hearty ap pli ause 
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Becker, returned 


Exhibition 


just from visit t 


St 


Charles have 


World's 


ceedingly 


a 


: 


at Louis, which they enjoye« 


Sefore to America Madame Nori: 


going 
peared most successfully in opera representations at O 


Kursaa 


sca and in “La Bohéme 


in the immense Casino 


Aida, L: 


of 


Now that Ma 
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Noria has returned, she will probably on make her 
tree at the Paris Opéra 
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— 





Madame Moriani (of Corvaia teacher of Mile. V 


of the Ope ra, and of Mile Friche t the pera ( 
has arrived in Paris and will remain here until the m 
yf the month for consultations and k in singing 









M Haslam the dist R ging ma ster, has re 
sumed teaching at hi lio, where he has already many 
pupils enrolled for lessons during the coming winter. M 
Haslam intends shortly give a conference on “Style et 
Répertoire,” which may be looked forward to with much 
interest 
= ee 
-_ - 
Nahan Franko, one of the tors of the Metrop nig Indiana . “ ‘ 
, ‘ rroused ir n rir { 
tan Opera, New \ gethe th Mrs. Franko, was , . ) & ern Hi 
n Paris this cek i l j and Berlin accompanying wile S song 1 ‘ WW « 
the aid fay not! ! 
Mr. Frank has a ect EC n Ww lucting at \ . ’ 
pr d } F , 
concert Europe. Mr. Franko yesterday call pra ; when Mrs. G : , 
old friend Maurice Gr at ¢ m the Sein — cime a — ene | 
| a! ; 
the day with hin and wi al ts , 
= -_s Grienauer w for | S ~ ; waa: 
= — : 
Adams ve : pr ’ t e ! 
' , , ‘ 
M. Samuel Rousseat ext French musician, has where wa gt we hav " 
: x 
just be emetery of Montparnass« a few . - 
He was a prof at vw Nat ul ¢ servatory, where 
HERR KARL GRIENAUER 
cari nm inte i ac ie ce ful pupi winning ti H I I hin 
: - : : » err ‘ ena ' ara 
Prix Rome Returning Par 1878 he wcceeded = pric nate , al be F 
i i ‘ ar Ir rga ul tre ce t : gt N } } 
ip Sainte ¢ rv urch a Wier nee 
ment to César Fra k 1s e erected Samuel! R 
. H and 
eau was al t preside f the Society of Musical Cx reves “_ 
, a ept at H 
Pp eT and the | % ! H B ie ta ‘ » uM 
many mip ns ! S$ princip u France ' ‘ 
work f a dramat ture af LD ah an pera A 
, M ‘ 
‘ ique Meérovig,” a lyri La ( d ~ . . 
uf t perame xcellenc f Ma 
Rhit 1s recent } int work He w everne louble ng ad has \ 
well known an g j an whos “ nm artist ng nh 
be mourned by all who knew His death occurred in New York 5 lime ‘ . 
‘ ‘ nd ra 
Paris on Octo! ~ a tendance at the funera ice : - 
: Aes : Mr. Gr e ‘celli wa \ 
held at the Church of Sainte Clotilde (a picture of whicl lhe eee - st — we aa 
appears herewith) were most of the best known Paris mu 
: many of whom del sees 
clans, Many « wh ie touching address« The The Institute of Applied Music. { “ ip 
pall bearers were M. The re Dubois, M. Catulle ha 
. : > ' " , 
Mendés, M. Sabatier, M. Georg Pfeiffe M. Moreau and RAWLINS BAKER gave a recita = ni 
M. Montorgueil + I ite Applied Mu last > lay nig | by a { 
a which he had the « peratior Charles W. Russ« , 
= = ‘ at 
‘ 1 ' i “tlist h rogt 4 
Another death 1s that M. Frede Auguste Barthold mcet The program wa . & , , 
the sculptor, famous for his Goddes { Liberty statue in *** _ - 
; : m Frihling 
New York Harbor, and for Li Belfort. M. Bar 
Inter: er 
tholdi had been successful sculpt snd for { ve ‘ r 
noid: had be a su ful p c forty yea Humoreske Goed Engagements for Madame Harmon. 
e exhibited at the Salon; he received ny official com Romanze Brahe 
is I fr United State He was lwo Humoresk« Dvordk M MI | rl K 
4 ‘ Liebestraur = 3 
d f the Legion of H r. M. Bartholdi reached - . vith \ 1 
Romance Sar I Db } 
1¢ age of seventy, and died October 4. Funeral serv Scherz \ ! 
es will be held tomorrow at the family residence The Funerail I 
interment will be at Montparnasse Cemetery Variatior —_— . 
De_ma-Herve Mr. Bake { , f 4) 


Mme. Jane Noria, of the Opéra, and her husband, M 
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Manager, 
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| Organists who desire to study the methods of 


ALEXANDRE GUILMANT 


the distinguished French Organist, now in America, 
can receive a thorough training at the 


Guilmant Organ School, 


NOW OPEN FOR THE SEASON. 
All students are personally instructed on the 


ORGAN by WILLIAM C. CARL. 


Students are urged to enroll at once in order to gain full advantage of 
the course of work. 
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BU FFALO tion and voice placement, but will see that some attention the Duke of Wellington, Prince Albert and the late Duke 


is paid to diction. of Cambridge. 
ccnscinatilitiiasiigili a =e & 


No. 226 West Urica Sraeer, | 
Burraco, October 14, 1904. 


HE Buffalo Saengerbund is now entering upon its 
fifty-second year. It has issued its program for 
the season 1904-5, which embraces many s0- 











A piano recital will be given at the Twentieth Cen- Louis J. Bangert will give a piano recital early in No 
tury Club on the evening of October 25, by Miss Sara vember, assisted by his advanced pupils Mr. Bangert 
Schiebel, a pupil of Charles Armand Cornelle. teaches vocal music also, and possesses a fine voice I 

Ct <2 heard him sing recently Rubinstein’s “Traum” and “Val- 


cial events. The first season concert and ball On Sunday morning I had the pleasure of hearing the entine’s Prayer” (“Faust”), the latter selection showing 
will be at the German-American Hall, Novem quartet choir of Westminster Church, of which W. S admirably the splendid quality of his voice and his dra- 
ber 28; the second concert, January 30; the third, on Jarrett is director. He is also an organist of decided ™4tc ability. He has plenty of temperament and, hav- 
May 1. The music committee is composed of Dr. Felix ahility, and finds time to give piano instruction to a large '"8 had the advantage of instruction under the best 
Hintz, chairman; Charles Stegkemper, Henry Wallen- class of pupils in his attractive Tenth street home. Mr Vienna teachers, is well equipped to teach others, and 
meyer, John J. Wellshoefer and Albert F. Gentsch Jarrett is a pupil of Madame Wienzkowska and an en- '* making many friends by his quiet, unobtrusive manner 
Ft thusiastic lover of his work. The personnel of the choir Mr. Bangert is organist at the Church of the Redeemer 

[he Orpiieus concerts will be given the evenings of De of Westminster is as follows: Mrs. Wilbur Quincy, so Ehnwood and aaa Sac 

cember 5, February 13 and April 20. There is increased PF4no, Mrs, Almon Cook, alto; Dr. Busch, bass; Clarence eS & 
Odell, tenor. Their ensemble work is fine. An oppor- On Friday afternoon, at the Bagnall! Piano School 
tunity for hearing the choir to better advantage will be George Bagnall will give a piano recital, playing the 
given the first Sunday in November in the quartet work {following program: Mozart, “Turkish March” (sonata in 
Et of Gaul’s “Holy City,” and incidental solos will also be A major); Beethoven, scherzo in G major; Schumann, 
1ew male singing society was organized. — a ee eee mS — weak Chopin, “Polonaise”; ( nop n, waltz, 
meeting last Wednesday evening thirty-five _— = op, 64, No. 1; Chopin, scherzo, op. 31; Bagnall, etude in 
weré in attendance; the following officers were 
President, Dr. M. D. Mann; vice president, 
George O, Sweet; secretary, Dr. James Mooney; treasurer, 
Charles McCreary; musical director, Seth C, Clark, the 
latter being the accomplished organist of Trinity Church 
and director of the vested choir of men and boys. 


activity among its members. The fine male chorus is work- 
ing hard at rehearsals, hoping to surpass all former efforts 
on concert nights 


Buffalonians are to have an opportunity of hearing form of theme and variation; Bagnall, humoresque (“Elf 
the Olive Mead Quartet in chamber music, under the Dance”); Nevin, “Love Song”; Rubinstein Valse 
auspices of the Twentieth Century Club. This concert Caprice’; Liszt, “Gondoliera’; Liszt, Rhapsodie Hon- 
will take place the latter part of November. The quar- groise, No. 6 VIRGINIA KEENE 
tet consists of Miss Mead, first violin; Elizabeth 
Houghton, second violin; Gladys North, viola, and People’s Symphony Concerts. 

Lillian Littlehales, violoncello The latter has been T should be noted, in connection with th 
heard in Buffalo and is much admired | season of the People’s Symphony concer 
ese €& admirable policy heretofore pursued of placin 


rhe plan is to have fifty active members, and a large num 
ber of associate members. Three concerts will be given 
each season, the first one early in December. Rehearsals 
have already begun in the choir room of Trinity Church. Another promising artist as a pianist is Miss Florence of admission within the range of everyone 
If the society becomes established on a good financial basis, Pease, of this city, a niece of Mrs. Truman G. Avery 

the best soloists obtainable will be engaged for its con- yyi., Pease during the summer was a pupil of Madame 
certs. Its success as an English singing society seems as- wy ienzkowska, who taught a large class at Rose Hill, 
sured, for its active members are the best church singers Canada. Now that Madame Wienzkowska has returned 
and soloists of Buffalo. Many have been pupils of the to New York, Miss Pease has decided to go to the 
veteran teacher, Signor Nuno Others are now studying metropolis for further instruction with the greatly ad 
with Henry Dunman, Harry J. Fellows or Mme Frances mired exponent of the Leschetizky method. 

Helen Humphrey. Not a few have studied abroad rhe 


to take advantage of the educational privileges 
certs will still be maintained. Mr. Arens, the conduct 


will now have an organization of seventy 
stly addition to his forces rendered nec« 
acoustic demands of the larger auditorium 
ences will reap the benefit of this and 
proved conditions without paying more than the prices 
ruled under the many adverse conditions at Cooper Union 


following singers who are church singers and soloists are ad = rhe full schedule of programs for this year is not definitely 


active members: George O. Sweet, bass in the First Pres On November 3 Josef Hofmann will give a piano recital 
byterian Church; Percy G. Lapey, tenor, Church of Our at Convention Hall. Miss Nina David will sing in the 
Father; Dr. J. O. Frankinstein, tenor, Trinity Church; J. same hall on November 13 

R. Williamson, Raymond Reister, First Presbyterian; Gil tions for the orchestra, including overtures, suites and 
bert Penn, Delaware Avenue Methodist; Dr. Busch, West oe @& works in the smaller form The first concert is an 
minster Church; Dr, Barrell, George A. Lewis, Charles rickets are selling rapidly for the two concerts to be nounced for Friday evening, November 4. David Bispham 
McCreary, Mr. McIntyre, W. J. Mitchell, Mr. McAdam, given at Convention Hall on Friday afternoon and even- is to be the soloist The sale of seats 

Joseph Steinman, all of the men of Trinity Church choir, ing, October 14, by the Grenadier Guards (King Ed cription tickets will open on October 24 rders for 
ind many others. Seth Clark is not only a fine musician ward's) Band. This organization had its origin in the identification cards are pouring in so rapidly that Carnegie 
lent composer as well. time of Charles I. Its present colonel is King Edward Hall may prove to nall. Three of the large department 


decided on, but, as heretofore, each concert will present 
a symphony by a great master, solos by some eminent 


artist, either vocal or instrumental, and various composi 


and sub 


und able director, but a most excel 
be satisfied with fine tone produc- VII. Among its former _ distinguished colonels were stores have ordere d 1,000 each. 


——— - _ . — 
‘ 
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Ld MANAGEMENT, 

B HEWRY WOLFSOHNR, 

c= 131 East 17th St,, New York. 
R Persena! Address: 

T Hotel Portland, 132 W. 47th St., New York. 


Hirens Vocal Studio. suai 
“my Vocal nicinoa’|| aii ICTOR| ARRIS 


Now Ready. Price 12 Cents. 


In Preparation ; * 
Twenty Lectures on Voice Cuiture and Vocal Pedagogy. a TEACHER OF SINGING & * i pocneien. hy Ly rudiments ef Fn Nay 5 men 


Address: 305 Fifth Avenue, NEW YORK CITY. 











Among the many who have studied with him are: Mrs. Seabury C Ford, Mrs. Morris Black, 
Miss Martha Miner, Miss Ethe! Crane, Miss Feilding Roselle, Mrs. DeWolf Hopper, Mrs. 


GEORGE AMLIN |? Pinetinaet Wats att. s 


Address: Wittenberg Platz 2, Berlin W., Germany. Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33d St.. New York City. 


CAROLINE MIHR HARDY, HASLAM 


@——- DRAMATIC SOPRANO. —® 


aveustTsaA COPEL LOW "208i ii ee se 


Address Henry Wolfsohn, 181 Kast 17th St, or Mra. M. Cottlow, 81 West 108d St, New York. 2 Rue Malevilie (Pore Monee), PARIS. 


») De PACHMANN § 


Transcontinental Recital Tour, Octeber 25, 1904, to May |, 1905. 


New York Recitats: Boston Recitals: Chicago Recitals: Orchestra Dates: 

Tuesday, November 8 | Thursday, November10 | Friday, . . December 9] Boston Symphony, . ' October 28, 29; November 2, 3, 4 
Monday, November 14 | Thursday. November17 | Wednesday, December 14] Philadelphia Sy mphony, Dec. 2, Cincinnati Symphony, Dec. 16, 17 
Saturday, November 19 | Monday, November 21 | Sunday, . . December 18] Indianapolis Symphony, Dec. 12, 13, Chicago Symphony, Jan. 6, 7, 1905 


DIRECTION: LOUDON G. CHARLTON, NEW YORK. BALDWIN PIANO USED. { 
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TORONTO. garet’s College on the evening of October ¢ Eugeni \ g | i to tal rt are | Bor f New 
Quehen and Frank Blachford assisted York, and H. M. } i 
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‘ - , eS & ‘2 ag ae 
\\ 
COPY \ ( ER O M mane M : . 
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1 nag mictur é. S te — : tion of “The M ul on December 5, by the Festiva : 
pag shed 1 » ee ee ay ere “om ; The Broad Street Conservatory. 
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FAREWELL TOUR or 


EUGENE Y’ALBERT 


Beginning January ti, 1905, at Philadelphia. 


Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 


KNABE PIANO EXCLUSIVELY. 


. ANTONHIE'K KING 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 


1904-5 fa 4 
ADDRESS ALL BUSINESS LETTERS TO VW 
I 
D 




















































LOUDON G. CHARLTON, 
USES THE STEINWAY PIANO. 


Manager, Carnegie Hall, New York. 
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European Notes. 


“The Dream of Gerontius” will be in Brussels 


soon at the Concerts Populaires 


sung 


Richard Strauss will conduct of the Birmingham 


Halford concerts on December 20 


one 


The fall season proper in London will begin middle of 
this month with recitals by Sarasate, Carrefio, Busoni, 
Lamond, Hubermann, Kreisler and others 


The 250th performance of “The Flying Dutchman” re- 
cently took place in Vienna 

Hans Hohe, the Magdeburg conductor, is organizing a 
folk chorus, which will give several concerts this winter 


“Symphonia Domestica” was produced with 


s in Essen at a recent orchestral concert. 


Strauss’ 
enormous succes 


atory will add an opera department 
this s 


Crefeld Conserv 


rhe 


to its regular course eason. 


The 
August Enna’s “ 


Weimar Opera has just accepted for production 
Liebe 


Heisse 

Hellmesberger, the new leader of the Stuttgart Opera, 
opened his engagement there with a spirited and success 
ful performance of “Martha.” 
rhe 


evening” in 


Bucharest Singing Society is planning a “Grieg 
November 


Mme Scheele Miller, the contralto of the 
Opera, has been signed by the Berlin Opera for five years, 


von Bremen 


beginning next fall 
The Dutch Piet 
success on his tour through the 


Waardt 
English provinces. 


pianist de is meeting with 


Ernest Reyer’s “Sigurd” will have its first German pro- 
duction at the Magdeburg Opera in December 
its novelty 


Ferroni, 


Rouen Opera has announced first 
“Silia,” by Vincenzo 


The 
of the 
pupil of Massenet 


as 


new season opera 


Danzig musical season for 1904-1905 promises to 
The Singakademic, under Bin 
will perform Mozart’s C minor mass, Haydn’s “Sea- 
Handel's “Messiah” Bach's ta, “Now 
is Salvation.” The Binder symphony concerts promise 
“Ninth” symphonies, and sym 


The 


be particularly lively 


cde rT, 


ons,” and canta 


Beethoven's $ and “Eroica” 


phonies by Mozart (E flat); Haydn (D major); Brahms’ 
(D major) and Svendsen (D major). The soloists will 
be Mmes. Ettinger, Herzog, Godier, Reichel, Nagel and 
Chop, and Messrs. K6nnecke, Van Kempen, Mann, Hey- 
denbluth, Griitzner, Kroemer and Becker, The Danzig 
Orchesterverein will give its usual quota of concerts with 
Petschnikoff, Van Eweyk, Therese Behr, 
D’Audrade and the Christ 


these soloists: 
Rosenthal, Joachim, Sarasate, 
mann sisters. 

The new Liibeck Opera building is to cost $625,000 

Bromberg opened a new seminary for music teachers 
on October 1, 

The pianist Dina van der Hoeven has been added to 
the teaching staff of Stern’s Conservatory in Berlin 

The Dresden composer and teacher, Eduard Zillmann 
celebrated his seventieth birthday on October 8 

The former director of the Cologne Opera, Julius Hof 
mann, has been appointed intendant at the Mannheim 
opefa 
31 February 13, 1905, Maximilian 
manager, will make a Wagner tournée 
and has engaged a number of com 


From January to 


Burg. a Berlin 
through the Riviera, 
petent singers to give performances in Nice, Monte Carlo, 
&c., of the “Walkire,” first act of “Siegfried,” 
third act of and second act of “The Fly 


ing Dutchman.” 


first act of 
“Meistersinger,” 


he Basle Opera opened its winter season with a per 
of 


formance “Tannhauser 


At Warsaw exceptional success was achieved by Stat- 
kowski’s new opera (music-drama) “Philanis:” 


The Erfurt Singing Society will produce Liszt's “Thir 


teenth Psalm” on November 22 

The Corfu composer, S. Samara, whose opera, “La Bion 
was produced with success in Milan, has sold the 
Kahut, 


in 


dinetta,” 
American and European rights of his work to C. F 
the Leipsic publisher. “La Biondinetta” will be heard 
Germany early this winter 

The Vienna Gesellschaft der Musikfreunde will produce 
Dvorak’'s fach’s “Magnificat,” Brahms’ “Tri 
umphlied,” “Childhood of Goldmark’s 
of Spring,” Strauss’ “Taillefer” Mahler's _ 


“Requiem,” 
Berlioz’s Christ,” 


“Hymn and 





“Third” symphony, with chorus. The leader of the Vienna 
Gesellschaft der Musikfreunde is Franz Schalk, 
at the Metropolitan Opera 


who con- 
ducted Wagner operas House 
for one season 


his 
“King Lear,” 


Felix Weingartner will lead a concert of own com, 
at Essen. The 


Fields,” the E 


positions program will contain 


flat number of 


“Elysian symphony and a 


songs. 


heard this 
Elgar 
Fritz 
(“Sin 


the “modern” be 


César 


At 


winter 


Mayence composers to 


Franck Edward 
(“Variations”), Hugo Wolf 
Volbach (“Alt Heidelberg” ) 


Domestica.”’) 


(symphony ) 
(“Italian 


are 
Serenade 
otrauss 


and Richard 


ionia 


a music critic of Berlin 


of 


Rud rif F lege, 


eived the title professor.” 


Dortmund which cost $500,000, was 


a performance of 


The 


opened recently with 


new Upera, 


“Tannhauser.” 


D’ Albert's “Tiefland” was recently produced in 


Leipsic. 


opera 


has been made professor of 


Malcher 


Bucharest Conservatory 


of Leipsic, 


Rudolf 


the violin at 


Ludwig Sauer, the new conductor of the Magdeburg 


duties there with a spirited performance 


Kreuz.” 


began his 
Das Go 


Opera, 
of Bruil’s dene 


Singers Prepared in Sight Reading. 
ISS MARY FIDELIA BURT, 


teacher sight and 
opened her classes in Carnegie Hall, 
her Brooklyn 48 Lefferts 
Burt’s pupils have been 
end of their 


the well known 


ear train has 


Studio 


ing, 
115, and at 
Many Miss 


take solo positions at 


reading 


of 
studio place 
able to 
season's study without having the extra 
rk, and this, too, 


absolutely with 


the 
tax of church choir we pupils 
to | the 
What a 


alter 


ut git very 
singer 


om nurcn 


have come e! 


requirement for the church 


refused in 


necessary 
diss 
another 


appointment it is to be 


read none but faithful 
her 


Miss 


remunerative 


because one cannot 
ner 


that she 


music student who has spent last dollar vo 


cal training can fully realize Burt rejoi 


to help to sitions 


has been able 


de 


ject despair when every « 


church pe 
have come r m al 


had ta 


sO many lightful singers who 


ther course re have 
rrilby, 


but positively nothing else 


there was beaut 
ful instrument With patient 
understanding Miss Burt has awakened trained the 


at last triumphantly making her 


even been cases where, like 
and 
dormant musical faculty, 
independent possessors of the 
In Miss 
pupils from the leading co 
teachers of New York 


ir own individual 


are to be 


pupils 


musical rights Burt's studios found 


mposers, Organists and instru 


mental and vocal They have un 


reservedly indorsed her work, both from pract 


with their own pupils, and after making 

in sight reading from oratorio and Wagner 
Miss pupils Ar 
musicians Oscar Kleir 


Parker, Kate Chittenden, 


Burt’s wonderfully trained 
Dudley Buck, 


Huntington Woodman, 


Bruno 


are 


R 











Math Veer HENRY W. SAVAGE’S 


SEAGON OF (8904-6, 
Inclading a complete tour of the United States and Canada, with 
(4 Peativals in sixty-five cities. 





BEingeglish Grand Opera Co. 


144 WEST 43d STREET, 


LARGEST AND BEST BENOLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK OCITY. 











PERCY HEMUS 


BARITONE Fifth Avenue Cathedral (St. Patrick's). 


RESIDENCE: 
THE HARGRAVE, 
112 West 72d Street. 
‘Phone: 2334 Col. 





Mme. BIRDICE BLY 


PIANIST. 


ADDRESS: Chicege Bureau-Agency of Music, 
or 5328 Washington Avenue, CHICAGO. 





Washington Symphony Orchestra. 


REGINALD De KOVEN, 
Southern Four. 


SYDNEY LLOYD WRIGHTSON, Washington College of Music, 1218 F Street, 
KATIE V. WILSON, 1329 Tenth Street, Washington, D.C.,_. ‘ 


t Managers. 


DATAS NOW Booxzina. 





'Georce SWEET 


The Renowned Beritone, 
489 FIFTH AVENUE, Near Forty-second S&t.. NEW YORK 


Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian rri, 


Carl Dufft, 


Georg Fergusson, 
Florence Mulford 


hanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES 132 West 85th Street 
Distinctive Feature : Opportuni y for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of all ages 
wrote: 

“Herewith allow me to recommend Mr. Carl Lachmound, who 
however, will recommend himself the best by reasom of his distin 
guished abilities, both as a practical and thedretical musician 

“ WaimMark, September 3, With high esteem, F. LISZT.” 








PRODUCTION. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 


STYLE. 


ENVNCIATION. 
L/EDER DICTION, 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77th Street, New York. 
Telephone : 2921 Riverside 
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Samue! P. Warren, Walter Gale, C. Whitney Coombs MISS HELEN WETMORE. 
Walter J. Hall, Madame Torpadie, Edmund J. Myer Pa i rator 
Je > " I M ’ f Bost Mis 


annette 


Oscar Saenger, Charles Herbert Clarke, Miss 





van Buren and Madame Cappian NE of the younger ngers of Boston whose W re s be puy f Ma Edwards f 
career has been watched wit nterest is Mis | and M kdw l tur ior \ 
er Vetmor wh ha«< em heard ¢t | for » ft mont " rf : : tive n 
A Good Opening for Opera Students. He Wet ells = — “es -_ . 
va ge at ) neerts t t 1 the last luring ra ng { Steinert H | 
i Al. students and singers of both sexes who de tw oe © M W of g f 
ss : t 
sire to study for opera this season will have a fine 4 copra ‘ t} ; " I . 
) Dp : " i 
opportunity at the National Conservatory of Musi trained. Her singing rtict n every respect. and the 
ain [ g ’ t \ [ nd 
founded by Mrs. Jeannette M. Thurber As stated im citer still bears it ' “— 
- - V 5 } : ! 
THe Musicat Courier of last week, Eugene Duiriche ria from “Louise.” by ¢ entier. For one season Miss Herbert Witherspoon in Demand. 
the famous baritone fiom tt Metropolitan Opera ‘ , , Roct tet 
y Wetmore was ‘ N D a Sextet | ANAGER HENRY WOLFSOHN continues ¢t 
House, is again t te repertory and ! t : 
engag r Hert Witherspoon at a 
ways assist talented aspirants r the opera t wil 
r The tuit f ' te which shows th er ' g popularity of tl 
careers c on ‘ re sea n s aced \“ 
\ A 
the nom t sur f $so M 1) he i at . ; 
. way . t : y 
artist, thoroughly exy ‘ e best traditions « 
‘ gi ute su 
he opera tage, and udditior his a 
’ \ x 
ments as an artist and teacher is a man of winning pe! " 
‘ I aC y : 
sonality 1 requirement ften necessary f students are 
7) , lal 
4 ‘ . N vv ‘ aeqd “ 
succeed Supplementary entrance examinations will be N ew rT) 
held at the conservatory 128 East Seventeent! strect . 
. ‘ ri 
Saturday. October 22. fron Za d fr 2 4 
' 4 . \ A ‘ “ pa Le 
p. n M. Dufriche will be present to hear voices and ’ v : 
arrange for organizing the pera class Examinations . N | ’ 
will also be held in singing, besides in piar violin, ‘ce ’ ' 
\ y : : 
and other orchestral instruments The artist faculty ir 
‘ , 
cludes Rafael loseffy Adele Marguli Le« p Id Li LA P ' o 
vy re ’ 
tenberg, Eugene Dufriche, Leo Schulz, Henry T. Finck 7 . 
( y | 
’ 


Max Spicker, Charles Heinroth, & 
The Governor Indorses Conservatory. 


A’ BERTO JONAS, director of the Michigan Conser 
atory in Detroit, received the following letter 


Knights of Columbus. 





June of this year 

! ’ it, Mé t f ! \ 

¢: . ' a” er A | ib ‘ 
Pr / P ) 
s t g ‘ f ‘ ) . } ‘ 
( I < k i ( 
s g. a € St : 
r x { 

W he t gradua ' 

f work : x : 

a “a M ‘ 1 } % 

slways ' and f ief a I 

: 

“ I ® 1 
to be res i 1 th greeting t pows : 
t G I wish and t ak | bs 
bes f I t 
\ " rva A 7 
( ‘ M : 02 g t gh Ca I allied 
Fxect Orr Lawsinc, Mics van H Sree f her y ents for ‘ pallies 


S. C. Bennett Moves. i eaten tn Oe t , recital. Steinert Hi 


R. BENNETT has recently made a change fron November . with tl Hoff n VU rtet g « vv « 
former studio to ro ‘ h better adapted to hi sf don November 28 — , 
growing busine i 1¢ is now located in Suite 92-93 Car Gall t rt t t t 


negie Hall Mr. Bennett | received many invitations Lowell, t ng ' rd year ' K HI ‘ t f t t that w 
f lI id romiment singers im riot Street Congrewvatior ( hur there eg H f 7a 


Tickets for Bloomfield Zeisler's Recital. 


irom mus ciubs and jf Zz V 1 c gree 
ities to deliver his lecture Science of Vocal Techni Miss Wet f great ent ’ é f 1 ry 
The © several « entior . » emenw fil . E ’ f { 
nere af vera excel y fine \ a g | pera k ‘ 
pups t i and will be give late n w { KX ( la I li 


Address ** THE MANHANSET,”’ 


6! East 59th Street, 
New York City. 


Phone, 4490 Piazza. 






6 Ri 


BOPrRHRAN OC. 


OCORZA, 


As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
HAR ivi O N, DRAMATIC tour as “Kandry” in 89 “ Parsifal" Concerts the following papers said 
= of Madame Harmon 
_ A SOPRANO. Pittsburg Dispatch Held aadience spellhound 


Toronto Globe— Seseneeted Sab aoant lramatic fervor 
Prime Conne with St. Louts Weetliche Post Created a profound sensation. 
Milwaukee Sentine! Won individual dirtinctior 


MR, WALTER DAM ROSCH, Spring i 1904, aairess HENRY WOLFSOHN, 131 East 17th Street, o 1205 Caregle Hal,Now Tak Cr, 





BARITON EB}. 
ADDRES! 
25! West Sist Street, 
NEW YORK. 


Telephone: 1146 Riverside. 

















MR. LOUDON G. CHARLTON ANNOUNCES 


“ KATHARINE Fisk, Contralto. 


Oratorio, Concert and Recital Dates now booking. 
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QUESTIONS AND ANSWERS. 
$200 Prize Competition. 
Derrorr Uniren Rattway, 12 Woopwargp Avenue, t 
Detroit, Mich., October 8, 1904. | 
To The Musical Courier: 

[his company, through its weekly publication, Detroit 
United Weekly, is offering a prize of $200 for a suitable 
“trolley song” and the music for same 

We have inaugurated this contest for the purpose of 
creating interest in musical circles At the same time, 
there is no one thing attracting more attention in the 
world today than that of electricity, and more particularly 
as applied to trolleys in the city and interurban lines. We 
have felt that someone might produce music and words, or 
two persons can combine, one furnishing the music and the 
other the words, of a song that shall become very popular 
and be very applicable to the subject in question. We 
have selected three of our best known musicians, to whom 
contributions will be submitted, and to them will be left 
the decision as to who will be entitled to the prize 

Prof. Francis L. York, director of the Detroit Conserva 
tory of Music, has very kindly furnished us your address, 
and we are sending you herewith a copy of our little paper 
ontaining the terms of the contest, &c., thinking that you 
might feel at liberty to publish it as a local item in the 
local columns otf your paper as a matter of interest to 
your readers throughout the country and the world. We 
do not send you this as an advertisement, but thought you 
will feel giad, as other publications are doing, to give your 
readers the benefit of our offer, and therefore have re 
quested that you call attention to it as a local item 

Thanking you in advance for any little attention you 
may feel at liberty to give to our request, I am, 

Yours truly, Joun H. Fry, 
Assistant General Passenger Agent 

\rranget ompleted, the Detroit United 
Weekly is now prepared to ann in detail the competition with 
hich it hones to arouse interé ical and lyrical composition 
not only in Detroit but in all p s of the country The Detroit 
United Weekly offers a prize of $200 (two hundred dollars) for 
the words and music of a Song.” This composition need 
have no reference whatever to the Detroit United Railway It is 
to symbolize the great field of electric transportation It may be 
general in character applicable r ity or interurban system 
It may be humorous of us l author is to retain the copy 
right of his composition however, to be dedicated to the 
Detroit United Railws which company also retains the privilegs 
f reproducing word and ic in any publication and of using 
ume in any ad y liter The Detroit United Railway 
will sell no W ore } sic may be the joint effort of 
two authors . mus t music No unattached verses or 


will be considered very contribution must be complete in 


task of judging the merit of the compositions and award 

prizes will be left to a committee of three of the most 

nt musical authorities and artists in the State They are 

Prof, brancis I York, director of the Detroit Conservatory of 
Musi Harold Jarvis, Detroit's famous tenor, and Prof. E R 
Schremser, director of Schremser's Military Band and Orchestra 


d to serve as the tribunal of last re 


ompetition is open to all residents of any State or natives 
couniry In view of the enormous number of contributions 

will be received, the following conditions must be observed 
No names or addresses must appear upon any manuscript A 
eparate letter must accompany each contribution, which in the 
competition will be designated by a number The music must not 
be too pretentious or the verses too voluminous The competition 


will be open for several months, the precise time limit to be stated 


subsequently. All contributions must be mailed or delivered to 
John H. Fry, Detroit United Railway, 12 Woodward avenue. It is 
needless to point out what the winning of this prize means to the 
successful composer. Aside from the premium, his composition wil! 
be enormously advertised and he will retain full possession of al! 
privileges. The contest is on! 
Paderewski's Address. 
New York, October 5, 1904 
To The Musical Courier 
Kindly send me Mr. Paderewski’s present address 
Thanking you in advance Estuer LANG, 
72 Bethune Street, New York City 
Paderewski is at present in Australia 
know his exact address and could not impart it if we did 
know, for a rule of this office prevents us from doing 
anything in the matter of addresses except to forward to 
the addresses all letters which are sent in care of Tut 
MusicaL Courier. Paderewski will probably be in the 
United States next January or February 


Bach Data. 
New York, October 13, 1904 
To The Musical Courier 
For the purpose of gaining material for a study 


Johann Sebastian Bach's life 1 am anxious to learn certain 


facts about the great musician’s family other than those 
contained in Grove and similar old fashioned reference 
works. Can you help me to find any newer books on 
tach and his family connections? 
Thanking you in advance, Very truly yours 
Puitie B. Evweut 
f 


C. H. Bitter has written a history of “The Sons « 
Bach,” and also a book devoted especialy to Carl Philipp 
Emanuel Bach and Wilhelm Friedemann Bach. Ther 
there are Buchmayer’s “Neue Beitrage zur Geschichte der 
Bach’schen Familie,” Bruno Stein's “Johann Sebastian 
Bach and His Family,” and several books on Johann 
Christian Bach (authors unknown to us). In “The Wives 
of Great Composers” there are unfamiliar chapters on 
Maria Barbara Bach and Anna Magdalene Bach. The a 
cepted authority on Bach bibliography is Paul Pabst, the 
Leipsic publisher, and the aforementioned works can most 
likely be borrowed or bought from him. We do not think 
they can be consulted at any of our local libraries, or even 
at the Congressional Library in Washington 

No. 908 Tuatcuer Avent 
Brooxtys, October 
The Musical Courier 

Kindly let me know if there is a quartet alr 
the Mendelssohn Quartet. If so, kindly let n 
opinion about naming a quartet, consisting of fi violin 


second violin, “cello and piano, I would like to select 
name which has not as yet been taker An early reply 


will oblige, G. L. Hines 
We know of no quartet that has taken the name 
Mendelssohn, and think it a good one for any musical 
organization. If there is a Mendelssohn Quartet in exist 
ence, the publication of the foregoing letter will 
serve to make the fact known to our correspondent 
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Not for Publication. 

To Grace Carew 
Please send your address to the editor of Questions 
and Answers Department, and we will answer your ques 


ns by mail 
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You would oblige 
first class famous violini 
Thibaud, &c.) wh 
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Thomas and the Philharmonic. 
New Yor Oct r 
The Musical Courier 
I read in Tue Musicat Courrier 
Thomas is to conduct a New York 
ciety concert this s~ason. For 
curiosity could you te 
harmonic for the last time before going t 
Very truly I 
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New Tour for Grace Whistler Misick. 
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German Lieder Recitals. 
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Kreisler Touring in England. 
RITZ KREISLER'S tour in England wil 
until the middle hen t 
violinist will 
this country extend 
Kreisler’s first Pp ram 1 th 4 West 
make his San Francisco début late in March 
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Recent farewell tour of Mme. Adelina Patti 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th St., New York. 

Telephone: 766) Gramercy, 
Manegement; HENRY WOLFSOHN 








E*ERiITSs 


From 
January to May, 1905, 


Management HENRY WOLFSOHN. 











6—Peoria ‘eb. 9—New York. 
16—Wheeling. b. a7—Grand 
Confer with R. E. JOHNSTON, St. James Building, 


29—Cleveland o— Wilmington 
Ne 30—Oberlin Vs ta—New Orleans. 
lec. 1—Winona 23—Pittsburg 
. Syracuse 
8—W orcester. . 6—Brooklyn 
19—Baltimore. February 28—Detroit. 
NEW YORK, Manager. 


4— Springfield 26 
s—St. Louis. F 1—Albany. 
DRAMATIC SOPRANO 
° ~Syovidenee, , so—Entedeiphie 
12—Soringfield. . 22—Pittsburg. Season merica 
Batts 1904-1905 in A ° 
go—New York. March 1—London. 
31—New York. March 2—Toronto. 
She will also be beard at Portland, Worces- 
(BROADWAY AND 26TH STREET.) 


ter, Boston, Chicago, Cincinnati, Columbus, 
Omaha, Atlanta, Rochester, Buffalo, Montreal EMILE LEVY, Traveling Representative. 
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PEABODY CONSERVATORY. Mr. Barkworth brings renewed interest anc activity to his PORTLAND, ORE., NOTES. 


work. His department is expected to show fine 
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He w have charge also of t 
HE largest number of students ever entered at the |... 
Peabody Conservatory 
de Iph director 
which promises t 
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St interesting me 
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Mrs. Low Back In New York. 
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Aus der Ohe's New Compositions. 
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lay f last wee She 


winte 


and other m« 
ra year’s absence John FE. B vy : 
harge of the organ department. performance 
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mRe8 fe | CONTRALTO. 
Management AMERICAN ARTISTS’ BUREAU, 
a No. 2394 Seventh Avenue, NEW YORK, 


CONCERT DIRECTION Theodore Habelmann’s Operatic School UNITED WISCONSIN CONSERVATORIES OF MUSIC, 


EAST SIDE BRANCH, 558 JEFFERSON &TREET. 
157 West Forty-ninth Street. New York J. H. Prapk, Pres; Dr. L. F. Frank, View Pree; Mrs. F. 8. Wetl, Sec.; Wm 


Fr. Upmerer, Treas Erich Sehmeal, Musics! Director 
Gustave Thalberg Mr. Habelmann has just returned from Eu ope, WEST SIDE BRANCH, 811 GRAND AVENUE 





Hane Bruening, Pree and Musteal lDireetcr udge ©. Ulirich, Viee ree 
Z : _ ne : _ »] j ited Alb. Stern, Sec and Treas; Alide MW. Kiemm, Gen Mer 
and has reopened his Operatic School. A limited NS toh Ye AT 


> . . . > Ofty able teachers Therough end concise method rre ar 
Hotel hung Cari, STOCKHOLM, SWEDEN. number of pupils will be received end moderate tuitécs charses. Dorm | tory connection. Sai ia ctatttd 


ASHTON’S ROYAL AGENCY AGNES PETRING 


88 Old Bond St., LONDON, w. SOPRANO. 
BY APPOINTMENT TO Pupil of Catenhusen, M, Lehmann 
His Majesty The King, Her [Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
CONCERT, THEATRICAL, VARIBTY. , 
Artists introduced, Tours and Concerts arranged and managed. Address: 4425 West Pine Boulevard 
The Royal Agent for Drawing Room Entertainments. St. Louis, Mo 








Schroeder - Hanfstaeng! and Stock 
hausen 
Concerts, Oratorios, Recitats. 











FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1908. With Chiladeiphis Orchestra, - - November sand 5 
a4 e 





With Boston Symphony Orchestra, Sovemb« and 26 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. With Pittsburg Orchestra, - - - Decemb« and 31 


Apply to ALLINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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haem circles will be interested to learn that Maud 
Powell, the celebrated violinist, was married at the Vail 
Farm, near Pawling, N. Y., about six weeks ago, to H. God 
frey Turner, of London, formerly manager of the Empire 
Theatre in that city. Under the name which she has made 
famous she will continue her recitals here and abroad. She 
is booked to sail for England on December 28, and has 
arranged for a tour through Great Britain and Ireland. 


AST week we heralded the early arrival of the “noted Ger 
man scientist” with his annual discovery that piano playing 
is harmful. He has not materialized as yet, but in his place there 
is “a German specialist in nervous diseases,” says the New York 
Evening Post, “who maintains that artistic education tends par 
ticularly to upset the psychical balance, wherefore its commence 
ment should be delayed to the age of sixteen in girls and eight 
een in boys.” We felt quite sure that something of the kind was 
about due. 
_ 
[= following “cable dispatch” from New York appeared in 
the Vienna Neue Freie Presse of October 4: 
At the Windsor Opera House a young Viennese singer, So 
phia Braun, achieved great success at her début as Princess 
Eudora in Halévy’s “La Juive.” 

Why are New Yorkers not told of this rival to the Metropoli 
tan Opera House, and given a chance to hear new singers in 
operas so rarely performed here as Halévy’s “La Juive’? We 
remember to have read a few weeks ago that Sophia Braun was 
engaged as a coloratura soprano at the Metropolitan Opera 
House. Now then, what is the real truth about Sophia Braun, 
and who hoaxed such a staid and conservative journal as the 
Neue Freie Presse into printing such absurd and bogus news? 
Can it be that the season at the Metropolitan Opera House has 


really begun? 


_ 

T HE Austro-Hungarian Musical Journal tells some interest 
ing things about the salaries of orchestral players in 
Vienna. We read that the symphony orchestras of the Austrian 
capital pay their members from 4 to 7 crowns per concert. A 
crown is 20 cents in American money! Four crowns is 80 cents, 
and 7 crowns is $1.40! The players at the Royal Opera are en 
gaged by the year and play almost every evening in the year, 
including Sundays, and rehearse almost every morning. The 
highest salary paid to any member of the Opera orchestra is 
3,600 crowns, or $720. This makes an average of less than $2 
per day! The Hofburg Theatre pays its musicians 80 crowns 
per month, or about 53 cents per day! The Karl Theatre pays 
100 crowns monthly, $20, and the Jentsch Theatre pays 90 
crowns, $18. No orchestral player at any theatre in New York 
earns less than $20 per week. What they need in Vienna is a 
musical union, an amalgamated musical society and a federa 


tion of labor. 


HE next Bach festival at Bethlehem, Pa., under the direction 
of Dr. J. Fred Wolle, will offer something entirely new in the 
way of arrangement and execution. There will be a cycle of 
Bach’s works, in design not unlike the three successful Bethle 
hem festivals of 1900, 1902 and 1903, but the cycle will comprisé 
nine days of music, afternoon and evening, and the nine days will 
be divided into three festivals of three days each, the separate 
sections to be given respectively at Christmas, Lent and Easter 
Dr. Wolle says of his new plan: “There will be again a unity of 
ideas running through the entire series, which will be but an 
extension of the idea of the Bach festivals of the past. . The at 
tempt this year is to bring the works under consideration to a 
hearing as near as possible to the day for which they were orig 
inally written. With this in view the works contemplated for pro 
duction naturally group themselves into three divisions, re 
ferring as they do to the prophecy and birth, passion and death 
and resurrection and ascension of the Lord. Thus the scheme 
divides itself into a Christmas, a Lenten and an Easter section. 
The Christmas festival will be given in the Moravian Church 
on Wednesday, Thursday and Friday, December 28, 29 and 
30, 1904. The second and third divisions of the cycle will fol- 
low, the former in the early and the latter in the late spring.” 
- 
ARC A. BLUMENBERG, editor-in-chief of THe Musica 
Courter, and Mrs. Blumenberg returned aboard the 
Blacher last Sunday from a four months’ tour in Europe. 
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eer weeks a n o1 artic] wrote, which the Tut 
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Kioyal Opera Covent Garden, 
Proprictors;: The Grand Opera Syndicate, Ltd 
Secretary and Business Manager, Mr. Neil Forsyth. 
Telegraphic address, ‘‘ Amidst, London.’’ 

SEPTEMBER 28, 1904. 
Sir—My attention has been called to a statement in 
The Musical Courier, of New York, as to the terms 
paid at Covent Garden Opera House to Madame 
Melba and Madame Calve. The figures given are so 
very wide of the mark that I think it only right to 
warn both you and your readers that any arguments 
based upon them are absolutely futile. 
I remain, sir, yours faithfully, 


VEIL FORSYTH, 
Montague Chester, Esq., 


New York Musical Courier, 
Hotel Cectl, WLC, 








Ghe Musical Goose. 
menberg, editor I HE M 
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oly. And an absolute monoply would simply get 
its artists as cheap as possible and charge the 
same a3 the public pays now. An organization of 
this sort has little that is lovely to recommend 
it Business have always robbed 


artists—composers, singers and players—and if in 


organizations 


a comparatively few instances artists can get hold 
of d little extra money without the business men 
being able to grab at it with their dirty fingers, 
business men cannot understand that money 
earned by the practice of an art is money earned 
in a legitimate way; they appear to think the 
artist has stolen it. Operations in shares and 
trusts and swindlings generally of the public are, 
of course, legitimate methods of getting rich 
One could not object to the wealthy in Eng 
land paying ¢ear for their music were it not that 
the fantastic fee system will prove a hindrance 
to our getting permanent operas and orchestras 
all over the country. We don’t want a few stars 
making tours and reaping a huge proportion of 
the money that the nation can spend on music, 
so that little is felt for steady going concerts and 
Against the well financed star such enter- 
no 


opera 
prises as might be firmly established have 
chance. He is boomed, advertised, the newspa- 
pers are full of the dazzling sums he is paid by 
the man who runs him, and the public, knowing 
nothing of the real state of affairs, rushes off— 
more especially in the provinces—persuaded that 
the star is one that must be seen ere we die, and 
away ina single evening goes money enough to 
keep an orchestra alive for a year. For this rea- 
son I should like to see an end put to the whole 
system; and there is only one way of doing it. 
The press instead of playing flunkey to the Kube- 
liks and what not—one of whom turns up every 
years—by declaring them to be great artists 
when they are not and publishing accounts of 
brilliant offers to go here, there and everywhere 

instead of keeping up this as it has done far 
too assiduously in the past, it should publish the 
truth about these men’s earnings if not about their 
art. Let the artists be judged by their fruits; do 
not help to set pictures of them before the public 


lew 


sovereigns—stage s0v- 
heads. If 


out and 


golden 
look 
I were a lazy man,I 
publish all these figures speedily, and I suggest 
that some younger and less occupied man should 
The work is of 
a permanent 


with halos of 


ereigns which real—about their 


less should rook 


a few weeks to the job. 
for the future of 
London. Singers are at best a rest- 
as I have said, they estimate their 
the money they can earn. With 
their uneasy vanity neither Mr. Manners nor any 
other director would be able to keep them con- 
salaries. Yet with these they 
we are to have a good all 
round Dreams of millions 
in the bank, tons of jewelry and castles in Wales 


devote 
great importance 
Opera it 
less lot, and, 


popularity by 


tent with moderate 


must be content if 


opera at low prices 
will have to be contended against seriously; and 
anyone who the imagination of giddy 
young things by tales of Patti, Melba and Calvé 
will have to be regarded as an enemy of art. 
By the way, in Tae Mustcat Courter I read 
Henry W. Savage offers “Parsifal.” This, 
American, not English; for it does 
that Henry W. Savage will offer 
anything He also “offers “Peggy 
“roo times in New York.” 
Joun F,. Runctrman 


excites 


that 
it, 18 

t appear 

“Parsifal” 


from Paris”- 


Ghe Golden Egg. 


Mr. Runciman adopts for England the position 
I have held on this subject for ten vears past in the 
United States. I have made occasional compari- 
tive references to salaries paid to foreign artists in 
England, to the exceedingly low salaries paid in 
Great Britain to British artists, and to the absence in 
England of that spirit which elevates native music. 
And I have made reference also to the effect of the 
absence of such a spirit in the United States. Like 
Mr. Blackburn, of the Pall Mall Gazette, Mr. Run- 
ciman, of the Saturday Review, asks to know about 
these salaries and figures, and I will endeavor to 
clear up a musical mystery which Mr. Neil For- 
syth’s letter, if unanswered, would intensify still 
more. 

Those who will reread Mr. Forsyth’s letter will 
find that he skillfully succeeds in saying absolutely 
nothing even better than if he had said nothing at 


all. 


The point at issue is this: What are the figures? 
What does an opera singer get in Milan, in Mann- 
heim, in Munich, in Berlin, in Paris, and then what 
does that singer get if she or he sings the same 
leading roles at Covent Garden, and then again 
what does the same artist get in the United States? 
This form of putting the question covers the Brit- 
ish advance over the Continental, and the American 
over both. Mr. Forsyth’s humorous note has no 
loophole through which anyone can see Covent Gar- 
den figures. He says my figures are wide of the 
mark and that it would be futile to base any argu- 
ments on them, and he warns the readers not to do 
it. I am afraid many people interested will con- 
clude from Mr. Forsyth’s letter that my figures are 
correct—and why? 
If they were too low, nothing would suit Melba or 
Calvé better than to have them raised to the proper 
height by means of Mr. Forsyth’s letter; and very 
naturally the $600 Melba or Calvé gets at Covent 
Garden is known to Mr. Forsyth, whereas he can 
have no such official knowledge on the salaries sing- 
ers receive in the United States unless they all lie, 
and I do not believe they do. 
Why can Mr. Forsyth not mention any other fig- 
ure? Because if Melba should insist upon driving 
her figure up on paper so as to make it larger than 
my and her $600 a night the other singers at Covent 
Garden would certainly “strike,” because some of 
those who are getting £20 a night, and are getting 
in the United States £60 a night, would insist upon 
an advance so as to get somewhat nearer to what 
the United States pays Melba. 
To come back for a moment to Milan. Usually a 
débutante pays for her opportunity in Milan. It 
will cost such a singer all the way from 1,000 francs 
to 5,000 or even 10,000 francs, including the hired 
claque, the purchased criticisms, the fees to the 
cabal club and the Intrigant Society’s fees. If she 
succeeds she may sing free of charge, and on her re- 
turn, as a favorite who already and by that time has 
made a quasi-European or a European quasi-reputa- 
tion, such a singer will receive on a ten or twenty 
nights’ engagement 500 francs a night. Therefore, 
let us tabulate, beginning with the Scala and leaving 
aside entirely the corrupt débutante fund, as follows: 
Milan, per night, average 20 nights, 500 francs = 
10,000 trancs. 

Mannheim, per night, average 20 nights, 400 francs 
= 8,000 francs. 

Munich, per night, average 20 nights, 500 francs 
= 10,000 francs. 

Berlin, per night, average 20 nights, 300 marks = 
7,500 francs. 

Paris, per night, average 20 nights, 500 francs = 
10,000 francs. 

(But in Paris pay 
engagements, for that means London.) 
London, per night, average 30 

25,000 francs. 
United States, per night, average 60 nights, $500 
150,000 francs. 


she must that much to secure the 


nights, £50 = 


By nights I mean performances. Some opera 
stars sing in the United States (Calvé, Melba, Nor- 
dica and others have done so) 120 times a season. 
The reader is allowed to do his figuring himself 
and will see what a United States engagement 
means to some of the opera singers—to many or most 
of them for the past quarter of a century—it means 
everything to them! 

It is not, therefore, the salary per performance 
which comes into it is the total 
amount because of the many performances in our 
country as compared with the limited opportuni- 
ties in European countries. And here, lest we for- 
get, I desire to say a few words regarding the 


consideration, 


singers. 

I agree with Mr. Runciman that the 
should secure all the money in the shape of fees or 
I say any- 


singers 


salaries they can possibly get anywhere. 
where, and I mean by that, that they should not 


limit their demands for a high salary to the United 
States, but also to rich, old Europe, the Europe that 
furnishes Russia and Japan with war loans, and 
purchases from us our fine, high class railway se- 
curities and municipal bonds; that tremendously 
wealthy Europe should not be spared when the sing- 
ers make their terms with opera houses. Heavens, 
no! never blame the singers, and I never did in the 
many discussions on this contemporaneously inter- 
esting subject. 

Now then, to proceed with Mr. Runciman’s “Mu 
sical Goose”’ (splendid title for a new music paper) 
and the Golden Egg. It is not my affair to contra 
dict a letter that gives no figures. Mr. Forsyth 
says I am wide of the mark; but am I wide of the 
mark on a Continental, an English or an American 
We the 


terms, says Spencer 


must agree on value and 


Herbert 


salary basis? 
definition of 
truly. Am I wide on francs, wide on dollars or 
wide on pounds? I reiterate that Melba gets $600 
a night when she sings at Covent Garden, and she 
takes the $600 because that is all which can possibly 
be paid to her on the basis of the receipts when she 


very 


sings. She demands more, and, no doubt, if she in 
sisted she might get more, but with her acceptance 
of the $600 she maintains the best of relations with 
Earl and Lady De Gray, with the other powers that 
be and with musical people who would consider het 
ravenously mercenary if she demanded more with 
final insistence. 

No one expects Mr. Neil Forsyth to explain thes 
matters “behind the scenes.” They do not belong 
to the public except through the columns of a 
paper like this, which must pay attention to the 
very innermost movements of the musical world 
so that the great outer world will continue its in- 
terest in music. We must never lose sight of music 

music the foremost art of the twentieth century 
and Mme. Melba Mme. and Mr 
Forsyth, and all of these splendid people who are 
interested practically in music are delighted to 
find a paper constantly at work keeping the world 
awake to the fact that there is such a thing as 


music. 


and Calve 


Now to proceed about salaries. Melba does not 
sing much on the Continent. Very few of the singers 
who get large English salaries at Covent Garden, 
or large American salaries at the Metropolitan, in 
New York, sing much on the Continent. I h 
followed these stars at long distance and I know 
their professional peregrinations and also their vul 


ive 


pine sagacity in keeping the public in the dark as to 
their obscurity and reversely keeping the reclam 
alive on their publicity. There is no fault to be found 
Like judicious people of 


with them on either score. 
business, they are not going to “give their business 
away,” to use one of our native euphonisms. But 
let me call attention to the people of England, the 
people of Mr. Blackburn's land, Mr. Runciman’s 
Britain, and Mr. Forsyth’s London, that these 
Covent Garden and Metropolitan Opera singers do 
very little singing outside of Britain and Yankec 
Land. 

Melba received more money on her $600 a night 
basis in London last season than she received from 
work on the Continent in three years past. We all 
her Continental engagements are exceed 
The people of London will con 


know 
ingly limited. 
tinue to listen to “Lucia” for one hundred years to 
come; but not the Continental people outside of 
Italy, and Melba would not dare to appear as 
Lucia in La Scala or San Carlo. She, as well as 
all who know the opera question and the tradition 
of opera in Italy and the demands made on the 
prima donnas and the absolute insistence on a 
dramatic interpretation of Lucia and other im 
portant roles of the old Italian repertory, 


that Melba’s interpretation, although it may still 
would 


know 


retain much of its former vocal brilliancy 
not be tolerated for a moment in Parma, not it 
Bologna, not even in little Udine, and much less it 
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the larger cities of Italy. 
Italy and not Melba 


Lucia must be Lucia in 


or any other soprano who 
happens to sing. 
The De 


the past d 


Reszkés seldom ‘ontinent 


years 





zen 
America alone, leaving aside 
ontinental opera houses, 


ld have 


the prices 


made them independent of ¢ 
America 


engagements 


and their prestige in wou suffered 


had tl ey accepted at 


usually offered here on the Continent. 


Nordica, who this year receives £250 ($1,250) 
a performance at the Metropolitan in New York, 
would be foolish to accept 1,250 francs or 1,000 
francs offered per performance to artists of her 
rank on the continent Melba repeats her last 
vear’s concert tour this vear in America, where 


with a third rate, old fashioned concert company 


£10,000 and secures a dozen 


New York at 


ves as much as 


she clears about per 


$1,500 or 


formances at the Opera in 


half tin she re 


a fact which should make 


£300; two and one 
ceives at Covent Garden, 
her more popular in England than ever and help 
Mr 


mingham, the Patti concert manager, paid Melba 


to raise her concert value Harrison, of Bir- 
for six or eight concerts in England, £200 ($1,000) 
each, which by a comparison with the figures al- 
ready given, shows why she prefers America as a 
field for exploitation. 

Very naturally all these large sums paid to Euro 


pean artists in England, and particularly in Amer 
ica, have kept the manager in hot water, financially 
speaking, and in most instances has bankrupted him 


The New York took the Pat 


ti tour year sworn to 


bankers who up 


last have just their assign 


statements, and I see 


that 


ment that among other 


sent them to insolvency there is an a 


, 
losses 
count of $609,000 lost on last year’s American 


the public refuses to support the artists the man 


ti tour, that is, £14,000 many instances where 


agers become bankrupt, and the history of opera and 
than 


concerts in America gives a list of more one 


hundred managers who died either bankrupt, poor 
foolish 


r unknown. It always seemed to me for 


any manager in America to deposit large sums or 
give guarantees to musical artists, because if the art 
ist has any faith in his or her ability to draw the 
money of the public it is far preferable to get all the 
money and to give no share to the American man- 
ager or to anyone in America. The proper plan—in 
fact, the should 


rangements that would leave only the 


consistent principle dictate ar 


slightest pos- 
sible percentage of the American receipts in Amer 
ica. Like Lilli Lehmann, all European artists should 


arrange to do their own housekeeping while in 


America and use only European soap, European 
towels and European personal effects of all kinds. 
If an artist has no confidence in his or her ability to 
the of the 


purses it is advisable to secure a deposit and guar- 


draw American dollars out American 
antee from the usual stupid American manager, per- 
mit him to work himself into a condition of insomnia 
to secure bookings, and then, when the loss comes, 
either compel him to pay it or permit him to be 
driven into bankruptcy. 

To return to our mutton: The 
differs fr 


that in the 


operatic situation 


in England and America mm that on the 


Continent fundamentally in two countries 


named it is private enterprise ; on the Continent it is 


public enterprise, the public being the taxpayers who 


through their governmental subvention pay for 


maintaining the opera, the theatre, and in some coun 


tries the music colleges. In England there is no 


state opera and in America none, and in both coun 
tries the stars demand tremendous prices, first, be 
cause they know the managers must engage them 
to attract their audiences, for neither in England nor 
do the 


opera as they do in the c 


in America masses interest themselves in 


untries where the masses 
know that the opera expense appears in the annual 
budget, and that they are taxed for its support. | 


lo not even attribute, as is seen, the support of opera 





on the Continent to the score of musical feeling, but 


on the other hand, I attribute it to the forced interest 


enhanced by means of the tax cudgel 

Neither Melba, nor Caruso, nor Jean de Reszke 
formerly, nor Patti former c N a, nor any 
singer sl ld be conde ‘ ior asking 1 that pos 
siblv can be obtains rt sery rendere Th 
voice is the most sensitive musical instrument, an 
can be e paralyzed or disqualified in the very 

st ol a « eer, as is the case now with the giited 
lernina [The managers in England and America 
ire p ibably correct in paying the large fees, b 
cause they cannot help themselves, and Tut l 
SICAL ( RIER 1s also doing its duty in its own spe 
cial field by giving publicity to such interesting mat 
ter. We Anglo-Saxons, we people of England and 
America, enjoy the function of a free press, and 
when we established it, together with the habeas 


the rson until legally con 


Che Pall 


MUSICAI 


corpus, freedom of the pe 


demned, 
Mall Gazette, the Saturday 


Cor 


we did not exclude music papers 


Review, Tu 


RIER—all these papers are free to discuss musk 
and musical matters, and hence Mr. Forsyth will be 
delighted to find a further debate on this subject ol 
relative high salaries. He is not expected to say 
more than he did, and if he is as diplomatic genet 


ally (and there is no reason to doubt it) as he 


in his handling of the delicate Melba and Calvé sub 
ect he will make his career as brilliant as they have 
made theirs 
= & 
illustrate how some of the vocal artist 


Permit me to 


manipulate the press in order to enhance their value 


own homes where their sal 


A kte, 


who has sung in \merica and re 


outside of their ries 


who sings at the Grats 


Madame 


( ype ra here, and 


known 


turns to our opera in New York, has an arrang 
ment with Le Temps, one of the leading Paris dai 
ies, for one thousand lines, ar Mr. Lalo, son of 
the late composer, is her press agent. Recently tha 
paper, in announcing that Ackté was to return t 
America, stated that she receives 10,000 fran 
$2,000—per performance All the Am in st 
dents, teachers and musical people here smiled at the 
statement, for they know how the Paris papers are 
conducted and that anyone can insert a crit n 
written by her or him self at so many fran a lis 
and they knew that the Ackté notice w f 
these pleasant Parisian perquisite propositions 
Ackté was merely following the custom het | 
because she cannot chang it, dos not in ne her t 
antagonize it. But there are thousands who b 

that she is getting 10,000 francs a performan n 
America, and, while they know that she must si 


here at 500 francs, or $100, a performance if ne 
sary, she could not sing for even twice or thrice that 


sum in America without ruining her European 


pects. Ackté can afford to sing for less in London 
than she does in New York, just as Melba does, but 
no matter what they receive in London they 


charge high prices in America, first, to maintait 


the European prestige, and, secondly, t 
dependent of Continental engagement. TI 


other reason. The Continental engagements 1 re 


a larger repertory; the new York engagement can 
go along on an antediluvian Lucia, Juliet, Margue 
rite and Leonora repertory forever We have 
reached that heavenly altitude in America whet we 
care not for the repertory or the chorus or tl 
scenery, only for the star, and we must pay tl t 


for that reason. In London it is not nearly as heavy 


enly, only by about two-fifths, and hence wher 
Melba gets $600 at Covent Garden she gets $1.50 
in New York, which is just, balanced, businesslike 
and equitable. 
fe € 
That Automobile Accident. 
I have already informed you that Melba, out 

the goodness of her heart, went to Mr. Benoit, whose 


father was accidentally killed by coming in contac 


with Melba’s automobile, and paid him s 


turned to 


that t 


canceling 


art and het 


cable to | 
with her pe 
ilso beet 


probability is 
1s ‘ { thi 
others that 


he 
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Out of all 
the indi- 
included, 


Wise man. 
with 


he owns a country place. 
the operatic wrecks of America, 
of personal distinction 
Maurice Grau was the only one who escaped with 
his favor. It seems to us, judging, 
from the case as it stands before 


vidual ruins 
a balance 

as we always do, 
us for observation, that many years will elapse be- 


fore such a feat can be repeated. 


’ 
T the conductors of the Opera here, should be 
permitted to hold the Musical 
Union, when that body has insisted upon such men 
Frank Van der Stucken and 


HERE is no reason why Alfred Hertz, one of 


out and not join 


| heodore Thomas, 
Walter 
Mr. 


equal some 


as 


Damrosch becoming regular members. 


us with eminence to 
for 


Hertz has not impressed 


of these, and he is engaged here 


and there is no justice his atti- 
If the 


must 


‘ars to come, 
desires to 
Hertz 


It enjoys the 


tude toward the Union. Union 


it toward 
conductors. 


maintain its consistency act 


is it did toward other 
sympathy of many who believe that the individual 
protection 


much and 


world than a bricklayer 


musician requires as more 


ivainst an unappreciative 


His 


his aims are 


or plumber does. studies and practice are 


never over and higher, and yet so- 


ciety would relegate him to subservient place, and 
managements would treat him with disdain were he 
institution; but that in- 


If Mr. 


of which there is no doubt 


not a factor of a greater 


stitution must be consistent. Hertz can 


1 examination 


pass tl 


he must be told that his status must be declared. 


Edouard de Reszké’s refusal to come to the 
United his 
refused to deposit $5,000 in bank is highly charac 


He idle 


as a adher 


States and earn $40,000 because agent 


teri will in 


remain 
this 


ti ot 
Euro 


ence 


musicians 
winter result 


| 


traadit 


pe for the of 
t and if he does appear 


» old style 1oOns, 


to 
Maurice 
Edouard 


occasionally it will be earn very much less 


Grau used to laugh 
de the 


who 


could here 
that 
his 
a de posit be put to his credit ir 
He 
management, 
little 
brother | 
he 


1 
ne 


than 


over the lact Re zke was 


always exacted 
Paris 


Maurice 


only singer in company 


that before 


made a fortune under 


the 


he came here 


Grau's for two brothers had 


comparatively when they here But 


big 
ank 


came 


ry year douard wanted $10,0r0 


the | before would budge 


put 


| iow 


money is an excellent scheme 


in 


depositing of money in advance in Europe 


to come over here to make 
for the artists on the 


to artists who are 


but it also, like all other rules, works both 
America without 


, 
side, 


other 


ways if 


they refuse to come to 
deposit and ifa deposit cannot be arranged for them, 
come money in 


America, The New York 
Sun of Sunday, and it is rather strange it has taken 


they cannot to America and make 


above is taken from the 
about six or eight years for that paper to come 
to THe MUSICAL but as 
that position is common sense, all papers are sure 
of It is a demonstration 


around COURIER position, 


one these days to reach it. 


in itself. 


A CABLE 


new 


Berlin office brings the sad 
Moran-Olden, 


incurably 


from 
that 


our 


anny once a well 


known opera singer, has become insane 


and confined in a asylum near Berlin 


Madame Mot 


IS7N to 1884, 


is 


private | 
an-Olden sang at the Frankfurt ( pera 


from and at the Leipsic Opera from 


884 to 1891, She sang at the Metropolitan Opera 


House in 1881, and was successful, especially in 


roles. Madame Moran-Olden paid an 


Wagnerian 


other visit to this country some five years ago with 


her husband, Theodor Bertram, who is a member of 


the Berlin Royal Opera 


York 


Much sympathy is felt for 


the couple in New musical circles, where they 


have triends, 


| HE management « 
Munich 


, has had | 


many 


\kademic 


Breitner’s name 


lonkunst, 
un- 


f the der 


udwig 


der discussion as the successor of Stavenhagen, who 


school of in- 


and 
the 


has resigned opened a private 


struction for piano. 


"PARSIFAL” TRIUMPH IN BOSTON, 





Mr. Henry W. Savage Offers the First Performance in English on Any Stage 
of Richard Wagner's Sacred Festival Play ‘ Parsifal” 
at the Tremont Theatre, Boston, October 17. 


Cast. 
Mme 


Kundry Kirkby Lunn 
Pennarini 
sischoff 
Griswold 
Homer Lind 


Alois 


Johannes 


Parsifal 
Amifortas 
Gurnemanz ; Putnam 
PN os wes nad seeae eve as 
EG lersind ty vec bebmchnoe .Robert Kent Parker 
4 POP oseeeess+-Miss Jennie Heller 
Second Miss Elsa Van der Voort 
Third .Alfred Kappeller 
Fourth Mr. Kelly 
First , Knights of Francklyn Wallace 
Second { Albert Pellaton 
\ Voice Florence Wickham 


Esquires 


the Grail 

Mi 
Walter H 
Andre 
Joseph 
MAIDENS 
Pearl Guzn 


Wynne 


Rothwell 


senoist 


Conductor 
Ass 
Staue 


stant Conductor 
Director 
Soto FLOWER 


Wick! 


icKhaMm 


Engel 


Misses Florenee an Charl 


George, Marguerite Liddell, Celeste Harriet 

per 

MAIDENS 

Arnold, Vera de Bassini, 

Elsa Van der Voort, 

Heller, Lily 

Mor 
Eva 


W allace 


FLOWER 
Flavia Arearo 
Blanchard 
Eckstrom 
Helen 


Pattee, 


Misses 
Mollie 


Clara 


Gertrude 
Louise Courtney, 
Hammond, Jenni 
Lillian Mattrice 
Helen Petre Lilli 
Soule, Elisabeth 1 
KNIGHTS OF 
W allace¢ ‘ 
Inauen, | 

Searle, \\ 
Saunde 


Gertrude 
Bertyne 
Ri 


Eva 


Hessling, Howe 


Elizabeth binsor 


Smith, 


mer, an 


Eugene hornton, 
THE GRAIL 
ever, Lipson, Brown, Kilpat 
loff, McDevitt, McDonald 
Hopkins, Simson, Owen, 


Clark, Reiley, le 


Messrs. Ryan, 
rick, Martin, 
Corse, Pellaton, 
Becker, Poppen, 
kowsky 

HE English * 

Monday 


Ibur, 

Johnston, 
Parsifal”’ production in Boston on 
the 


successful 


evening was most important 


achievement in the signally career of 


Henry W. Savage, and perhaps the most important 
The 
and musical difficulties of ‘“Par- 


achievement in the annals of American opera. 
mechanical, scenic 


sifal” have been so well advertised that every lay- 
Savage 
army had to conquer in order to make possible the 


And the greatest ob- 


man in the land knows what obstacles the 
production of Monday night. 
stacle of all—strange in an English speaking coun 
Mr. 


our 


“Parsifal”’ 
to 


was the giving of in English! 
long ago 


prejudice against hearing opera sung in our mother 


try 


Savage set himself overcoming 


tongue. He believed that English opera, well staged, 
sung by Americans and given at rational prices, must 
eventually appeal to that large majority of the pub- 
lic which has not money enough to pay $5 and $7 a 
seat for a fashion show, with foreign 
thrown in. 

Other managers before Mr. 
the but they failed 


which are most apparent now that Mr. Savage has 


opera 


had hit 
for certain reasons 


Savage on 


same idea, 
succeeded. 
The managers of earlier English opera ventures 
their first and fatal mistake when they of- 
fered cheap opera because they were playing to a 


made 


cheap public. \nd the word “cheap” is here used 


only in its monetary sense.) The cheap public is 
an amaz- 
from the 
Mr. Sav- 
generaily 
bad 


a 


the large public, and the large public has 


ing faculty for distinguishing the real 


sham, the tinsel from the gold. Before 
age’s day an English opera organization 
consisted of one or two good singers, many 
ones, a haphazard lot of second hand scenery, 
repertory of half a dozen operas, including the in- 
“Chimes of Normandy,” 


the like, 


evitable “Bohemian Girl,” 
“Martha,” “Olivette” amd 


an unspeak- 


able chorus and a small and ill assorted orchestra 
of the 
the old 
old 
Every English opera scheme 
until Mr. 


did after his arrival is so we 


“scratch” than one 


rhe 


and they 


in more senses term 


were tired of tunes, however, 


people 


never liked the scenery the old 


singers. finally went 


to smash, Savage appeared on the scene, 


and what he known 


that 


throughout the length and breadth of this land 


it needs only a few words in the telling 


He 
lated the 


who knew something about the art of propet 


1 


to work intelligent translators, who trans 


set 
foreign opera texts into real 
vowels, consonants and 


“The 


period 


tributing accents, 
pauses ; he banished Bohemian Girl” and 


dred gems of a past from his repertory 
instead purchased scores ot 
grin,’ “Carmen,” ‘Tosca,’ 


’ he h 


drilled 


works of the time 


Rusticana”’ and other se a 
them 


choral 


Americans with 


chorus of fresh young voices, and he 


incessantly under the direction of first cl: 


Ss 
leaders ; he scoured the country for 


his leading roles 
he 


voices and dramatic talent for 


get, 
up to « 

he 
gaged experienced conductors to lead his orchestra 
drilled, 


bought the best scenery that money could 
ganized a splendid orchestral body fully 


modern requirement of size and sonority ; en 


and to rehearse his singers ; he drilled, drilled 


incessantly, and he asked and received from all the 
energy and enthu 


work he 


failed to put into his, and which, together with his 


members of his forces the same 


siasm in the doing of their which neve 


extraordinary and executive powers, 


the 


disciplinary 
success of his venture certain 


When M 


presented the 


made practically 
r. Savag 

pub ( 
ire 


from the very beginning. $s prep 


arations were finished he 


his Castle Square Opera Company, and 


day to this he has been making musica 
America. 
The 


miliar 


recapitulation at this time of 


as purposeless as if 


It 


*Parsifal”’ 


data is not 
the 
prominence o! 


Mr. 
calls to the 


tor moment. brings into greatet 


as the cr 
and 


THE 


wing 
before all 


MuUSCAL ( 


this very method represents in itself the chief prin 


Savage's method, things 


readers of OURIER 


ciples which this paper has so long been advocat 


ing in the conduct of opera in our country. THE 
MusIcAL 
era, adequately given in 
and that the 
at the Metropolitan Opera House in New York, is 


Courier has always contended that op 


English, could be made a 


success, “star” system, as practiced 


detrimental to the best interests of art and music, 
tends to create a monopoly of interest in opera and 
prevents its popularization and its accessibility to 
Mr. prin 

has which | 


he 


lamou 


believed these 
the 


prec licted 


the masses. Savage in 


ciples, and he made success HE 


MUSICAL COURIER 
And Mr 


Lincoln estimate of the public is more c 


when bn 


the 


for him 
that 


gan. Savage holds s 


tre 


the one by Barnum. 


been uered, what 


to 


“Parsital”’ cong 
Mr. 


entire 


having 
and to 
Nibelun 
comparatively 

‘The Flying 


new 


less vista now is open Savage 
! Che des 


American public “Ring 


gen” in English should be a 
task ; 


Dutchman,” 


“Meistersinger,” 
the 


*Tristan,”’ 


and in time all hundreds of 


but which 


An 


operas which have become famous abroad, 


in the United States we know only by nam« 


WM. ©. WHITNEY 


M r. aed be I Li od nt A +s E- International School for Vocalists, 
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now that the way has been hewn and healthful com- 
petition established, why not other private or even 
other corporate operatic enterprises, why not an op 
era in every city, a municipal opera in New York, a 
national opera! Surely these are not impossible 
dreams in view of what was accomplished in Boston 
last Monday evening. 
Che performance itself was carried through with 
or two mechanical 


the 


out a musical hitch, and with one 


hl 
| 


mishaps so trivial that they are hardly worth 


English “Parsifal” 
New York last 


ge version stands on its 


mention. Comparisons of the 


with the production given in winter 


are superfluous The Sav 


own merits, and the public will be given a chance to 


draw its own conclusions The main thing to be 


taken into consideration in a review of the perform 


ance at the Tremont Theatre is the size of the stagy 


and its exigencies were made use of with utility and 


Phe r¢ 


limited space with unnecessary and topheavy stage 


with artistic sense was no crowding of the 


paraphcrnalia, and with unwieldy mechanical effects 


that hampered the action and spoiled the illusion 


lhe chorus and supernumeraries were tempered to 


the and left the 


enough to lend the 
| 


numerically, 


pt per 


occasion tree 


Stage 


perspective and idea of 


distance 
With all the moderation 


of 


however, there was 


richness about the 


the 


air production due to 

skillful 
the tasteful and har 
the the 


and finish with which the quick 


newness of scenery, the elaborate and 


manipulation of the lighting, 


monious color schemes in costumes and 


absolute facility 


changes and transformations were accomplished 


Everything in the mechanical department bespoke 
lavish outlay of money and perfect organization 
and drill. 

ded to the musical 


He has 


he S Corl 


he same praise can be acc« 


end I] 


Rothwell is a 


the 


Conductor real find 


an intimate knowledge f score. 


and resourceful, with 


takes 


when occasion 


manding 
skill 


verve 


accompanies 
authority 


the 


with 
In 


he was a host within himself, and made 


and the initiative 


requires second 


Tue Mac 


m with his deft and even brilliant handling of 
The 


the score, 


sath 
the 
letter 


exquisite music orchestra had been made {ft 


pertect 
| 


+ 
unaioved 


in and their playing was 


an (and honestly speaking, a 


surprise) throughout the evening 
The \lots 


ceptional vocal and dramatx 


tenor of ex { 


He 


rich color, 


Parsifal, Pennarini, is a 


abilities has a 
and he 


His act 


ringing, sympathetic voice of 
sings with marked taste and intelligence 
ing was convincing and of high emotional power, 
especially in the first and second acts. 

Mme. Kirkby Lunn was a remarkable Kundry 


as savage, as alluring and as penitent as the role 


ained 


ensemble 
himself with the 
the 
heights 

and dance 


performance and the going int 


should be 
the 


which 


demands. She exhausted its dramatic possibilities in 


Her voice is sonorous without any sacrifice of sen- and 


suous charm in the softer episodes, and her sing- up 


ing in the garden scene was a delight pure and 


simple the New York 


Johannes Bischoff as Amfortas fitted well in the The 


part, and his powerful and pathetic Lament’ in 


the first act, and again in the Grail scen and New 


the 


was i PeOsSitOn 


of the features of 


Putnam Griswold was a 


evening 


sor 
lation as Gurnen 


of 


reve 
He 


power, capable of infinits 


unusual carryu 
he 
te of! 


has a clear, beautiful voice 


modulation, and 


with dignity and with The m 


grace 
pathos was not lacking in the 
iw of the 
Lind, 


; ' 


ul Klingsor 


swan episode 


the beginnitr third act 


omet the Klingsor, was 
and 

, 

al management 


All the 


thers, t 


1 enset 

Mr. Sat 

sethack of 
ided s¢ he as 
Metro 


story 


for the splendi 


trey 


ast 


ason 


system and the 


Star 


pera House But that is another 


The 


iz mple 


chorus was in every way astonishing, and 


enes rose to remarkabl 


Garden s 
The flower girls, an enticing picture, sang 
d in truly nymphlike fashior 

The short space of time between the end of the 


print of this writing 


prevents the recounting of many other details that 


this 


he began his task 


Yo 


review 


; 


present 


ignet 


in 
it prevents 


chronick 


Wagener and 
pres nf 


justice 


; 


Oo, the 


23 


to Mr. Sav 


ig 
grt 


summing 
in mind when 
keep until alter 

S Parsital 
lone b 


n tour 
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Music at the World's Fair. 


Festiva Hatt, Wortin’s Fair, October 14, 1904 
T is regrettable to realize that the series of re- 
citals given by Alexandre Guilmant is nearing 
the Including today only eight recitals 
remain to be by the distinguished 
French master, 

Guilmant’s performances have done the stu 
dents of organ music an immense amount of good. His 
work is noticeable for many things that ought to make a 
lasting [ am not going into an analytical 
treatise on the great artist's many points of unexcelied 

Suffice to say that he sixty 
without a peer on the organ bench, though it can 
to that a 
an organists; young men, have the making of as 


close 


played 


impression 
merit stands today, at 
seven 

he aid 
Ameri 


with justice him in mind number of 


eat performers as Monsieur Guilmant, Two things have 


Kt 
impressed me much; one the constant practice and cau 
methods. No matter how familiar he may be with 


program he insists upon thoroughly rehearsing every 


i1ou 
his 
one. Everything about the organ must be just right, too 
No makeshift or excuse satisfies him quite so well as the 
proper conditions. Most noticeable is the clearness with 


M 


ate 


Guilmant brings out every note of the most 
passages. It by 
the contrast he furnished to other organists in the “Marche 
Pittoresque” of E. R 
which, by the way, I am including as an ex 


le 


which 
intric¢ was particularly emphasized 
Kroeger, included in yesterday's 
program 
range of subject and his own modesty 
the It full of the Oriental 
that makes it difficult 


sought Heretofore 


of his wit 
to 


ample 


But to return march is 


quick ot 


all 
organists who have rendered it have seemed to preserve 
lacked clearness of treat 
be the 
echo that distinguishes Festival Hall as one of the poor 


flavor and has a swing 


execution if precision is to be 


the rhythm and swing, but in 


ment which could readily laid to overpowering 


est hal 


Mi 


acoustically in the country 
he 


cut 


be 


with a 


Guilmant proved the player to at fault, for 
pi ige 
clearness that made it sound like a different composition 
In 


guished 


brought out every gressive pass clean 


clearness which has distin 


be 
that his work 


excu the lack of 


e for 


some of the work it can said without de 


tracting from Guilmant’s prowess is much 


cleaner than at his earlier recitals and his perfection in 


with his with the 


I do not 


who 


creases acquaintance organ 


think it justice to gauge the ability of the or 
by their 


here wholly 


! 


wanists appear pertormance 
them 


Chey 


on an organ entirely new to m action, af 


rangement and motive power only get a few 


FREDERICK PITMAN 


hours’ practice before recitals, and all things con 


idered the rity well 


Here is 


cert 


ma} 


pr 


of them play 


the gram of Guilmant’s twenty-eighth con 
i, 


Conimant.) 


Tenth Organ Concert: Hande! 


(With cadenza by Alexandre 
Adagi« 

Allegro 

Aria. 

Allegro quasi prest: 

in G. ‘ F 
Pittoresque. 


Mendelssohn 
R. Kroeger 


Prelude 


Marct 


F 


M. Widor 
Passacaglia ,. ‘ ; coed S. Bach 
Pastorale in C..... isis ; Lefebure-Wely 
Finale in E flat ae . iol A 


M. Guilmant’s modesty is worthy of emulation ; 


Adante Cantabile, from the Fourth symphony 


Guilmant 
composer 
of more organ music than any writer living, less of it ap 
pears on his programs. I counted recently and found ten 
programs numbering fifty selections contained but ten of 


Brow Ne 


J. Lewts 


Amer 
progtams 


the assurance of the 


His 


contained nineteen numbers, thirteen of them being his own 


Contrast this with 


ican organist who played last week 


his own. 


two 


compositions 

Two most interesting organ recitals were the result of 
the recent visit of Ferdinand Dunkley, of New Orleans, to 
the World's Fair. 
land, but has been in America 


Mr. Dunkley came originally from Eng 
long enough to be regarded 
as a representative American musician 

\ most noticeable feature of his performances was the 
of treatment gave to the he 
terpreted. He used the swell to good effect and gave much 


color to the selections that needed it 


freedom he composers in 
Then, too, he played 
with assurance, was accurate in the reading of his scores 
the and of 


that cannot byt afford him 


and indeed held attention interest his early 


morning audiences in a way 
He was unfortunate in being obliged to play 


Hall 


mventions 


satisfaction. 


at the unearthly hour of 9 a but Festival seems 


the 


m., 


so completely common property of c and 
congresses that its real use, that of musical presentations 
is shoved into the background; so it 
Mr The of 
were to convene at 10 on the mornings of his recitals, and 
it 9a 


particularly at the second recital, were large enough to sat 


was im 


the 


frequently 


Dunkley’s case august members bar 


was m. or nothing. Notwithstanding the crowds 
isfy both the artistic and financial sense 
In New Orleans Mr. Dunkley 


Society 


Choral 
His 


the 


is conductor of the 
the Apoll 


Church 


Symphony and a male club 


organ positions, St and 


Paul's Episcopa 


Toure Synagogue, pl 


in the South 
At the 
Fellow of the Royal Colle gt 


ace him in the front rank of organists 


rded the diploma 


ot Organists 


sixteen he was awa 


age ot 
and im ti same 
Royal Ce 

four years ol 
Hubert 
John 


year a free scholarship for composition in the 


lege of Music in London, which him 
that 


composition; Sir George Martin 


gave 


instruction im institution under Sir Parry 


rgan, and Franc 
Barnett, piano 


Mr 


lection 


show cafe im s 


Dunkley’s programs, which follow 


as well as variety of style 


DAY 


The Oucen of 


FIRST 


Grand processional march, from Sheba punod 

Guilmant 
Tschaikowsky 
H. W. 
Edward Elgar 
Charles W 


William 


Grand chorus, in march form 
Andante N 
Scherzo 
Prelude, 
Adoration 
Fantaisie. . 


Parker 
Dream of Gerontius 
Pearce 


Faulkes 


Sweet Evening 
the fine 


singer 


; 


himeelf a 


SECOND DAY 

W Faulkes 
Macbet! 
suck 


stenholm« 


Wedding Chorus illiam 
Intermezzo A 
Rondo 


Finale 


en 
Dud! 
W 
H 


Caprice ey 
in B flat 


flat 


W 

Lemare 
Len 
Rubinstein 


Gu 


Romance in B 
Capriccio aigre 
Réve Angelique 


Marche mant 


aux Flambeaux A 


Frederick Pitman, the bass who appeared as the so 
ist at Mr. Dunkley’s recitals, made his 
before St the 


his efforts were greeted was indicative that he gave pleas 


first appearance 


Louis audiences, and warmth with which 


ure to his listeners 
numbers “It Is Enough” from “El 
“O Thou Sublime 
Mr 
nte ligent 
he 


audience evinces 


He selected as his 


jah,” Mendelssohn, and Sweet Evening 
Star” Wagner Pitman has a pure 


(“Tannhauser’’) 
methods and 


He 


j 
disap 


bass voice, to which he applies 


lections rendered 


dignity that suited well the se 
1 his 


pointment at not being granted an encore 


was heartily applauded, anc i 


His biographer announces that he is a nat 


England. and received his musical training 
Music in that 


associate 


College of 


now an On 


cess was immediate 
singers the city ever 


Mr 


rec 


quarters Pitman ¢ 
tals in ar 


he 


grandest 


rios and 


tile in his abilities 


ballad as in the 
Rosary 


Me 


successful numbers ar 
Do the Nations,’ 
Enough,’ from ‘Elijah’ 


of talent to do equal 


from "Tl he 


man with his superb voice 


is to rank him with the best 


this country but a 


the 


been in 


front will 


that his rise to 
Some of his Americar 


Mr 


beautifully mellow 


Pitman’s v 


He was at } best, perhaps 


lel’s ““Messiah 


1s 


which sh« 


y < ' I Was rer 


Star (Tannhauser 


valit 
juality 


ler sentiment 


jursitely devel 


Times-Democrat, New 


"Mr. Pitman charmed the cr 


thorough musician 
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Detroit, who played Monday 


and 11. Mr. York gave us 


one of which I am includin 


Toccata 


Me 


Academy 
nhirming these 
gratitude and 
Martin 
President 


Academy 


and INSTRUCTOR. 
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Director of Department Music, the Classical Seminary for Girls, New York. 836A-836B Carnegie Hall, New York. 
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CINCINNATI. 


2 RE 
Cincinnati, October 15, 1904. 

RANK VAN DER STUCKEN'S return from 

his five months’ trip abroad was hailed with 

delight by the ladies of the Orchestra Associa- 

tion, who are full of enthusiasm, getting ready 

for the surprises of the coming season. Man- 

ager Frank E. Edwards has arranged the fol- 

lowing dates for an outside orchestral tour: Night of Feb- 

ruary 16 at Cleveland, under auspices of Fortnightly Mu- 

sical Club, Muriel Morning of February 

16 at Conservatory of Music, Oberlin (Ohio). During the 

same week the orchestra will play at Akron (Ohio), under 

tiie auspices of the Tuesday Morning Musical Club, with 

Mrs. Frank Sieberling, of Akron, as soloist. The orches- 

tra will also play this week at Canton (Ohio) in the new 

Auditorium which has been constructed by that city. 

During the week of December 5 the orchestra will fill an 

engagement at Lexington (Ky.), and the week of April 

10 at Columbus (Ohic), under the auspices of the 
Women’s Musical Club of the Ohio capital 


Ze €& 

George Kampe, a pupil in organ and theory of John 
Yoakley, has. accepted the position of organist at Christ 
Episcopal Church, Glendale, Ohio. 

eS € 

Hans Seitz, the well known baritone, is developing a 
number of exceptionally promising voices at the College 
of Music, and is also taking charge of several musical 
services. He has charge of the music in the Avondale 
M. E. Church and at the Plum Street Temple. 

es & 
Signor Romeo Gorno will be the pianist at one of the 


series of three concerts to be given by the Marien String 
A feature in the program will be a 


Foster soloist 


Quartet this year. 
trio by Smetana. 


eo €& 


Mrs. Clara Zumstein Moore has 
Metropolitan College of Music faculty. 

eS & 

To those interested in musical matters the recent re- 
turn of Louis Schwebel from a two years’ sojourn abroad 
will be noted with much pleasure. The interest shown by 
his many friends and admirers has in no way diminished 
during his absence, and all will be glad to know that he 
will again resume his classes at the Cincinnati Conserva- 
Mr. Schwebel is a pupil of De Pachmann. 

eS € 

Emma Heckle, prima donna and voice teacher, has re- 
turned from her long sojourn abroad brown as the leaves 
of autumn and as stout as an oak. She spént most of her 
time in the historic “Schwarzwald,” and met many of her 


devoted friends. 


been added to the 


tory of Music. 


tt € 
Frederic Shailer Evans, of the Cincinnati Conservatory 
of Music, has returned. He divided his summer between 
the World's Fair and the coast The closing 
weeks of his vacation he spent with his parents in New 
York 


of Maine. 


city 
fw 

The first faculty concert of the Metropolitan College of 

Music the ball of the 

rolling in a serious educational direction. It 


resumption which did the participants much honor, re 


on October 6 set music season 


and was a 


flecting the results of earnest thought and high artistic 
purposes. The program itself had an intensely classic 
mold. There was an abundance of contrast between the 
noble simplicity of Vitali’s “Ciaccona,” G minor, and the 
weird, ghostlike rhythms of Edouard Grieg. In the en- 
semble the nice appreciation of values and classic insight 
of Sidney C. Durst, whos presided at the piano, made 
themselves felt. Mr. Durst was permeated with the spirit 
of the music. As for Richard Schliewen he surpassed 
himself. The “Ciaccona” requires a large tone and in- 
tensity of interpretation, and he had both. While Schu- 
bert’s “Rondo Brillant,” B minor, was given in classic 
mold, it would have been improved by more finish. The 
adagio of Spohr has beauty of expression more than 
depth of thought, but it was reproduced a perfect gem 
from Mr. Schliewen’s hands. The Grieg sonata, C minor, 
was given with impetuosity and that Scandinavian grasp 
of flavor in coloring and sentiment that made its per- 
formance thoroughly enjoyable. 
eS €& 

There is general rejoicing in the ranks of the May 
Festival Chorus over the selection of the Mozart “Re- 
quiem” as one of the leading works for the 1906 festival 
Aside from the performance a season or two ago by the 
Apollo Club, the mass has not been publicly performed 
since the fifth festival in 1882. Mr. Thomas is now work- 
ing on the balance of the choral program, so interesting 
announcements can be expected soon. 


tT wv 


The list of soloists for the Symphony concerts is now 
almost completed and is without doubt the finest in 
years. Unless the present indications are misleading, 
Music Hall will indeed be filled for the coming concerts 
The list of soloists as the dates are now arranged is: 
December 16-17, De Pachmann; January 6-7. Giuseppe 
Campanari; January 13-14, Anton Hekking; January 27 
28, Josef Hofmann, pianist; February to-11, Miss Muriel 
Foster; February 24-25, Fritz Kreisler. 

ce € 

Among this year’s acquisitions by Fred J. Hoffmann 
of the College of Music faculty is a gifted young com 
poser, Margaret McClure, who is a Buckeye girl from 
Waverly. She has written two numbers (two-steps) 
which are fresh in inspiration and perfect in form 


eG «& 


Adolph Hahn has organized his students’ orchestra and 
he is preparing with them for public performances a new 
serenade by Elgar and the Mozart Symphony, F major 
Mr. Hahn last week resigned his position as one of the 
first violins of the Symphony Orchestra to devote his 
time exclusively to teaching and the management and 
direction of the Hahn Festival Orchestra 

ef & 

On Sunday evening, October 30, the choir of the First 
Presbyterian Church, Walnut Hills, render Part I 
of “Elijah,” under the direction of Oscar J. Ehergott 


eS & 


The two rehearsals held by the Orpheus Club for the 
season have the board of directors 
Glover that the personnel of that organization 
The 


in tone quality and 


will 


coming convinced 
and Mr 
is better than it 


taken in 


has ever been before dozen new 


much 
the 


voices have added 


balance of parts As usual season will consist of 


three concerts, the first one given early in 
ee €& 


<— 
director of 


December 


J. Fred. Lampe, tenor, is the Wyoming 


Presbyterian Church choir which recently gave with éclat 


CARNEGIE HALL 
nftonday Evening, October 24 


zt B15. 


Mr. ROBERT GRAU begs to present the noted COLORATURA SOPRANO, 


NINA DAVID 


Accompanied by DISTINGUISEKED ARTISTS and the 


NEW YORK SYMPHONY ORCHESTRA 


Conductor, RUDOLPH VON SCARPA,. 





Sale of Seats and Boxes now going on at Carnegie Hall Box Office and at 
Ditson's, 18th Street and Broadway. 





preparing 
“The Na- 
HoMAN 


Mendelssohn’s “Thirteenth Psalm.” He is 
with them for the holidays Stewart's cantata, 
tivity.” J. A 


Musical Briefs. 


has a number oi 





Miss tal 
ented pupils studying privately with her at her studio in 
the Sherwood. At National Music, 
where Miss Margulies is a member of the artistic faculty 
Miss Margulies 


passed her summer abroad, and as usual made a long so- 


Adele Margulies, the pianist, 


the Conservatory of 


she is a power in the piano department 


journ in the Tyrol 


Worces 


This week 


Signor Campanari opened his concert tour in 
ter, Mass., 
the baritone is to sing in Springfield, Hartford and New 


on Tuesday evening, October 11 


Haven 
Hans Schroeder left New York Sunday to fill engag: 


ments in the West 


Miss Minnie Topping, a pianist who has studied at 


Burmeister 
is teaching in Staunton, Va Miss 
Topping will give public recitals in Staunton and Balti 


ferent times with De Pachmann, Carrefio and 
Later in the season 


more 


Miss Aeolia McRae, an extremely gifted pianist 
Plainfield, N. J., last Thursday 


a large and fashionable audience 


which 


and resulted in 


recital in 


success for the fair and accomplished performer 
McRae has a good technic, much temperament l 
unusually sympathetic tone. She will be heard New 


York later in the season 
Olive Fremstad, of arrived from Europe 
last week, and will sing at the Metropolitan Opera House 


Minneapolis 


this winter 
Fanchon Thompson, of Chicago, formerly a mem 


the Metropolitan Opera House Company, arriv 
Europe last week and announces her intention 
into comic opera 

Hende cellist 


season 


the 
Some gor d 


Mme. Flavie van den 
to New York 


being booked for 


for the 
her 
resident has arranged to 


Voorhis, a 


give rec itals and assist in 


Arthur pianist 


chamber music concerts during 


the winter 


the 
her 


Miss Bailey 
Broadway, and hereafter 


Virginia pianist, has moved 
Brooklyn as well 
Manhattan pupils will study with her at the new 


For Miss 
the bridge. 


this reason Bailey will have no studio a 


JOHN DENNIS MEHA 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW YORK. 


Fall Term Opens October 1. 2 


CREATORE 


AND HIS 


ITALIAN BAND. 
Wine. BARILI, Soprano Soloist. 


PACIPIC COAST TOUR: 
Jan., Feb. and Uarch, 1905. 


PEW & GERTH, 
j n West ‘a4 rn 
NEW YORK CITY. 


MR. 
AND 
MRSs. 








— 








The New England 
Conservatory of [lusic 


G.W CHADWICK, Director, 


announces the Return of 


SIGNOR ORESTE BIMBONI 
and the OPENING of the 


SCHOOL OF OPERA 


FOUR OPERA SCHOLARSHIPS ‘$20 cach) will be awarded 
ata competition to take place at the Conservatory. Com 
petitors should apply in person or by letter to 


RALPH L. FLANDERS, Megr., Boston, Mass. 
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A BERLIN ARTIST COUPLE. 


> 


a singer 
ROFESSOR RUDOLPH SCHMALFELD and Mar 
i-Vahsel (Kammersaengerin ) 


in Ber 


garethe Schmalfel two 


know! 
together w 


xper the artist 


gh degree 


he operat stage 
gy i vddit 
imond brace pert 


ne and 


CH MALFE 


work! organs we have the right and that we are Called upon w 


igs Ol his vocal 


De SOUZA COUTINHO 


ROYAL OPERA AND COURT SINGER. 
Protesser of Siaging at the Royale Academie A de Musique, LISBONNE 


BARITONE 


Commandeur du Christ de Portugal et Chevalier de divers ordres ¢trangers 
Secretaries and 


Managers, KIECHLE BROTHERS, 


BEER’S HOTEL, Grand and Olive Streets, 


the imnel 





ST. LOUIS, MO. 





JULIAN 


WALKER 














Teephone 
313 Ki verside 


Addra-s: 150 W. 94th $t., New York. Management: HENRY WOLFSOHH, 131 E. 17th 8t., New York. 





who have 
singing of 


akness t 


summer At 
exchanged 


Mme, von KLENNER 


Voice Caltere, Style and Repertoire. 
GARCIA REPRESENTATIVE 
Seme ef Her Pupila: VFrances T 
Katha a. I n, I Vat 
Potte K 
an Ada 
ee He 
ace Ames 
M el, Pa 
Lee 
RESIDENCE-STUODIO: 


230 West 52d Street, NEW YORK. 


Mme. GILDA RUTA 


OF NAPLES. 
Pure Italian Bel Canto. 


Velce Placiag, Veice Calture aad Preparation for Ceacert aad Opera 





RESMENCE-STLDIO;: 165 East 79th Street, NEW YORK. 


RECEPTION 1 Fri 


THE UNIVERSITY o« MUSIC 


BROOKLYN, 


under the tion 
Vienna, now dire 
will be open in November 
pupils may apply to 


™. We 


Days: Tuesdays ar lays 





f MADAMI 
trees f 


The Vocal Department dire 
AURKLIA JAEGER, late of 
the Metropolitan Opera School 
By courtesy of Mre. and Mises Packer 
the Instruction Commiéttee at 


Grace Court, Brooklyn, 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. 
| Seats 550. Horace 8S. Ely & Co., 


Greater New York, 


1904. 


Agents. 


New York, October 17, 


AST week a young woman from the Far West, 

who came here to study vocal music, made a 

round singing teachers’ studios to gain a 

personal impression of their manner and meth- 

od, and to hear what they had to say as to her 

voice, &c. The first teacher said at once she 
was an alto; the second that she was a dramatic soprano; 
the third that she had a badly placed contralto voice; the 
fourth told her asked her had 
she much money to spend, and if not advised her not to 
the fifth pronounced her a 
contralto, but her to go to other teachers 
and hear what they had to say; the sixth said she had a 
but bad breathing manner; seventh called 
saying she sang badly; the eighth 
said her voice was badly placed, tested her breathing and 
undo it all; incidentally he ran 
The names of these teachers are 
the the writer, and all are 
“eminent authorities.” “Now, what in the 
world am I?” was the question put to the writer, who is 
not a teacher of voice. The best he could say was that 
he didn’t know, and that no one could know after a five 
hearing, her voice lacking any pronounced qual 
said this was discouraging, and she ‘reckoned 
and get was 
of this is that there 


she was a mezzo soprano, 


spend it all on her voice; 


advised see 
good voice the 


her a mezzo soprano, 


said he would have to 
down all other teachers 
singer and 


known only to 


supposedly 


minutes’ 

She 

she'd go home very 

ble. The moral fake 

teaching in New York than anyone possibly guesses 
fe € 


cartoonist of 


ities 
which sensi 


is more 


married,” 
vocal 


Quincy Scott, the clever the Telegram, 
has been placed in charge of the music at Bethany Con 
has recently been 
the First Presby 


is basso cantante, a 


where a 
formerly at 


gregational Church, quartet 
engaged, Mr, Scott was 
terian Church of Montclair He 
The other members of the choir 
Mary Davies and John MacGill 
alto are Salter pupils 
fe €& 
Laura Sedgwick Collins has been in charge of the stag 
the play “Eben Holden” at Harmanus Bleecker 
Hall, Albany. The papers give her credit in no uncertain 
terms for her artistic taste. To quote: 
rhe play is under the personal stage direction of Laura Sedgwick 
of the accontplished stage directors 


Times-Union 


pupil of Sumner Salter 
Mollner, 
and 


are Lillian 


toth the soprano 


ingg ot 


Collins, one most artistic and 


4 today 


’ well 


under the direction of 
Albany 


instructor rf 


Miss 


has done 


Sedgwick Collins, 
musical world and 


It is Laura 


known in for what she in the 


i an dramatic art.—Argus 


ay is admirable and credit is due Miss Laura 
Miss of New 


JUSTIN THATCHER 


TaNoR, 
Management: Mrs. BABCOCK, Carnegie Hall, New York. 


oun MacDOWELL 


SEASON 1904-1905, 


Address: Olt Seventh Aveaue, one block above Carnegie Hall, 
NEW YORK city. 


The staging of the pl 


Sedgwick Coilins in this direction Collins is one 











York's most prominent artists, and if she would only stage other 
productions the public would be greatly benefited thereby.—Press- 


Knickerbocker. 
eS €& 


While on stage matters the fine success achieved in 
Montgomery, Ala., and throughout the South by Janet 
Waldorf, a pupil of Parson Price, is worth noting. She is 
acting in “The Eternal City,” and seems to overshadow 
the so called principals. A few phrases from the Mont 
gomery Advertiser: 

This vital young actress electrified her audience. She lifted them 
out of their seats, hypnotized their imagination, did as she willed 
with their emotions. * * * Her audience was not looking for the 
things she did with it. Her spirit leaped the footlights. She 
showed how a woman could love and she showed how a woman could 
suffer. She not only showed it, but she made her audience feel it. 
Her audience had no peace or quiet when she was on the stage. 
It was all so dreadfully real. 


Se = 


“Manuela of La Torre,” words by Bret Harte, music by 
Lillian Miller, for mezzo soprano or baritone, is a song of 
genuine Spanish type, ful of pathos and an indescribably 
sad passion. It is dedicated to the baritone Frank Hem- 
street. “I Know Not Why” is yet another song for me- 
dium voice. Perhaps the special feature of this is the 
beautiful harmony. Miss Miller is writing and publishing 
things worth while, worthy the attention of all high class 
singers. 

ee & 

Frank H. Tubbs nearly two years ago prophesied the 
financial stringency which prevailed last season—he now 
says everything points to a busy season this year, with 
money easy. The cycles of alternating prosperity and hard 
times interest him greatly, and he has given this matter 
considerable study. He has just moved to his new studio, 
140 West Forty-second street, after half a dozen years 
spent in his former place. 

ee & 

W. T. Schneider fell into the hands of a teacher who, al- 
though a singer, evidently knew nothing of the proper 
handling of a voice, for he nearly ruined Schneider's. This 
means that his singing voice became nearly extinct. The 
cause of this and the correction led him to researches of 
the utmost importance, so that in time his voice returned. 
In consequence, he is able to rectify mistakes made by 
others who, however well they may sing or play the piano, 
do not understand the voice. Few teachers know how to 
remake a ruined voice. 

eS & 

Homer Norris, called here from Boston to become or- 
ganist and choirmaster of St. George's P. E. Church, 
some new songs which are to be sung at the first Manu- 
script Society concert, at the National Arts Club, October 
26. “Three Roses Red” is one of his best known songs. 
He and Bruno Huhn have been elected directors of the 
Manuscript Society 


has 


we 


Robert Lawrence has sung in opera for some time, but 
has so little faith in its future in this country that he is 
casting about for concert and church engagements. He 
has a fine, high baritone voice of unusual power and bril 
liancy. Sentimental songs or operatic arias he sings with 
equal effect 


J 


ce 

Z. de Gyéngydshalaszy, the Hungarian 
duced by Rafael Joseffy and Max Decsi, recently played 
Chopin and Schubert-Liszt for the writer, who 
greatly admired his touch and facile technic. His 


nocturne is interesting, too. 
ee & 
Walter Arnold Hudson trains the speaking and singing 
voice, and is in New Rochelle Tuesdays and Fridays. He 
“proper breathing is the source of true health.” 


pianist, imtro- 
pieces 
own 


believes that 
He has a series of breathing exercises, based on long ex 
perience and study of the old Italian method. Clergymen, 
actors and public speakers find his lessons of much benefit. 

se = 
Misses Frances and Grace 
struction in piano, violin and voice at 
West Seventy-third street. The 
Waldorf-Astoria is always an event of 
importance, and their solo and duet singing, 
violin playing of Miss Frances, is highly enjoyed 
refer by permission to such well known authorities as 
Beebe-Lawton, Mme. L. Sykes-Eaton, Carlos 
Agramonte, Carl Hauser, Franz Kal- 
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social and musical 
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Hasselbrink, Emilio 
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studio on Forty-second street. 


Abbie Fridenberg not long 
She needed 


found rooms elsewhere last season, 
best studio suites at C 
is the natural growth of her teaching of 
successful result of her methods. Her 
American Exposition in 1901 was noté 
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Leo breathing 
known; 
the result of 
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some years 


Paris! 
ing 


ripe experience. 


Paul’s, Trinity 
votes himself exclusively to voice teac! 
speak volumes for his methods 
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has recently 
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Edward Hayes, who 


experience as teacher of pron 
is now at 121 West Fi 


successful 
Paris and London, j 
Some of his pupils have had much success, bot! 
He attract a client 


and America is sure to 


tion. 
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acting as accompanis 
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Laura Moore announces removal to her 
507 Madison avenue, the southeast « 
street. She has returned from Europe, where 
satisfaction of seeing some of her artist pup 
the personnel of certain opera houses 
-s a 
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rer 


1 ‘ 
the solo contral is 


Katharine Fisk, 
Church, has returned from a 
Tenn., and is now at 15 East Eleventh 
studied with E. B. Kinney, Jr 

fe 


formerly 


summer spent 


of Washing 
and may be seen f 
611 ¢ 
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Mrs, Frank E. Ward, 
gives lessons in voice culture, 


o'clock Mondays at her studio, arnegi« 


Anna Balz, the pupil of Scharwenka ar 
whose playing at several Chicker 


gives lessons 


pianist, 
ing Hall ¢ 
years ago is well remembered 
Hall 


way studio. 
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Music 
half a dozen ch 


hool of gave t 


Idren part 


The Morningside S« 
musical last week, 
On October 29 another musicale will be 
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arran 
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ing giver 


Susan Douglas Edson has ged for a 


sicales at New Brighton, S. I., “Enoch Arden” 
by Rosamond Taylor November 1, Carolyn 
piano. Mrs. Edson sings on November 
Madame Delhaze-Wickes at the pian 

_On November 15 Julie Weinstein, tl 
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violinist, and Robert Winterbottom, pianist, organist of St 
John’s, Trinity Parish, will participate 
= & 


ve 


The Wirtz Piano School announces a musicale Friday 





evening, October 21, with the foll 
rad Wirtz, pianist; Miss J. M 

Arthur L, Beard, 
posers make up the program 


Owing participant 
R. Wilterdink, sopra 


violinist. Compositions by modern com 


Katharine Cordner Heath. 


M* HEATH is fast making a name for hers« ind 
one hears more of her as tl season advances 
) 


Possessing a voice of unusual quality, full of vivid lor, 


with a wide range and a beautiful personality of the tal 


blonde type, she is always 


Mrs. Heath achi 


; ted 


tones, ft julated 


nade her a great favorite Tarrytow Press Re« 


Mrs 
nd 


vation as wW 





Heath, soprar was from first t ast superb is er part 
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sid have remained a easant reminiscence 


Tarrytown forever and a day Argus 





Mrs 


freedom 


Heath 


that was worthy f praise, meeting 


has a voice 









appearance in Mount Vernon may be considered quite essfu 


Daily Argus 


Mrs 


and sang with artistic ability M t Vernon would ke t hear 





Eagle 


Mme. A. Herzog. 
HERZOG, the well known Brookly: ety 


M™ A t i wn Brox n socict 
woman, who has long been active in the musical 


circles of that city, has taken studio 503 Carnegie Hall 
for Tuesday and Friday afternoons from 1 to 4 o'clock 
for the convenience of her New York pupils Madame 
Herzog teaches singing French, German, Italia and 


English, and is a specialist in voice placing, tone building 


and correct breathing 


if opportunity had been given she would have receive suc an 


er part in a manner that was at all times acceptablk Her first 


Katharine Cordner Heath, soprar has a beautiful voice 
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Suerman, Cray & Co.'s, 
Saw Francisco, October 10, 1904. 


HREE Hofmann concerts this week have given 
us something to talk of and enjoy in the remem- 
brance for time to come. The concerts 
were all well attended, but that of Saturday 
afternoon brought out a crowd that filled the 

Comment has been rife among mu- 

style has improved, or 


some 


big theatre 
sicians as to whether Hofmann’s 
whether changed in any respect, and opinion is as diverse 
apparently the characters of who express it. 
One high in the professional world declares Hofmann pos- 
sesses everything, and is therefore the greatest pianist in 
the world today. Another says, Hofmann has acquired 
a too robust style, and has lost in delicacy.” The pro 
been full of interest, and the recalls were 
Schumann “Carneval,” always a favorite, was 
played, and won for the pianist five recalls, 
to he merely responded with an acknowledgment 
of the encore. In the group of nine Chopin etudes he was 
applauded to the echo, and two etudes, the “Black Key’”’ 


as those 


have 
The 
magnificently 


grams 
many 


which 


and “The Butterfly,” both in G flat major, were repeated 
in response to most insistent encores, On Saturday after 
noon the interest centred in the group of Russian compo 
sitions, which were given a fine interpretation The 
Medtner sonata was a gem, as in a different way was 
the “En Bohéme,” of Sternberg. Those who were some- 
what disappointed in the “In the Clouds” of Tuesday, 


which is from Hofmann’s own pen, were agreeably sur 
prised in the two numbers of Thursday night, the inter- 
mezzo and mazurka, which were graceful, tuneful and al 
what one would have expected of Hofmann’s 
genius. The Chopin sonata was a splendid number 
splendidly rendered. In the “Tannhauser” overture a more 
forceful style than that of two years ago was distinctly 
This was hailed with pleasure by some and 
disapproved by others. Personally, it is Hofmann’s clean 
interpretation of that I enjoy most. 


His runs are like rippling water, whether taken singly or 


together 


and 


noticeable 


pianissimo passages 


in octaves, and are distinct in every part of the house, 
no matter how softly the keys are pressed. Numbers were 
disappointed in not hearing the Russian arabesques on the 
old favorite “Blue Danube” waltzes that Hofmann ren 


dered so brilliantly when here two years ago. As the Los 
Angeles train had to be caught immediately after the con 
On Saturday 


cert there was no time for lengthy encores. 
the only encore given was the “Fourteenth” nocturne 
of Chopin after the closing number. An unusually fine 


program is that arranged for next Sunday afternoon, and 
one that is anticipated with a forecast of uncommon enjoy 
The Chopi Barcarolle,” so magnificently rendered 
am ng a group of eight Chopin numbers, a 
for the concert 


ment 


by Carrefio, is 
more unusual 
two favorite Wagner numbers, 
“Feuerzauber,” both of 


There will 


treat in itself, but whet ts 


program we usually hear 
lsolde’ Liebestod” 


which taken by themselves will attract many 


and the 


attendance, as those concerts already 


no doubt be a large 
given have been a big success. Hofmann played in Sacra 
mento before the Saturday Club on Wednesday. Follow 
ing is the program promised for Sunday afternoon: 
Prelude and Fugue, D major Bach-D' Albert 
Lieder Ohne Worte ‘ Mendelssohn 
(Duet, Spring Song, Spinning Song.) 
Sonata Appassionata Beethoven 
Polonaise Fantaisi« Chopin 
Barcarolle .. Chopin 
Impromptu, G flat major Chopin 
Valse, C sharp minor Chopin 
Valse \ flat major Chopin 
Prelude, No Cho >in 
Chant Polonaise, G major Chopin 
Polonaise \ flat major Chopin 
Isolde’s Liebestod Wagner 
Feuerzauber Wagner 
E.time Moszkowski 
Rha lie, Ne Liszt 
f €e 
\ musical afternoon was given at the Sorosis Club on 


October 3 under the direction of Mrs. Oscar Mansfeldt, 


THE MUSICAL COURIER. 


follows : 
Blind Girl’s Song, from La Giaconda 
Miss Lewys. 
Paper, The House Beautiful. 
Miss Jean Sinclair 


Polonaise, E major.......ceeeeeeees ji neaebesebeoarsreted Liszt 
Emlyn Lewy 

Shige That Gah. vcocccccsscvescbesece -Arthur Farwell 

Be Ps ncdccnscecccnceceacesvess Kate Vannah 
Miss Lewys. 
Se & 


In the ladies’ gallery of the St. Francis Hotel on Friday, 
September 2, at 3:30 p. m., Miss Eleanor Connell, one of 
our best known teachers of the voice, presented her pupil, 
Miss Grace Boothe, mezzo soprano, in a program which is 


given below: 
Mrs. Fannie Meyer Ellis, pianist; 
violinist, assisting. 


Hother Wismer, 


CepsGs TE socécccccscescdegseseccccecesececec se 
Bam Mb. co ccccccccccccccecovcccsctoccccccccccscceessc cote” 
I eee ee 
rc rr re 2k... ceases cecenseoaseedoes Dvorak 
Se en an on agnenseqneestaseaeseaneesebe Beach 
EY BT Or sd os cc cemeas oondeedecerceqeebeoescecesoeen 
ON SF RIPE OCCET ETT OTT TET TET ECT EET Beethoven 
Schén Gretlein (a cycle of seven songs)..........++.. Von Fielitz 
Op. 10— 

PEED bcc ccsécaccvdedosesacvecesoencescescseresededese Sinding 

PE  onecncsscesccmwoveseconecoodeones . Sinding 
canccntdndessdb Ges seccaddsvercés De Fontenailles 
Vee Ce Gy GONE ce ceccasdeccweossscecveneuads .Godard 
WS GIG inde ccc ncnervcuccoctiddccpadeccccesesecoues Delbruck 
Aanmart Views Biss cccccscccsdiccccacscocccecece . .Saint-Saéns 


te 

During his stay in the city Josef Hofmann was the re- 
cipient of many courtesies. Among other friendly atten- 
tions was a dinner at the Bohemian Club at the invitation 
of Sir Henry Heyman, who also on Friday took the artist 
on a long automobile ride to San José and back. The 
Hofmann party often during his stay here assembled after 
theatre or concert at the Zinkand for luncheon, Hofmann 
himself taking great pleasure in the orchestra, which is 
under the direction of Herr Stark. Almost a request pro 
gram was played on Thursday evening after the Hofmann 
concert, when an impromptu party of friends accompanied 
Dr. and Mrs. Oscar Mansfeldt thither at the invitation of 
the former, the occasion being the birthday of Mrs. Mans 
feldt. The party included Josef Hofmann, Sir Henry 
Heyman and Dr. Wilhelmj, and in the Mansfeldt party 
were Dr. and Mrs. Oscar Mansfeldt, Miss Mabel Mans- 
feldt, Dr. and Mrs. Kuchhein, Mrs, A. Wedmore 
Jones and daughter, Miss Genung Although 
the hour was late, Herr Stark was in a happy mood, and 
while a most enjoyable repast was disposed of a program 
of music was played that met with much hearty applause. 


Leslie 


Che program was as follows: 


Ge Ce, A BORON crc ccoccedtbecedebeescdabecesesasceel Puccini 
(Request, Miss Mansfeidt.) 
BE, ARSIR. ccdescccccccccccccccoepuocenbescececéscececesess Novotny 
PRBED cccccczevaccccccesccsecooesseseesesaccoavecees Batiste 
Sunshine SOMG.......ccccccscccsccccssccccesvcesecsvvcvsessesevecs Grieg 
Betts . GaRGecesccceccecccccces Sedporesccncavescsescaceseesseens Gounod 
( Request.) 
WED Bei cedcccccovescses . Berger 
ie 100 cduneddurcences 6ecenesediebteaneenes Handel 
Selection, Dolly Vardem..........csccccesceccccersecsevessees Edwards 


The Savage English Grand Opera Company is to come 
before the close of the season. The company has a record 
of over 4,000 performances of grand opera in English since 
it was founded nine years ago in Boston. With the com- 
pany will come Jean Lane Brooks, the former Denver choir 
singer, who has returned from Paris only in time to begin 
rehearsals. Miss Brooks has the phenomenal record of 
having mastered ten grand opera roles in twelve weeks 

se <= 

The management of the Hotel St. Francis announces the 
completion of the arrangement for the appearance of Mme 
Fannie Francisca, prima donna soprano of the Royal The- 
atre, Amsterdam, in the white and gold ballroom, on the 
night of Friday, October 14. This concert opens the mu 
sical season at the Hotel St. Francis, and it will be fol 


lowed by many occasions of note. The patronesses are 


Mme, ETTA EDWARDS 








chairman of the music committee. The program was as Mrs. Henry T. Scott, Mrs. M. H. de Young, Mrs. Ira 


Pierce, Mrs. L. L. Baker, Mrs. Mark Gerstle, Mrs. Maurice 
Casey, Mrs. Walter McGavin, Mrs. M. C. Sloss, Mrs. Elea- 
nor Martin, Mrs. M. H. Hecht, Mrs. Charles L. Ackerman, 
Mrs. Dr. J. Wilson Shiels, Mrs. William Gerstle, Mrs. D 
Drysdale, Mrs. Adam Andrew, Mrs. Norris King Davis, 
Mrs. Fernando Pfingst, Mrs. John Silbey, Mrs. A. Brown 
and Mrs. William Thomas. The program for Friday night 
is as follows: 


BOT Be Bec cccccesccccctccccsses , Verdi 
Beet, Bb Gendt detidkiivesda ; Massenct 
Si mes vers avaient des siles..........ccccecessess Hahn 
BD PIES coscccdndevecesoses Auber 
Piano solo peonencns oe Selected 
Vales, Vooi Gi Primavera. ......ccccscccesccesess Johann Strauss 
RI NII dans cp ecdadnencanasmeninanhieies Selected 
Dt  Midiutonigsiiebenéenahbuaeseaoudod Delibes 
IN  actulichananesannedeanbeditdiad Charpentier 
Vaise, Roméo et Juliette.......... Gounod 
Aria, Hamiet, Mad Scene........ ; ~ Thomas 
ee 
The first concert of the twenty-eighth season of the 


Loring Club will be given in the Native Sons Hall on 


the evening of Tuesday, October 11. 

The committee of management has arranged for four 
concerts to be given during the present season, and in 
two out of the four concerts the club will have the assist- 
ance of a full orchestra, so that a number of compositions 
of much importance and of great interest to music lovers 
will be produced, several of these being such as are very 
rarely heard. The Tuesday evening will in- 
clude works either for unaccompanied singing or with the 


concert on 


accompaniment of piano. The incidental solos are as- 
signed to A. A. Macurda, E. C. Boysen and W. R 
Kneiss. David W. Loring will direct the concert and 
Miss Ruth Loring will be the pianist. 
eS = 

During the conclave of the Sovereign Grand Lodge of 
the Odd Fellows of the World in this city recenJy a 
chorus of 500 voices was organized by Carl Sawvell with 
in a very short time, and the rendition of standard 
choruses was so good that much was said by press and 
people of the most complimentary nature. At the last 
rehearsal a medal was presented to Mr. Sawvell, the de 
sign being that of a gold lyre entwined with laurel, and 


having at the foot the emblem of the order, three gold 


links. On the under side was engraved the following 
“To Carl Sawvell, from the members of the I. O. O. I 
and Rebecca Choral, Sovereign Grand Lodge of the 
World, San Francisco, Cal., September, 1904." The I. O 
O. F. Choral formed the nucleus of a society that has 
been established for the study of good music, under the 
direction and leadership of Mr. Sawvell, meeting every 
Monday night. 
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A season of old English plays is t 


at the present time, through the courtesy « 


eing greatly enjoyed 


i Will 


Green 


baum. The medium is Ben Greet’s company of London 
players. The plays are being presented in Mr. Green 
baum’s Lyric Hall, and the season opened as last year 


with the fourteenth century morality play, “Everymar 


over which the town has fairly gone mad. It is certainly 
of a peculiarly pure and uplifting type, and once seen is 
impossible to forget. The play is accompanied through 
out with music of the period corresponding to the writing 
of the play, the Arcadelt “Ave Maria,” beautiful old 


classic of the fifteenth century, being sung at the begin 


a 


ning and ending by a full choir of voices with organ a 
Constance Crawley, in her character 
Her 


is a mosaic of pure art 


companiment. 


Everyman, is magnificent acting of a most ex 


hausting part One whose judg 


ment in such matters is taken for law and gospel here 


asserts that Mrs. Crawley is one of the greatest actresses 
on the stage of the whole theatrical world, an assertion 
that one having seen her cannot doubt. The same com 


pany will present this week “Much Ado About Nothing” 
Next week at Mills Seminary, of 


and in the evening 


and “Twelfth Night.” 

Oakland, “As You Like It,” al fresco 

Hall, “The Merchant of Venice.” 
Mrs. A. Wepmor: 


SINGING TEACHER 


OF BOSTON, 
will spend the season in 


LOS ANGELES, CAL 


in Lisser 


JONES 
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Yon Meyerinck School of Music 


841 Fulten Street, San Francisco. 
Under Direction of MME. ANNA VON MEYVERINCK 


The largest and best equipped school on 


the Pacific Coast, offering all the advan- 
tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION, 
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ist and M Director 
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"Address! tras Bush Berea, Bem Pramciecs, Cal 


GRAC 


SOoOPYTrRrant o. 


E LONGLEY 
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ONE DOLLAR BOOK. 
Address: 1861 Larkin Street. SAN FRANCISCO, 
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DAVID BISPHAM. ence, has written a new opera expressly for me. T! BECKER’S GREAT SUCCESS. 
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The Virgil Piano School. 


Frederic Wheeler to Sing In New Haven. 
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cycle I had the hon » introduce to a New York audi- 
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Art of Singing. 
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Wasnincton, 1D. C., October 15, 1904 


IRKO BELINSKY, 
Washington t 
quarters for the 

sor of ‘cello at the University of Mu 
engaged of the 
consisting Marie 
Miersch, violin; 
Ensembl 


the ’cellist, has arrived 
make his head 


season Besides being 


in this 


prot . 


sic here, he i as one 


Unchuld of 
Unschuld, 
Joseph Finckel Mr music 
of a varied character is to be In 
case of a string composition Miss Von Unschuld will play 
Rehearsal Mr. Belinsky is 
engaged the Philadelphia Orchestra, and is 


quently immersed in 


Quartet, 
Johannes 

Bilinsky 

given by 


yon plan 


V iola, and 
the quartet. 


violin began today. 


second 
with conse 
Richard Strauss 


-_-s 
v= 


ld de Washington Symphony Or 


Decem 


Koven and the 


Baltimore on 


Among the novelties 


econd concert in 


first 


play their 
intended. 
Widor’s overture, “Espa 
drama, “Conte 
De Koven had 
Massenet will 
other 


not 17, as at 


this season will be 


» given 


and a suite from the music 
Widor, with whom Mr 


Paris this summer. 


gr 
d’Av 
delightful interviews 
also be 


foreign 


rile,” al 0 by 
in 
new writing, and several 
Norton Wight, of Dulwich Col 


friend, 


repre sented by 
Arthur 
has written 
Wrightson 
will be presented by the orchestra 
November 14. D’Albert, Bispham, 
and a new singer who has 
Madame De 


writer 


lege, England and dedicated to his 


Sydney Lk 
piece 
Rehearsal is 
Kirkby 


ichieved distinction in Europe, 
the 


yd of the College of Music, sym 
which 
called for 


Shotwell- Piper 


phoni 


Lunn 
Montjau, are 


solot 1 


among 


ad s 
ve v= 


Evans Greene, the opera tenor, is engaged for 
Worces Detroit, Atlanta, 
rhe engagements are made through the 


Katie V. Wilson 


Thomas 


concerts in ter, Greensboro and 


other cities man 


agement of Miss 


“—s 
‘- 


Genevra Johnstone-Bishop commences her vocal work 


with the College of Music on October 15 


—s 
v= 


a3 


Mr 


here 


Wrightson on the oc 
the New Willard 
Mr. Wrightson’s 
Morgantown for the 


will introduce 


B. H. Warner 
casion ot 
Mabel 
ympanist, is to be brought from 
Mr. Wrightson addressed the Normal School mu 


here half 


his opening recital in 


Miss Constance Foster, for years 


acct 
event 
fot hour today 


sic class an 


eS & 
laylor huge 


the ¢ 


mociety 18 arranging a 
Hall the 
is to be held on November 


The chorus of 200 


ridge 
board 


to that 


ine Col 


sounding in onvention where recep 


tion concert composer 


Phe will conduct. 


ll be accompanied by the Marine Band Orchestra 


16 and 17 composer 
vol wi 


—- 
v~ 


fe 
Lieutenant Santelmann will leave Washington with his 
band this week at the St 


Louis Fair 


for a three weeks’ engagement 


ea eo 


Mrs, Kitty Berry-Thompson is in Norfolk, Va., where 
she sings in the choir of Christ Episcopal Church, and is 
engaged in social and professional work. She is to give a 


recital there next month 


ae 


i mt 


ve 


Prink Crosby has secured a valuable book of press 
her last book, \ [rip With Mother Goose, 
With one or two exceptions they are all favor 


\vi 
notices tor «! 
in rhyme 

the few exceptions only serve to prove the rule. 


hoped that the present negotiations leading to 


and 
It is to be 
its dramatization into a pretty children’s play may be real- 


red 


ible, 


Ze €& 


De Pachmann’s coming to Washington is looked for with 


great interest. Ernest Philpitt has the matter in charge, 
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THE MUSICAL COURIER. 


also the coming of Hofmann later on. Ella Russell will be 
welcomed eagerly by the vocalists 
Ss 
Edward Heimendahl, the vocal teacher and choral di- 
rector, has opened his studio as visiting professor in Wash 
ington. This is greatly to the advantage of musical life in 
general and vocal work in particular in Washington. Mr 
Heimendahl is no passing teacher. He is a man from the 
very hotbed of the best European instruction and associa 
an able orchestra and chorus director, also com 
He has ever 


tion, 18 
poser of a long and worthy list of works. 
held to vocal work and vocal culture as a necessity of his 
choral work, and from a deep and abiding conviction as to 
the efficacy of his methods for producing results. A proud 
list of singers, public and private, and teachers testifies to 
the value of this conviction. Mr. Heimendahl is professor 
in the Peabody Conservatory in Baltimore, and is there 
engaged in church and other musical work of real value 
No. 1401 H street is the address of his Washington studio, 
where he is on Tuesdays and Fridays 

— 


* 
_ 


The Music Lovers’ Knot voted the change in the closing 
hour of the Washington departments (half-past 4 instead 
of 4 p. m.) a decided menace to the budding musical pros 
perity of Washington, in that it hinders these people, a 
large body of the Washington audience, from attending 
afternoon performances. Music, by lack of a concert hall 
of any kind, being debarred from evening performances, is 
sorely hit by this change. A movement was started uniting 
the protest of merchants, theatres and others, who all suf 
fer from the same cause, and urged the submission of the 
same to President Roosevelt for his interference. “How to 
get a concert hall in Washington” is the subject for atten 
tion by the Knot tonight 

<< 


ce 


Percy Foster, identified in Washington with boys’ choral 
work, conducted the stirring music of the Boys’ Brigade 
There was never finer of its kind 


we 


Adrian Hickmann is one of the most promising pupils 
Gareissen in Washington, Though not yet 
he possesses a splendid tenor voice, warm tem 


here this week 


ot Oscar 
twenty, 
perament, sympathetic nature, good looks and many qual 
of the with the 


made in his work during his studies with Mr 
Ss & 


A. Cryder, the manager, who has spent her 


student. He is delighted advance 


ities 


Gareissen 


Miss Mary 
summer in Italy, France, Germany and England, is daily 
expected at her Washington home. No musician of the 


city will have a more warm welcome from a large circle. 
eS & 


has organized a class 


The 


Mrs. McDufhe the cure 


“stuttering” in piano work 


for 


work will be done 


her own town studio 
eS €& 
Francis Rogers and Oscar Gareissen are to be 
the vocalists at the White House musicales this year 


eS <= 


among 


Miss Marguerite O'Toole, whose playing of the harp was 
rewarded with applause at the University of Music, wher: 
she is the teacher of that instrument, has been a student 
of the Academy of the Holy Cross in Washington since 
her filth year. She is greatly endeared to that institution, 
the members of which are now watching her first steps 


avenue ; 


outward with interest. She is engaged to play in Phila 


delphia. 


itan Pres 


Miss Edith Pickering 
Church, 


soloist of the Metropol 


byterian is pupil of the MacFall scl 


William J 


Chorus Club 


Palmer has <« 


ee = 
—— ‘= 


Miss Marguerite Veitch has been 
vocal music in a prominent priv: 


the features of the attractive course 


in discrimination of t 


1 
al 


in attention to music, 
literatu aidin 
wil 

Mrs 


She has 


rhythm and in general music 


be 
Miss Veitch, who is a pupil of 


people to discriminating a appreciative 
Susanne 


a popular singer here been invited 
recital at the Washington Club in November 
berg is branching out, having had to take a secor 


Halsted Hoover, 


us 


quarters of the city 
} } 


nas veen « 


n the residence 


another of her pupils ngag 
partment of the public schools 
eS & 
Arthur T. Robinson, the 
organist and cl 


Church 


Mile 
and for some t 
Washingt 
Mu 


Sorbonne and a t 


Euge 


' 
schools 


Ci llege ol 


tal, is professor 


Miss 
in Washington, reports 


Miller, head of the Clavier Piano S 


(Georgia \ 
most prosperous com! 


ment of a season she has ever known 
concerts are to be t 


given 


of those of last season 
a 
<— 
and Muriel Fo 


Katherine Fisk, Kirkby Lunt 


' 


tor the 


ists being considered nging 
Gerontius,” to be by the Choral 
ol Josef Kasper this seaso 

Wm 


ng, stirring 


ol given 
the direction 
have opened auspiciously Bruc 


the 


the 


society on Tuesday even 


the 


importance and beauty 


faithful rsal. There 


ce 


tor rehe: 


W ash I 
Mass 


repertory 


Brown have returned to 


rhe Misses 
a visit, study included, in Cambridge 
Brown, the soprano, who has a large 
ballades, &c., sang at Atlantic 


to im praise ol 


City this summ 
her accompanist there 
Her ! 
f charm and temperament, and sang in Cambridge pat 


The 


much say 


the best she has ever known sister is a 


undertake protess 


‘ 
lors urged to { 


work. 


sisters are 


fw €z 

No 
eigh 
vania 


1423 F street, 1427 Pennsylvania avenue 
Hotel, Eleventh 
avenue; Droop’s Music House, 925 
Woodward & Lothrop’s, and 

D. G. Pfeiffer’s Music House, 
1328 F street; Johnson's, 908 F street; the Riggs Hotel, 


Brentano's, street and 
Pennsy! 
Palais Roya 


Kann’s department stores; 





MARIE Vou U NS GHUL 


D 


Court Pianist of the Queen of Roumania, and President of the University of Music and 
Dramatic Art, Washington, D. C. 


Author of the “HAND OF THE PIANIST.” 


Season 1904-5. 


Limited Tour. Apply for dates to MR. HP. COLE, University of Music, WASHINGTON, D. C. 
SOUTHERN TOUR DECEMBER 6-22, AND OTHER DATES ALRBADY BOOKED. 





MURIEL 


FOSTER 


AVAILABLE ONLY 


January and February, !90O5. 


Sole 


Direction 


Ns. VERT, 


9 EAST 17th STREET, NEW YORK. 











1430 New York avenue (Cooper’s) and 1213 New York 
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papers were especialy 
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Cuicaco, October 17, 1904. 


HE second recital of the series of Saturday af- 
ternoon programs by members of the faculty 
of the American Conservatory at- 
tracted an large that Kimball 
Hall was entirely filled, the audience over- 
flowing into the small rehearsal hall adjoin- 

The program furnished by Allan Spencer, pianist, 
calculated to 
Hands” ; 


and pupils 
audience so 


ing. 


and one 


Three 


sutler, violinist, was 
Rameau courante, “The 
Mendelssohn Scherzo in E minor, in 
Capriccio, Mozart’s A minor 
Courante, “The Three Hands’; 
and “Capriccio,” Mozart’s A minor 
and the Mendelssohn “Scherzo” in E minor, in 
Rameau and Scarlatti numbers were especially 

His second group contained Poldini’s waltz 
pleasing Lutkin’s Etude 
Mr. Spencer; Schuett’s noc- 
arnival Mignonne,” and his latest 
waltz, the “Ritter Pazman,” 
Mr. Spencer's widespread propa- 
composer, is also dedicated to him. If 
Spencer has done much to make the compositions 
Schuett known in America it has been for 
grateful task, for it is music that is wonderfully 
Mr. Spencer's attainments, both as pianist and 
As one would naturally expect, he 
this group and displayed a clean cut technic in 
Poldini waltz, a wealth of sentiment and tonal shad 
the which pleased his audience be- 
was 


Herbert 
ising 
and 


compr the 


Rondo the 
Scarlatti’s 
comprising the 
Scarlatti’s “Pastorale” 


“Rondo” 


Pastorale and 


Rameau 


which the 
enjoyable 
in G minor, a very number ; 
dedicated to 
the “C 


Strauss 


Chromatique, 


turnette irom 
transcription of a 
in recognition of 


this 


which, 
ganda for 
Mr 
of Eduard 
him a 
suited to 
musician was at his 
best in 
the 
ing in nocturnette 
yond rhe Strauss-Schuett 


perhaps less charming, through no fault of Mr. 


transcription 
Spencer's, 
because it is really an And 
Spencer resorted to every trick of phrasing and 
could not make the 


measure 
but uninteresting work 
while Mi 
contrast at his command he 
than a 
Waldesrauschen” 
from his repertory which always 
ipplause. Mr. Butler Mosz 
Nachez “Czardas showed a 


his 


dynamic 


work seem more very pianistic composition. He 


d with the Liszt and the Polonaise 


in I: 
ill forth the heartiest 
ballade 


technical 


major, two numbers 
in the 
kowski and the 
instrument, coupled 
musical qualities, for which 
number, the 


of vir 


splendid command of 


with beautiful tone and fine 


his second 


gave 


he has long been admired. In 


Sevcik “Bohemian Dance,” he a display 


tuosity which was exceptional. 


American Conservatory Lectures. 

American Conservatory opened 
Saturday afternoon, October 1, with a lecture by the presi 
dent, John J. Hattstaedt, and Mrs. Gertrude Murdough 
Last Saturday, October 8, Emil Liebling gave his first con- 
versational lecture of the season under the auspices of the 


Ihe lecture course of the 


conservatory, before an audience of students that filled 
Kimball Hall to the last seat. Mr. Liebling is a musician 
of remarkable versatility, imparting most valuable advice 
to music students, drawn from a seemingly inexhaustible 
storehouse of information and experience. The lectures 
for the present season will treat of “The Practical Features 
of Piano Study,” with illustrations. 


A Program of Novelties.. 

Joseph Vilim, director of the Violin School, 
is justly proud of the unusual programs which he is con- 
stantly giving at his school. The following one, to be 
given on the afternoon of Saturday, November 5, is com- 
posed entirely of new compositions by American and Bo 
hemian writers of note: 


American 


Mazurka Chevaleresque ee Harry Rowe Shelley 
Joseph Hruby 
allegro risoluto, op. 20......L 


Edna Earl Crum 


Concerto, first movement, Sinigaglia 


Scherzo Capriccioso Fr. Ondricek 


Rondinetto Karel Kadner 


Richard Vilim 
Polonaise de Concert, op. 25 
Melvin 


movements ° L 


J. Karbulka 


Mai tinson 


Concerto, second and third Sinigaglia 
Allegro Vivace 
Edna Earl Crum 


Mark Vilim 


Adagio, 


Accompanist, 
Vernon d'Arnalie. 


Vernon d’Arnalle has returned from Europe and has al 
Neb. The 


ready given a most successful recital in Lincoln, 
from all 


demands for this brilliant artist are coming in 
parts of the country and his time is rapidly being booked 
Mr. give a number of interesting pro- 
grams this among devoted to 
Hugo Wolff and another to Brahms 


which were 


D’Arnalle expects to 
will be one 
[he six historical 
much 


season, which 


evenings of classic song, commented 
upon last season, will be given for a number of clubs, and 
most probably publicly also. It is to be hoped that the 
public will have a chance to hear these recitals, for they 


proved to be among the rarest musical treats of last year. 


Sherwood School Faculty Concert. 


The Sherwood School of Music will give its first faculty 
concert for the season on the evening of Tuesday, Octo 
ber 18, in Music Hall rhe program will be opened by 
W. Chadwick with the Bach D major prelude and 
Arthur Beresford will be heard in an 
Handel's “Alexander's and a group of 
Mr. Sherwood plays the Liszt E flat con- 
at the sec 
Weber 
adds two 
Smith 


George 
fugue for organ 


aria from Feast” 
English songs 
certo to Miss Georgia Kober’s accompaniment 
ond piano Walter Spry will be heard in the 
Concertsttick, 79. Mrs. Eleanor Kirkham 


groups of songs by Brahms, Wolf, Bartlett, 


and 
op 


Franz, 


and Hatton, and Mr. Sherwood and Miss Kober close the 
program with Liszt’s “Mazeppa” for two pianos. 

Mr. Sherwood will give a piano recita] on the evening 
of Tuesday, November 29, in Music Hall. Mrs. Gene- 
vieve Clark-Wilson will give a song recital in Music Hall 


on the evening of Thursday, November 10. 


A Gifted, Pupil. 


Miss Daisy Waller, 
years with Mrs. Jeannette Durno-Collins, 
Klio Club on Thursday, October 20, She will also give 
a recital at the residence studio of Mrs. Durno-Collins on 
the evening of November 8 Miss Waller taken a 
studio at gog Steinway Hall, and is one of 
assistant teachers. 

Among Chicago Composers. 

Among recent compositions for piano none of 
real worth, both musical and technical, have come 
the writer's notice than the twenty-four preludes by Theo- 
published by Peder Friis, Co 
Mr. Otterstroem is himself a pianist of at- 
a pupil of Rubinstein, and for years a 
though he has seldom been heard in 


who has been studying for several 
will play at the 


has 


Mrs. Durno- 


Collins’ 


more 
under 


dore Otterstroem, lately 
penhagen 
tainments, many 
resident of Chicago, 
His preludes present a most attractive treatment 


which beau 


public 


and harmonic material, is often 


strikingly original, 


of thematic 
tiful and 
sionally 


sometimes though it occa 
and other Scandinavian c 
reminiscence, but rather by 
Since Mr. Otterstroem is 


expected, 


suggests Grieg mpos- 


ers, though never by general 


northern coloring himself a 


Dane this is quite to be and certainly requires 


no excuse. His treatment of the piano is obviously merely 


an attempt (but a successful one) to follow the technic of 


the 
It is in the 


schvol 


Chopin 
Mr 


naturally 


em tre 
Not 


ymbina 


unusual rhythms which Otter 


enters 


interest most 
old and often used « 


quently employs that 
only does he delight in the 
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tions of two against three, four against three, triplets of ROSEMARY GLOSZ. 
different values and all the other awkward and puzzling : ‘ 
rhythms that are the despair of the student, but he seems m, AMLIN MITCHI LL & 
to be able to think naturally in such outlandish time sig- gaged Miss : 
natures as 7-4, 5-4 and 11-4. Nor does he ever convey the nt 
impression of striving after effect Rather the melodic 
idea seems to divide itself naturally into these unusual 
rhythmical divisions Certainl sevenfold and fivefold 
rhythms are nothing new jut none of them have been 
used often enough to have become in anyway common 
place. Technically and musically the preludes offer such 
difficulties that only the experienced pianist and musician 
should attempt them. At the same time they offer 
very grateful concert numbers, and it 
we may soon see them on the programs of s 
artists who depart from the beater 

public compositions 
time honored precedent 

Allan Spencer. 

Allan Spe neer’s recitals in Marion 
last spring were reviewed as follows 

The recital was under the auspices of the Morning 
and was greatly ' ved by a “ 
possesses a fine 1 al temperament 


spirit which mark the 


ms were very 





rites being ng 
pertormer i rema 


Leader 


Spencer has those qt 
tation which nly 
Lutkin etude chror 
Paganini-Liszt “La Can 
and the audienc fe 


re excellent piano mu 


Mr. Spencer is an artist of rare ability and the audience 


have been no better satisfied than by his rk Monday evening 
Perry, la., Daily Chief 


Dittarp GUNN 


Jastin Thatcher. 
USTIN THATCHER, who was for ars at the 
Third Presbyterian Church, Chicago, has accepted a 
position in New York at the West End Presbyterian, 
where Albert J. Holden is organist. Mr. Thatcher recent 
sang at the music festivals in Decatur, Ill., and in Nash 


ville, Tenn., in “The Messiah,” “Stabat Mater,” “Elijah” 


demption.” The papers spoke of his singing 


ISEMARY 


and “Re 
follows 


It is the opinion of many persons that these are the best soloists 


ever brought to Decatur to take part in such a music event Tustin 


Thatcher's rendering f that celebrated ren ( ‘ Anima 
fully den strate him to be the great M he had been hera 
The case 


heard him 


perament 
Hungari 
ratura et r surprising 


D with ease, and is su to please at this portant open 


CHICAGO ADVERTISEMENTS. 
Milton B. GRIFFIT TENOR, American Conservatory, 


a Kimball Hall Chicage KIMBALL ous BUN DING, wetem ave. end Jackson Br aaverd, =e F 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


Among the sixty eminent instructors the following might be mentioned 
— VIRIUOSA. PURO —Joms J. Harrstaepr, Vicror Gaswoon, | ORGAS—Wiinete Miporscnu.re 
passe Srences,Geerevoe Musvoves, Hexor | YIOLIN—Jan vaw Oonnt, Heaseer Bories 
onete” J. Craeee Wiittaus THLORY, COMPOSITION —Avotr Weinre, Huesane 
Kasterow Hacaerr, Eowaan C. Towne, W. Haeew 
Address all communications to — Lines Maser Goonwrs, Louise JOUN J HATTSTAEDT, President 


YD FARK HOTEL, CBICAGO. Buen, Gaace Dvovey. Catalogue mailed free 























| 
ALLEN SPENCER, KARL RECKZEH, | FRANK A. MORGAN, 


PIANIST. Concerts, Recitals. A 3 pS Queue | Pres'dent of the Mutual Lyceum Buresu and Manager of Musical Artists 
Address: KIMBALL HALL, CHICAGO. Séoenss . Chicage. | and Concert Tours, 


— WIL) = CONCERT WALTER SPRY, SUITE 55 AUDITORIUM BUILDING, CHICAGO. 











Pianist and Teacher, We negotiate with and can furnish high class American and Foreign Artists. 
— Sherwood Music School 


Pine Arts Building * CHICAGO. | Telephone: HARRISON, 4365. 


ous 6, 
244... 





FLORENCE Antes PACE, —— Sao 





‘iene . STER, 
Address Ne. 2 ‘xidine Square, 
CHICAGO. Telephone: "Douglas 7y1 VW O hr C E 





TTA 
Simon sannarre ‘| MARY PECK THOMSON, Miatagenens Duntgs di Pine Ane, 


Coaching a specialty SOPRANO, 712 Pine Arts Buliding, Chicago. PIANIST. 
49 Fine Arts Buildi ¢g. ( bicaego 420 Fine Arts Ruliding. CHICAGO 


The HEINZE SCHOOL of wv ARC LAGEN THE SPIERING QUARTET TE serves: cri manor: 


Artistic Piano Playing. AdErees 302 Wishigan Avenus, CHICAGO. 
VICTOR HEINZE. Direecter. TENOR 


LESCHETIZKY PRINCIPLES. | ‘ KIRK TOWNS q 


Send for Pamphiet. etc Management Dunster Coillina, BARITOND. 
CHICAGO: Fine Arts Buliding. l1709 Railway Exchange Bidg., Chicago: | Addressee: - - Ohicago BMuseical College. 
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s Musical Clubs. 


> 


Mrs 
recalle d 


Civic Club’s musicale at 


Miss Ross 


Lyons, N. ¥Y.—At the 
Daniel Me 
four times. 

Gilbertsville, N. Y. 
A meeting was held recently for the pur- 


ran’s recently Cramer was 


An effort is being made to form a 
choral soc iety 
pose, and an organization was formed with the Rev. F. H. 
Watkins president. A committee consisting of Frank Don- 
aldson, Miss Ella Soden, the Rev. E. E Mrs. 
Holden and Professor Rockwell were appointed to receive 


Pierce, 


applications for membership 


Geneseo, N. Y.—At 
Musicale W. G. Wheeler, of Rochester, was engaged for 


three months as chorusmaster. 


a special meeting of the Geneseo 


being organized, 


McKeesport, Pa,—A choral society is 
the musical 


Prof. Bernard Cadwallader will be 
Mr. Cadwallader is a recent addition to the city’s 


rhe 


of which 
director 

vocalists object is to render oratorios, men’s chor 
uses, women’s choruses, part songs and English glees. A 
imilar society at Charleroi has been organized, of which 
Professor Cadwallader is the director 


Muncie, Ind.—The Matinee Musicale is 
of the work for the season. On Tuesday even- 


arranging for 


the opening 
ing, October 11, the first concert was given by Edmund 
Munger 

Louisville, 


earsals on 


Club has begun re 


which 


The Musical 


“Christma 


Ky. 


Bach's oratorio, will be 


given Christ 


The Musical Art Society will shortly begin its season’s 
work. Plans will be announced for the series of concerts 
and musicales. 

Cairo, Ill. —The members of the St 
their first recital of the season in September at the home 
of Miss Emma Woodward.on Eighth and Walnut streets. 

Zanesville, Ohio. —The first of the series of concerts 
to be given this season by the Fortnightly Musical Club 
took place on October 4. Miss Dorsey, Mrs. Charles Geis, 
Mrs. B, V. Schultz and William Zimmer were the soloists, 
Mrs. Graham Bailey and Willis A. Bailey accompanists. 

Olean, N. Y.—A meeting of the executive committee of 
the Choral Society was held in September at Miss Griffith's 
studio, North Barry street. 

Schenectady, N. Y.—As in 
Club will give concerts not only in Schenectady 
neighboring cities as well. Early next month a club sim 
ilar to the Schuberts will be organized with a!l the mem 
bers women. Mr. Merrihew will direct both clubs, and 
will also have charge of the music in the First Reformed 


Cecilia Club gave 


Schubert 
but in 


past years the 


Church. 


Madame de Montjau's Interesting Program. 


ADAME DE MONTIJAU, the new dramatic so 
prano, who makes her début here with the New 

York Symphony Orchestra in Carnegie Hall on Novem 
ber 6, will sail from Europe next week. For her intro 
duction she will be heard in an aria by Gluck, a group 
of songs and the soprano music in Mahler’s “Fourth” sym 
havc its initial performance in this 


phony, which will 


country at that time. 


Madame von Doenhoff for Philadelphia. 


HIS prominent vocal teacher has arranged to spend 
a part of each week at the Constantin von Stern- 
Suilding, in Philadelphia 


Madame von Doenhoff sang 


berg studios, Fuller where ap 
plications may be sent i 
some of the prominent opera companies ther 


Her 


understanding of the voice 


well remembered success is based 
and the singer s 
' 


a singer, with practical 


One ot 


cause she is herself 


and successful results her rising artis 
Harriet Barkley, 


at the Chapman musicale 


who was much admired wher 


The Manuscript Society. 
a meeting of the board of director 


I 
A Huhn’s studio, plans were completed for 
six private entertainments at the 
National Arts Club on West Thirty-fourth stre¢ 
Wednesday evening, October 26, 
months, the last Wednesday 


will give an hour's 


beautiful r 


and to 
of each mont}! 
on music lecture, foll 
mpositions 

d Dr. $ 


program ot manuscript c¢ 


for the best anthem was awards 


directors d not to award the prize 


Sherwood Music School, 
FINE ARTS BUNDING, CHICAGO. 
All Branches Taught. 


{ Wm. H. Sherwood, Arthur Beresford, Genev 


Masical Directors: - Clark-Wilson, Walter Spry, Adolph R« 
( becker, Eleanor Sherwood 


SHERWOOD & BEACH, Managers. 


agres 








eve 


sen 





nas week under the direction of Karl Schmidt 
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. President 
Vice-President 
. Secretar 











DUNSTAN COLLINS, 1709 Railway Exchange Building, CHICAGO. 
ANNE SHAW PAULKNER, Manager. 
Mn. FREDERICK HERMAN GADE, | 
We refer by permission to Prof. A. A. STANLEY, A. M., Professorof Musk® 
Publishers; Mr. Putto A. Orm, Seoretary of Chicago Orchestral Association 
Bureau 
Management of Concerts and Recitals a special feature. 
Mrs. Willard S. B 
rs. Willard S. Bracken, 
1709 Railway Exchange Bidg., CHICAGO. 
202 MICHIGAN AVE., CHICAGO. 
Remarkable values in fine old instruments from $50 to 
Biographies, Facsimile Labels. Terms. 


‘ ’ 
J 
The Chicago Bureau-Agency of Music 
FINE ARTS BUILDING, CHICAGO. 
Ma. GUY HARDY 
Unt versity of Michigan; Mr. Cuantes C, Curtiss, Director of the Fine Arto 
Mme, Fannie BLoomvieep Zemuen, Concert Pianist. 
Pre ated to fill engagements for Festivals, Oratorio Societies, 
Connection with leading Kastern manage:s. 
CONTRALTO. 
$10,000. Largest and finest collection in the world. 
LYON & HEALY, 133 Adams 8t., CHICAGO. 


Management: CONTRALTO. 
INCORPORATED 
Mr. ARTHUR BISSE 
OFFICERS: { aa ein aa 
Mas. ANNE SHAW FAULKNER, Treasurer 
Bat‘ding; Mr. Crayton F. Sommy, of the Ciayton F. Summy Co., Musi; 
Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Clubs, Lecture Courses, Concerts, Recitals, etc. 
ea" CORRESPONDENCE SOLICITED, 
Met. DUNSTAN COLLINS, 
Tenor, 
Send for a copy of our aes, just issued, containing 





SUE HARRINGTON FURBECK 


CONTRALTO. 


Address 716 Fine Arts Building, CHICAGO. 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 





BUSH TEMPLE 


CONSERVATORY, 


KENNETH M. BRADLEY, Director. 


Wrorth Olark Street amdci Chicago Avenue. 


CEICAGO. 


The Leading Conservatory of Music, Elocution, Oratory and Languages. 


Board of Examiners—Fanunie Bloomfield Zeisler, Dr. Charles E. Allam, 
Kenneth M. Bradley, Carl Brueckner, Frederick A. Stock, Mme. Justine 
Wegener, Ottokar Malek, Clarence Dickinson, George Dasch and Emile 


Leclereq. 


The Bush Temple Conservatory announces the exclusive teaching engage 


ment of Mrs. Stacey Williams, vocalist. 


BUSH Temett of Music 
ae ments address to 


Applications for catalog and announce 


M, C. SCHMIDT. 





Miaarion GREEN, 


BASSO CANTANTE. 
Management; DUNSTAN COLLINS, 
1703 Railway Exchavge Bidy., CHICAGO 





ELLA STA EF KB. 


Concert PwPianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNETT GRIFFIN, 1709 Railway Exchange Building, CHICAGO, ILL. 





i. A. TORRENS, 


Voeal Instruction. 
Choral Conducting. 


904 Steinway Nall, Chicago. 





RUDOLPH GA 


NZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLI NS 


Management Dunstan Collins,1709 Railwav Hixchange Bidg., Chicago 
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The ducts of Mr. and Mrs. Van Yo t Hofmann in San Francisco. 
O HOFMANN 





Obituary. 


Norman Aronson. 


From Madame Pappenheim's Studio. 


[)* GEORGE CONQI EST-ANTHONY 
Corinne Wiest-Ant y have been key 


ly all the summer 


30 at Freiberg, drew 


The Van Yorxs 


thet ritic 


\} 


TO VOCAL TEACHERS. 


There is an opening in the City of Toronto, Canada (300,- 
000 population), for @ ‘ atholic Vocal Teacher of standing. 
whe could undertake the training of a Vocal Society devoted 
primarily to the study of Catholic Church Music, Full par 
tieulare from the 

CANADIAN CATHOLIC UNION, 
P. O. Bew 522%, TORONTO, CANADA 


PER, =ss0. >, THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epoar O. SILVER, President 212 West 50th Street, NEW YORK CITY. 


Savage 


Arcede Building, 1947 Broadway, NEW YORK 
: The Paculty and Examiners W am Mason, Albert Rees Parsor Harry Rowe Shelley, Pauw! 
Paul Ambrose, H. Rawlins Beker, Herwegh von Ende, Kate S. ¢ ete en. W am F. Shermen. Geo. ( omas 


Gow. McCall Lanham, Mina M. Bruére and others 
10M 


, 
METHOD OF ORGAN PLAYING. mA Sabeteqtiibasstaigumiasts Aesortea,  Siscteenth Wear tagine Gaptuntert 
: - Sead for Circulars and Catalogues KATE S&S. CHITTENDEN. Dean of the Faculty. 


A Graded Course of Studies for the Organ. nth Be Ante en. ll 
By ERNEST DOUGLAS. Wh. A. 


Volume | contains Explanations, Manual and Pecal Exercises 
Volumes 2 and 8 contain Organ (om positions in Progressive Order . 
Each, $1.50 net 
This work is intended to supply a want that has been long apparent : 
to organists and teachersof thisinstrument that is. the: ced ofa series 
of progressive studies srmilar to the many excelicnt works of the kind ty 
¥ 


for the pieno stavent At the outset it prepares the foundetion foren 
accurate pedal techn‘que. with accompanying exercises for manuals 
and pedals, contributing toward a systematic development that wii! - se e 
enable the student to masterand interpret the works of the great com The G eat A e Cc Pp 

posers of the ongen, most especially that greatest of ail, Johann a cr m ri an ianis 


Sebastian Bach os SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


It ls published in three books or sections 














A PRACTICAL BOOK FOR THE STUDENT 
‘ Becker's playing shows the grand mastery Leipzig Musthsat son, 


He has a soft, clastic touc! minenee techs 


Some Essentials in Musical Definitions. , pleantrhct is piawo poet. He has a soft. elastic touch. immense tec 


He has beauty of tone and executive brilliency The epirit we 


By M. F. McCONNELL. Price 61.00 : 
A FEW INDORSEMENTS ’ generally penetrating London Dasly Mast 

I ehall ave it ia Chleszo aad recommend’ it." —Wae. H. Sazewoon Chicago 
IN EUROPE AFTER OCTOBER Isat. 


Tt is a long time since I have seen anything of the kind so practical and 
#0 satisfactory.” —5. P. Wannen, New York City. " oon , 
Address care HERMANN WOLFF MUSICAL BUREAU. 


ADDRESS ALL CORRESPONDENCE IN FULL 
Berlin W., Flottwell St. 1. 


J. FISCHER & BRO., 7 & 11 Bidic House, NEW YORK. 
Leading Soloist with WALTER DAMROSCH SPRING TOUR, 1904. 
Engaged tor Campanari Fall Tour, 1904. 


™ RUBY CUTTER SAVAGE, soprano. 


Management: HENRY WOLFSOHN, 181 East 17th Street, New York, or 808-4 Carnegie Hall, New York 
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marked his Chopin stuff, 
group luded the nocturne in E flat major- 


tertwining subtly the 


ine 
most limned; E 
the 
Encored lustily, 
impromptu. A 


Rubinstein, 


melodies 


berceuse; a 
the 
modern 


Leschetizky, 


rarest of fantasy; 


scherzo 
group closed the 


major 


Sternberg, Liszt and 
represented. Hofmann’s co 
the Clouds,” deftly fashioned, with 
unded by a nimbus of arpeggi He 
a brilliant bravura rendering of the 
‘lf hoarse and 


rm 
plunged into 
Phe 


me 


taisic audience applauded itse 


went ho Call 


M. J, Chapman's Musical Evening. 


A’ 
artists 
Winter 


tenor ; 


an evening of music with 
Ferdinand Himmelrich, 
Michael 
Kronold, 
A. E. Janpolski, 
Haslanger, bass; F 
Aran ompanists 
R. Rainey, first tenor; 
Reinol« Werrenroth, 
Downie, econd ritone; the 
Quartet, Michael Banner, first vic 
Philip Hereford, 
those 
Has! langer, 


man gave 
pianist ; 
violinist ; 
Miss Harriet 


alto; Janner, 
Hans ‘cellist ; 
baritone; Ewen 


W. 


prano, 

Loui ' 
berg ] B 
Robert 


Ss, ace 
tet, W 
ond tenor; l 
ba 
lin; 
md vial viola; 


‘cell Among 


mann, a, J us 


present were 


Robert R., 


) FI 


"twas a regal rendering. 
the other one, 
minor valse, 
mazurka and 
pianist gave splendidly the F 


Hofmann 
ntribution was his tone pean 
a captivating 
declined an encore to it, 
“Don Juan” 


Graham Court last Wednesday evening 


Miss E. 
P 


Holne, 

Riesberg, Max M 
; the Criterion Male Quar 
\. Washburn, 
first baritone; 
Banner-Kronold 
Richard 
Hi: 
Hans Kronold, 
Rainey, 


The Chopin 
its in- 
the 
the immortal 


Banner, Paul Dufault, 
Walter A. Downie, B 
Reinold Werrenroth, 


Beatrice Fine, Mr. a 


polski, 
burn, 


Holne, 


sharp 
with 


himself 


program, 


“Through 


sur. bottom, E. Cecelia Winter, 


W. Morgan, Walter Crippen, 
Himmelrich. 


melody, 
and 
fan 
lame and then 


Harriet 
Mehan, J. H. White, Max M. Herzberg, Albert E. Jan- 


and Mrs. C. R. Rogers, Dr. H. 
R. Guinan, 


Effie Stewart's Sestedte: 

Miss Effie Stewart, 
35 West Eleventh street, 
evening « Miss Stewart sang 
songs with that beauty and freshness of 
Dr. Ion Jackson, the 
one +k Schlieder 
Later 


Barkley, John Dennis 


HE accomplished singer, gave a 
essie Bonsall, W. A. Wash musicale at her residence, 

Philip Hereford, Ewen 
nd Mrs. Chas. Kohler, Dr 
G. Hanchett, William Side- 
J. P. Warren, G 


Adams and Ferdinand 


Thursday yf last week sev 


eral new voice 


tenor, sang 
who 
Mr 
Miss 
Mrs 


always expected of her 
by Frederi 

the 
piano compositions 
C. Carl, Miss ¢ 


a number of good songs 
and accompanied 
Schlieder played one of his 
included Will 


L. B. was present singer 


Stewart's guests iam 





Homer-Harper-Nelson Concert. 


Oc 


sopratr 


HURSDAY evening, 
Louise Homer, 

with Mrs. William S 
a concert for the benefit of tl 


Mr. Chap- 
the following 
Cecelia 
aul Dufault, 
Barkley, 


— are: 
pianist; 


Herz 


Creation’s Hymn ... 

Lungi dal caro bene 

Quand'ero paggio 
. Verrath ‘ ‘ ‘ 

sec 

Ich trage meine Minne eeee 


Walter A 
Siring 


Cacelie ° 
Time Enough 

The 
Birds in the 
The Sea . ee 
Lo Mandate . 
Onaway, Awake, 


Poltmann, Sentinel 


Kronold 
R. Polt 
Michael 


Ans 


ve’s 


Nelson 


promises to be a great succe 


High Hall Garden........... 


Beloved.........+. 


Charles 
H 


Jesse 


Ion Jackson, E. W. Runyon and Mrs. Runyor 
Numan and Mrs. Numan, Mrs. Gear, Mr. Gear, J 
Fife Mrs. Fife Arter, Percy Walke 


= and Mrs and Mrs. R« 


and Charles 


Mme 


bass, 


Orange 
Harper, 


27, in 
10; William 
at the will unite in 
1¢ Orange Free Library. It 
Mr. Harper's numbers 


tober 


Jennett Bennett, yse Straun 





iano, ———— : 

A. Y. Cornell's Pupils. 

ll ming into 
singers and as members 
Katharine Ce Heath 

Presbyterian Church; the 

h, Mrs. A 


John’s; the baritone 


Cornell students are 


HE A. Y 


prominence 


ss ba 


as concert 


various well known choirs rdner 
soprano of the West End 
of Mount Morris Baptist Churi 
the solo tenor of St 
Simpson M. E. (¢ 


son a class in interpretatati 


Beethoven 
..Seechi 

Verdi 

Brahms 
Richard Strauss 
..Richard Strauss 
Nevin 
Hollaender 
Somervell 

Mac Dowell 
Allitsen 
-.-<Cowen 


Holt 


Stewart 
Mr. Y 
He has tl 


hurch, are all his pupil 


n, and as Mr. (¢ 


able coach inist 


ind p 
Mass 


1 be performed at 


knowledged author 
His 


important we 


ty ror 
y fil | 
M. E 


well day at Springfield entire 


Some 
Church this season. 


rks wil Calvary 











MARY HOW 


Direction: 


SOPRANO Concerts, Reelsls, Serves . 
rand Opera 


MRS. BABCOCK, Carnegie Hall, New York. 


Recently of the Royal Opera, Berlin 


Costume from (0. 





EUGENIA GETNER.. 


SCONTRALITO. 


Concert, Oratorio, Recitals. 
MANAGEMENT 


Mrs. BABCOCK, 
Carnegie Hall, New York. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne 4c F Opéra Comique. 


Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 

Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, ro 
fe, e, ensemble music, mise-en-scéne, 

“lass and single lessons. 

Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice a moath. 
8 Rue Nouvelle, PARIS. 











BALDELLI, 


ITALIAN BARITONE. 


Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) é rue Sates, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 


Mme, Artot de Padilla} — 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 








BENEDICT, 
VOCAL STUDIO 

Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 


FRANK J. 





ss West Twenty-first Street, New York. 


London, England. 


OPERATIC DEPARTMENT of the STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


ADELINE S. WHEATCROPT, Director. 
A thorough, practical course of study for the operatic stage, including the Development 
of the Speaking Voice, English and French Diction, Dramatic Reading, Physical 
Culture, Gesture, Pantomime, Fancy Dancing, Fencing, Make-up, Stage Business and 
the rehearsal and performance of a great variety of Operatic Works. Public performance 
every two weeks. Public matinees in leading Broadway theatres. For particulars address 
JOHN EMERSON. Manager, 31 West 31st Street, NEW YORK. 


ALICE MERRITT-COCHRAN 


SoOoOP,YTrrRranNo, 
158 Madison Street, BROOKLYN, N. Y 








MADAME MORIANI. 


Complete Vocal Training Ladies and 
Gonsopen. Technique, $e! epertoires of 


ad teacher of Alice yom, Prima Donna a 
the Grand 


A, A ( 1 Suae Friché, wi 
er ‘osca Pueelai Opéra Comigue 
Paris; Madame Gherisen, the famous 


F and the Secretary 
of sm phenare SCHOOL 3 York Ploce 


the past 


eighteen years 








ITALY. 
M. VITTORIO CARPI, 


VocaL TRacner, 
Viale Margherita 46, Florence, Italy. 





RARITONE, 


Telephone: 796L Bedford. 
Address 
JOUN W. NICHOLS, Manager 


‘ DOWNING 2:2 rce 


EFFIE STEWART, 22: 


3 Soprano. 
35 West 11th St.. NEW YORK. 


CON TRALTO. 
332 West 56th St., New York City, 


BENNETT GRIFFIN, 
1708 Ratiway Exchange Bidg., Chicago. 


ALICE OVEREIGN, 
THE MODERN PREPARATORY SCHOOL OF MUSIC. * *scmret®: 
A Preparatory, School for, Pianist, 9B ab ine Her gem 


ELEANORE MARX. oa: 


Concert, Oratorio, Recitals. 
Drematic Soprenxno. 








Concert Oratorio and Song Recital. 
Vocal instruction. 











A thorough academic course in Music. 














ENRICO BERTRAN 


Of La Beala, Milan, and Priscipal European Opera Houses. 
Professor of Singing ia Ali Its Branches 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 

VIA FATEBENEFRATELLI, No. 19, MILAN. 





PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vox al Ilis. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. {716 Chestaut St., Philadelphia. 





THB STERNBERG SCHOOL OF MUSIC. 
Comstantix vow Sreaneenc, Principal. 


Complete musical education in all branches. 
Open = September 1 Write for catalogue. 
Fuller Belding. ro S, 18th St., Philadelphia. 











SsaunT FREw. 
A BOOKLET ENTITLED 


“Violins, Good and Poor” 


All Violinists should read it. 


CHAS. F. ALBERT 


punapeura, pa. 2OS 
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EARL H. HILL, Director. 


Ss Strictly a Piano School. 
Competent assistants. 


Full ongren | in Theory 
n classes 0! 


“TRE NEWTON,” 
9 C. pe MACCHI, 
Hill 


ed Broadway and 94th St., 
VOCAL AND REPERTOIRE INSTRUCTION 
Open all the Year. 


Néw YORK 
Instructor for Nordica, Ternina, Maria de Mac- 
Schoo Ilbustrated Prospectus Sent. 


chi (latest Conried's engagement), Scotti, Metro- 
JAMESTO W N-ON-CHAUTAUQDA, N. ¥. 


politan celebrities. Instructive pam phiet 
Tuesdays and Fridays, 874 Carnegie Hall 


Hideo HOFFMANN, Soprano 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N. Y. 


TORPADIE 


(BJIURKSTEN.) 
VOCAL INSTRUCTION, 
8ss- sa9 Carnegie Matt. 


ht at Ay pane. 
s jendid equipment. 








THOMAS J. PENNELL, 


BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walla, Wash. 





FRANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
VENUE PRESBYTERIAN CHURCH. 


a ty Organ Recitals, Condes tin 


West gach Stree, 


KATHARINE CORONER 


HEATH 


Soprano, 


121 W. 71st Street. 


508 Colam bas. 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION. 

167 West Fifty-seventh Street (oppo- 
site Carnegie Hall). 


Studio: 








Mae. MARIE CROSS-NEWHAUS, 


Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Marc Building. 434 Fifth avenue, New York 


"Phose 


MME. 


MERRILL HOPKINS‘ IN, M.D., 
BARITONE 
Oratorio, Recital, Concert 
s West Saratoga Street, Baltimore, 





A. HERZOG, 

VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 

sog Carnegie Hall. 
George, Brooklyn. 





B. 


Md 


| 


Residence: Hotel St. 





THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION VICTOR S. — 


: ; Highest type of Artistic Instruments 
HERMANN WOLFF, For the pianist, the singer, the teacher, 
‘: ° the student, the conservator the concert 


he Id's Gre sical Bure : “ » 
Pres Berlia and : samneiiies 1 My i VIOLINS, 
Cable address: Masikwolfl, Berlin. ll he BOWS, Factory at NO RW ALK, OHIO. 
Proprietor acd Manager of the Philhar CASES, 
monic Concerts, Berlin; the new Subscrip- = REFERENCE The Editor-in-Chief of Tux Musica. Covurtge 


tion Concerts Hambarg; the Bechstein Hall, xX, » ITALIAN 
Bertin. 


eR Te Tepe Acenne Tunees, | STRINGS, - 
Carren "and ‘many Van Kooy, Hekking, Raracate : REPAIRING. 
ger of the Berlin Phitharmonic Ore tr nd ; ’ 23 Union Square, 


of Ar chur Nikiech 















































Principal Agency for Music Teachers. NEW YORK mo NEW BOND STREET, LONDON, W 
IMPRESARIO. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOMN HARRISON 


[mp by | to cx r Dip!omas and tt gr octor of Music . - 
Empowered by law to confer Diplomas and the Degree Doctor of Mus (the new Tenor) and RICHARD STRAUSS. 





Direcrors: Cart Hein, Aucusr Fraemcxe. suineeneteeets 
CABLES: MUGONOTAS, LONDON CONSUL1 TATION PES: _TWENT? Y-FIVE | DOLLARS 


Instruction given inal branches of music from 1 Sr pec ial Departments for Beginners, Amateurs and 


first beginning to highest perfection. fessi nals — 

Thirty-eight of the most knewn and ex» erienced | Pree adva tages to students: Harmony lectures | LONDON, 

professors concerts, ense nble playing, vocal sight reading ADAME. ENG 
TERMS, $10 UP PER QUARTER. SEND POR CATALOGUP A Comprehensive Catalogue | Prima Doase of the Cari Rese Company, Covent 


Garden, Drury Lane aad all the ost 

Of lastrumeatal Sheet Music, Folios Promiveat Societies la Europe 

aad lastrection Works Pupti of Madame Marches!, Parts; Madame Cappiaat, 
New ora: Here stockhaases, Praakfert: 











Containing Solos and Teaching Methods for Signor Eraant, Sew York, 

Pianoforte, Violin, Organ and al! Orchestral as , » St Bond Street, where she 
Instruments. Carefully edited and an inval ee | s for the ¢ ert Platform and Oper 
uable aid to Teachers. Seat free on request . Madame erwin has pla ed with 


Also our Complete Catalogue of Imported ‘ ‘ evera pile in Concert ead 


DRESDEN, GERMANY. Songs Ore phninten  Fnmomgh 9] “Joba py < 


JOS. W. STERN & CO., | quscenst toner of The year) ban qe ke 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 12 Instructors. Bast 2ist Street, NEW YORK CITY A to be addressed care of 
NUGO GORLITZ, 110 New Rend St., W. 














Education from beginning to finish Fu courses or single branches Principal 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORUM. > a Con cert Dire cti on E l. ROBINSON 
The Stern Conservatory of Music 7 Wigmore Street, Cavendish Square, LONDON, W 


22e Bernburgerst ene etn ation Fp SOLE AGENTS FOR 
urgerstrasse ( harmonic), Berlin, S. W. MARIE HALL FRITZ KREISLER use uameeune 


Reyal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL Mrs. HENRY j, wooo JEAN GERARDY LEOPOLD BODOWSKY 


nplete Training for the a ~ , ome —o si oe OL ponte ‘« ell and all rebeatral 


Fe in ae ne eis es vate | MAUD MACCARTHY ERNESTO CONSOLO ——_—EGON PETRI 


Principal Teachers HARMONY AND COMPOSITION—Max Loewengard, Hans Pfiitener "Prof Philipp 
Ruefer. Prof. E. E. Taubert PIANO—Emma Koch. Felix Dreyschock, Severin Eisenberger, Brune and many other well known artiste. 
Gortatowski, Gottfried Galston, B. Hintze-Reinhold, Prof. Martin Krause, M. Landow, Dr. P 
Lutzenko, Prof. A. Papendick, Gustav Pohl, A. Sormann, Th. T. Schiinberger, Prof. E. E. Taw CABLES: MUSIKCHOR, LONDON. 
bert. Guenther-Freudenberg SINGING~-Frau Prof Selma Nicklass-Kempner Mme Bianche 
Corelli, Lydia Hollm, Anna Wiiliner, Nicolaus Rothmueh! Roya “ Sing Waldysiaw 


Seidemann Alexander Heinemann OPERATI AND DRAMATIC CLASS -N Rothmueh! 
VIOLIN Prof Gustav Hollaender, Iesay Barmas. Bernard Dessau, Willy Nicking. W. Rampe!l 
mann CEI A Et ugen Sandow HARP, HARMONIUM~ Franz Poenitz ORGA? Otte Diene 
R si M rer A 
barges: From “ie marks ($30) up to 460 marks ($112) Annually Operatic School: 760 marks eee). 


Prospectuses may be obtained th rough the Conservatory Pupliis received at any time Conse ltatico 


oure from ii a. m. to i p.m For Musica! Functions of Ali Kinds at Ali Prices. 


Cindi Scharwenka Conservatory of Music. statncete apie Ste ee 


=~ BERLIN W., STEGLITZERSTRASSE is. JOHN Ww. CATCHPOLE, 26 East 23d St., 


Director: Dr. Huco Go.tpscumupr. Principal Teachers: Pror. Xaver SCHARWENKA, @———’ PHONE : 2773 GRAMERCY 
K. K. Hofpianist; Pror. Pu. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Leipnoiz, Mayer-Maune (Piano); Gotoscumipt, Lina Beck, Diericn and Frau 


Pror. Brancx-Perers (Singing); Zayic, Gruenperc, Von Brennerperc Violin); 
Van Lier ('Cello); Knuprer (Opera) Pupils received at any tin 
THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, PIANOS. 


MISS CLARA BAUR Directress, 


HIGHLAND AVENUE AND OAK STREET. THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOC or ED on the hills 
those secking a musical education after the best overlooking the city, in the FINEST BU iL DING 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERICA 

Day and boarding pupils enrolled at any time 
For catalogue address 



































The faculty includes some of the leading Artists APPEAL TO THE HIGHEST MUSICAL TASTE. 
aad Musicians of America 
MISS CLARA BAUR 
The environment of the NEW LOCATION, . e e 
with’ seapect to yehoement, eae conden end Cincinnati Conservatory of Music Nos. 34 & 36 University Place, New York 


uxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 








THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremvway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND «>» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~ TMBALE™ 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEGRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


pane appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








